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Alopydvwon: Kévrpo Eupwmnaikol Kivnpatoypaypou
AteuBuvtig OeotiBdA: Nivog Pévek MkeAidng
YréuBuvn Epyou: Mapia Kapaytavvakn
YneuBuvog Opydvwong - ZuvtoviapoUl Mpoypdppatog: Mavaywwtng Mavvéing
BonB4¢ Iuvtoviopou: Katepiva Koutooytavvakn
Exmaideutikég Apdoelg kat Ayopd: BagiAng Malwpévog
Juvtoviopdg Kivhong Tawwwv: Aviwvng Kopkévi{nAag - ABCinema
YreuBuvog Opydvwong EkdnAwoswv: AAé§avdpog Mnvag
YrnieBuvog Ohoeviag: Nikog Bepyivng
Anpéoieg Ixéoeig & Emkowwvia: Hpw MNagtpukou, Tiva Narra
Social Media: Xaptivn Kappa
Juvtoviopdg Anpooiwv Ixéoewv: Maipn Zrepuwtn
Juvtoviopdg Emurpontwv BpaBeloswv: Navowa Kipkn
AwevBuvon Eviinwv: Avdpovikn MNaylatakn
Erupéleta Kelpévwv: Xpiotog ZkuAAakog
Ipaplotkdg Ixedlaopodc: Téovia Aaprpravol
Keipeva: ‘Eywn Naralayapiou, Xpnotog IkuAAakog, Mavayuwwrng MNavvéing

Encepaleic Kivnpatoypaypikwy AlBouowv:
Katepiva Bayeva, Nwkiqtag MikouAng, AnpiRtpng Mewpyoémoulog

YrevBuveg Kivnpatoypapikwy AlBouowy - TagBeoiag:
Aliva Katoikn, EAévn Kokwaopévou, Mapiva Mviatwpou

Anpoupyia Ntokipaviép: BagiAng KeaicoyAou

Emtipélela TnAeomtkwy - Padlopwvikwy Spots: Eon Aén

Euxapiotoupe: 1o Yroupyeio MoAwtiopou kal Waitepa tnv Yroupyd ka. Aiva Mevdwvn, tov Yypuroupyod
MoAttiopou - appddio yia Bépata Z0yxpovou Molmapoy, k. lacova dwriAa kat tov ZUpBoulo Tou Yyuroup-
you MoAtiopou k. Anpitpn Toulwaro | tnv Mepupépela Attkig Kkat Wlaitepa tov Mepupepeldpyn, K. Niko
Xapdalua | tov Opyaviopé MoAwapol, ABAnTiopol & Neolaiag tou AQpou ABnvaiwv (OMANAA) kat
Suaitepa tnv Mpdedpéd tou, ka. EAévn Zwvripov | To A.X. tou EKKOMEA kat Siaitepa tnyv Mpdedpéd tou, ka.
ANeEAvBpa ApyuportoUAou- Moupi kat Tov AleuBivovta Z0pBoulo, k. Aewvida Xplotémoulo | Tnv AEGEAN
AIRLINES kat Siaitepa tig uttetBuveg Corporate Affairs keq Katepiva AurAapakou kat EAiva NMapdain | v
MNaveAAnvia Evwon Kpuikwy Kivnpatoypawou (MEKK) | tnv EAAnvoapepucavikn ‘Evwon kat Slaitepa tov
Mpdedpo k. Aewvida T{wvn, kat tn Sieubivipla TOMTOTIKWY, Ka. Atha Mavwwrn | to Ivatirodto lMNkaite kat
WSaitepa tov ko AleuBuvtr MoAwtotikol tpfipatog Marc-André Schmachtel kat tnv ka EAeavva MaraBa-
vaoladn | to NaAAwsé Ivetroro kal aitepa tov Moppwrikd AkdAouBo OTTKOAKOUSTIKWY Méowy NG
MpeoPeiag tng FaAAiag otnv EANGSq, k. Aimé Besson, kal tnv ka. Avva MaradomouAou | to Imitt tng Kdmpou
Kkat Wiattepa tov AleuBuvtr ko Nukita AtopRdn | to ltaAwé Moppwrkéd Ivatitovro ABnvwy kat Wiaitepa
tov AleuBuvtr) ko Francesco Neri | to 1I8pupa MyaAng Kakoylavvng kat Slaitepa tnyv mpdedpo ka Sévia
KaAdapa kat tnv Aleubivipia MNapaywyng ka AAeEavdpa MNewpyortotAou | tnv Tawviodnkn tng EAAGSog kat
Baitepa tnv tpdedpo ka Mapia Kopvnvo | Tig etaipeieg kivnpatoypayikig dtavopnig: Cinobo, kat W&laitepa
toug kK. Taoo Mehepevidn kal Xprioto Mrexton / Rosebud 21 kat Saitepa tov k. ZRvo Mavaywwtidn /
Feelgood Entertainment kat Siaitepa tg ke Eypvn Xouyavidou kal Cynthia Mikelsen / Weird Wave kat
Baitepa tov ko Méxpo Mkdton | Tg etaipeieq mapaywync Heretic kal WBlaitepa tov ko Nwpyo Kapvapa
kat tnv ka Tajana Kosor | Viewmaster kat Slaitepa v ka ‘Eypn ZkpopmoAa | tov Kivnpatoypdyo Cinobo
Opera kat Waitepa v Ka. Zowpia Mrexton | tov Kivnpatoypdypo Nirvana Cinemax kat Slaitepa tnyv Ka.
Aila Toakalakn | tov Kivnpatoypdyo Studio New Star Art Cinema kat Slaitepa tov k. BeAtooapio Koo-
oguPakn | T IxoAr Iraupdakou, 1o MntpomoAttikd KoAAéyro, to New York College kat tn) SAE Athens yia
TNV TTapayweEnon Twv oTIouSATTIKWY Tawwy pkpol prkoug| to Titania Hotel kat WSlaitepa tov ko Kwvota-
vtivo MuAwva | 1o Neaviké MAdavo kat WBuaitepa tov k. AnpRten Irdpovu | n Videopress kat Slaitepa tov
k. Mwpyo KaAAwétn | toug Xopnyolg Emikowvwyiag yia tnv moAUtn othpt&r toug | toug EBeloveég pac.
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A NA KAEIZOYME
TO KOYTI THX
NMANAQPAL

Edw kat aAL padi yia 38n xpovid, oag kaloUpe va preite pall pag otn okotewvr) aibouvoa twv
PayLlkwy eKTTAREEWY, TOV LEPO QUTO TOTIO TNG KIVNPATOYPaLKNG taviag kat va polpaocteite pall
pag, kat pe 6AOUG TouG UTOAOLTTOUG, AyvwaoTtoug Beatég, pla povadikn epmelpia, epmelpia émou
1o aAnBwoé opiyel Pe To PAVTAoTKO yla va amoAaUCTOUPE TN VE AuTr, SLAPOPETLKN), TILO AAn-
Bwn, mtpaypatikotnta.

Jtoug oAépoug, Toug Bavdtoug, TG opayEg Kat TNy kataotpowr, tdoo atn Mala 600 kat otnv
Oukpavia, otn PPLKTA YEVOKTOVIQ, TIOU TIAPAPEVEL ATLPWENTN TTapd TiG Slebveig amopdoelg kat
TG ekkARoelg and OHE kat dAhoug Siebveig opyaviopolg, gpeic, avimapabitoupe tnv TéXVN,
pe 1o mo {wvtavo Kal TPoattd PEGO TG, TOV Kvnpatoypdyo. Evav Kivnpatoypdywo mou pag
PAGeL, pe dOvapn, eLAKpIVELD KAl TIPWTOTUTHLA, oCUXVAE Kal Pe otk SLaBean, Tou pag apnvel
V' avoifoupe to Kouti-tayida tng MNavdwpag KaL V' avIPETWITICOUPE Ta TUYXPOVA KOWWVLKO-
TIOALTLKG Kat AAa TtpoArpata: Tov OAepo, TN Bia, To YaoLopo, TO PATOLOPO, TN PETAVACTEUOT),
tnv avepyia, TNV Katamieon, ta Tupavvika kabeotwta, aAAdG Kal TV emavactaaon, Tov épwra,
TN yuvaika, tn dtapopetikdtnta, kabwg kat ta urtap&lakd mtpoBArpata Tou clyXPovou atdpou,
pali kat TG veolaiag pag. Oépata ou epypavidovral Oyt pévo oTig 12 VEEG Tavieg Tou Eupwa-
KoU SLaywVLoTIKOU TPAPATOG, AAAd KaL o€ OAA Ta aplepwpata Kat TG TapdAANAEG ekSNAWOELG
Tou 380U PeaTIRAA.

210 peydAo PeTVO aplépwpa atig Tawvieg Tng Anpokpartiag tng Baipdpng, péoa amod tg 9, and
TLG TILO XOPAKTNPLOTIKES, TAWVIEG TNG TILO TNPAVTLIKAG TEPLOSOU TOU YEPPAVIKOU KIVNPAToypd-
pou, tpofBaAovtal ta tpoBARpata evog £€BVoug OTOIKEWWPEVOU aTIO TLG EVOXEG TOU TTaPeNDO-
vToG aAAd Kal TG avnouyieg kat toug daipoveg plag kowvwviag ota pdbupa tng Katdppeu-
anNg TwWv SNPOKPATIKWY apXWwV Kat a&lwy, plag mePLOSou TPOoAyyEAOU Tou pactopol Kat TG
XITAEPLIKAG pdotiyag ou Ba odnyAOEL OTOV TILO KATAOTPOWKO TIOAEPO KAl £Va PPLKLATTIKO
OMokaUtwpa (ERpaiwv, Popd opopuASpIAWY Kal KOPPOUVLIOTWY), avBpwiwy Tou Sev avikav
otnv emeypévn, «kabapr» YuAn. AplEpwpa tapdAAnAa kat pe pua onpavikn npepida mou
OTUYKPIVEL TNV TOTE KOWWVLKOTIOALTLKI) KATAOTACN PE TNV MApOPoLd KATAdataon otny enoxr pag,
nrepida otnv omoia cuppetEXouy, extdg and EANNveG, kal Meppavol kakeopévol.

‘Ooo ya v taktkl Bwpr tawia pag, mou mpoBdletal mavia pe {wvtavr) PouoiKh, PYETOG
£XOUPE pla TPAypatt povadikn tawvia, tnv emelcodlaxr, eiplol wpwv Slapkelag, tawvia «Judex»
Tou Aoui Peyldvr, pe apoppn ta 100 xpdvia antd to Bavarto tou, pe SpeAn pravia véwv pouat-
KWV va cuvodeUouV PE TN POUTLKR TOUG TNV tatvia.

denvny évapin Ba yivel pe v womavikr, Bpafeupévn oto peoTtfAA Tou Bepolivou, tawvia
«Deaf» (Sorda) tng Eba Awmeptavr, evw otn AR&n Ba mpoPdioupe tn BpaPeupévn oto WeaTi-
BAA tou Aokdpvo Togywkn tawia «Matépag» tng Tepélag NPotofa. Akdpn, otig apav-mipepLép,
£XOUE TN VEa Tawvia Tou ouvepydtn pag Baoiln Malwpévou, «Amelpn yn», tnv taAwn, and to
weatPaA tng Bevetiag, «Fuori» tou Mdaplo Maptove, T yeppavikn, amod 1o YeoT AN tou Zav
Tepmdotiay, «The Good Sister» tng 2dpa Mipo dioep kat tnv Naiaiotwviakn «Palestine ‘36» tng
Annemarie Jacir.

Me tov eupwraikod, pall mavta Kat Tov eEAANVIKO, OTO EMIKEVTPO TwV TPOBOAWY Kal TtapdA-
AnAwv ekdnAwoewy, ata Petva aplepwpata mepthapBavetal kL éva otov e€atlpetkd Mo
pouotkoouvBEtn Zopl NrteAepi, mpéowmo otevd depévo pe tn YAAKA VOuRBEN Bayk, pe tnv
TPoBoAr MTA TAWVWWY TOu. Me TO VIOKIPaVTEP va Ttaipvel tn B€an Tou Tou avrKeL Xapn oto
apépwpa atov Bpetavd moAuBpafeupévo viokaviepiota, Nik MrpoUpypiivt (pe tov iSlo Tta-
pdvta kat otn AieBvA Kputikn Emtitportr) tou peotiBAA), pe mévte tawieg tou. Eva oknvoBétn ou
€0TLAleL OTNV gpeLVNTIKA dnpoatoypayia yia va amokaAlyel tnv aAfBela iow and ap@iie-
yopeva Bépata kat mpoéowra. Ao tnv Eupwnn, éva aképn onpavtikd apiépwpa, oty Meppa-
vo-Apyevvr) oknvoBéuda Zaviv Megpdmpeh (kat pélog tng AleBvoig Kpttikrg Emtpomig pag),
PE éva €pyo Tou €0TLALEL OTNV KATACTACH TWV PETAVACTWY KAl TLG EPTIELPLEG TWV PELOVOTATWY,
13Laitepa TwWV YUVALKWY, OTO TIAGIOLO TOU auTapyLopoU Kal ToU eKTOTILOPOU.

ATO eANANVIKAG TIAEUPAG, TIPOUPE PETOG TO £pyo TNG POVTEL lwdvvag ImnAloTtoUAou Kat Tou St-
gubuvtr pwroypawiag Avdpéa Zvavou, dUo mpoéowra Tou Ba TpnBolyv pe to EWdwéd Bpaeio
tou Mavopdpatog yla To cUVOAO TOU £pYOU TOUG KAl TA OTIOLd £XOUV CUVEPYAOTEL P PEPLKOUG
amod Tou TLO YVWOToUG OKNVOBETEG/TKNVODETISEG TOUu VEOTEPOU EAANVIKOU KIVNPATOYPAYou:
Adkn Namaotddn, wthpn Mkopitoa, Niko Mavaywtdnouro, @dédwpo Ayyeldmoulo, XpARoto
BakaAoémouho, Baolhikry HAlomtoUAou. Zexwploth Béan ato eAAnviké Tpdypappa €Xouv Kat ot
TPOLOAEG TWV TAWVLWY PLKPOU PAKOUG attd pabntég Twy teoodpwy IxoAwv Kivnpatoypdayou:
2xoAn Ztaupdakou, New York College, MntpomoAttikd KoAMéyto kat Creative Media Education.

211G TapAAMNAeg ekdnAwoelg Slopyavwvoupe Kal pla Seutepn npepida pe Bépa «n diavopn
ToU EANANVLKOU KIVNPAToypAwpou OTLG EUPWITAIKEG XWPES?, Pe ‘EANNveG kat EEvoug ouvopAntég.

A6 tov 3Lebvr) kivnpatoypdyo, dUo Eexwplotd mpoypdppata: To éva, PETa o epovd pag
APLEPWA OTO KAATLKO YOUEDTEPY, PETOG OTPEPOPACTE OTO PERL{LOVIOTIKO YOUETTEPY, PE ETTTA
amnod Ta o onpPavika £pya Tou eidoug, youéatepy Tou Sivouv pla to aAndwvr, peallotiki
ewoéva NG Apeptkavikng Abong, pe EpuBpddeppoug, yuvaikeg kal avti-npweg va maipvouv
TpWTaywWVLoTkd polo. To Seltepo, aplepwpévo ota 80 xpovia amd tov BopPapdiopd tng Xi-
pooipa, pe téoaeplg Tawvieg, Tou pag divouv TV o auBevTikr €lkOvVa aTd TNV ATOPLKN KATa-
OTPOYN KAl Ta TPAyLKA entakoAouba tng.

TeNog, otig Edikeég MpoPoAég, éxoupe tnv KAaowkn, BpaBeupévn pe 3 ‘Ookap, tawvia «IKiEG kat
gwn» tou Popmept MaAykav, pe apoppn ta 100 xpdvia amd tn yévvnon tou oknvoBétn, n
KaAUtepn tawvia tou Mkpéykopt Mek, OTWG pou eixe amokaAUyel TAALOTEPA OE CUVEVTEUEN TOu
o dldonpog nbotmolde.

Nivog ®Pévek MukeAidng
KalAwrexvikog AteuBuvtig tou peotifal



TIMQMENA NPOXIQMNA

JEANINE MEERAPFEL

H kapiépa tng Zaviv Mpdmpe\ yapaktnpiletat amod
Vv gotiaon tng oe Bépata extomapou, TautdTnTag Kat
pPVAPNG ouxvd péga amod Tto mplopa tng epTeLplag Tou
pETavaoTteuTikoU Kal Tou autapylopou. To €pyo g, éva
petypa Twv apyevtivikwy pllwv g kat tg {wng thg otn
leppavia, gival emiong yvwotd yla tov Babid mpoowrt-
KO Kal NpPL-autofloypaypkd Tou xapaktnpa.

Jeanine Meerapfel’s career, is defined by her focus on
themes of displacement, identity, and memory, often
through the lens of the immigrant experience and
authoritarianism. Her work, a blend of her Argentine
roots and her life in Germany, is also noted for its
deeply personal and semi-autobiographical nature.

Malou, Xtn Zkid Miag Muvaikag/Malou (1981) | Die Kimmeltirkin geht (1985) | H ®iAn / La Amiga (1988)

| Desembarcos (1989) | Amigomio (1994) | To KaAokaipt tnG Avvag / Annas Sommer (2001) | Mosconi -

oder wem gehért die Welt / Mosconi — or Who Owns the World (2007, vrok./doc) | O leppavég ®irog /
Der Deutsche Freund (2012) | Mwa luvaika / Eine Frau (2021, vrok./doc)

NICK BROOMFIELD

O Nw Mmpolppivt eival évag kata§lwpévog Bpeta-
vOG OKNVOBETNG VTIOKWAVTEP, YVWOTOG Yla TO TOAPNPO,
EPEUVNTIKO KAl GUXVA APPLAEYOPEVO OTUA TOU, EpPavL-
{bpevog auyva Kkat o {dlog otnv 08évn. H kapiépa tou
eKteivetal oe deKaeTieg kal oe Towkiha Bépata, amd to
epndplo tou oef Kal TNV Topveia PéXPL TTOATIKES Ttpo-
owTKOTNTEG OTWG N Sarah Palin kat katd cuppor) Soho-
povoug omwg n Aileen Wuornos.

Nick Broomfieldis a highly acclaimed British documentary
filmmaker known for his bold, investigative, and often
controversial style, frequently appearing on-screen
himself. His career spans decades and diverse subjects,
from the sex trade and prostitution to political figures
like Sarah Palin, and serial killers like Aileen Wuornos.

Aileen Wuornos: The Selling of a Serial Killer (1992) | Heidi Fleiss: Hollywood Madam (1996) | Kurt &

Courtney (1998) | Biggie and Tupac (2002) | Tales of the Grim Sleeper (2014) | louttvei XtovoTov: Mrmopw

va Eipat o Eautég Mou; / Whitney: Can | Be Me (2017) | Marianne & Leonard: Adyta Aydnng / Marianne &
Leonard: Words of Love (2019) | The Stones & Brian Jones (2023)

TIMQMENA NMPOXQMNA

ANAPEAZ ZINANOX

levvnPeig to 1948, yovog moAupeAolG aypoTLKNG OLKo-
yévelag, eival pélog tng Eupwmnaixkng Akadnpiag Kivnpa-
ToypAwpou wq évag and toug TAéov Kata&lwpévoug dt-
€Ovwg dleubuvtig pwroypawiag. Exel ouvepyaotel emi
OELPA ETWV Pe Tov O6dwpo. AyyeAdToulo kabwg kat pe
toug MidAn Kakoyiavvn, Chris Marker, Hiner Saleem,
Semih Kaplanoglu, Jeanine Mirapfeel k.a..

Born in 1948, the son of a large rural family, he is a
member of the European Film Academy as one of the
most internationally renowned directors of photography.
He has collaborated for many years with Theodore
Angelopoulos as well as with Michalis Cacoyannis,
Chris Marker, Hiner Saleem, Semih Kaplanoglu, Jeanine
Mirapfeel, etc.

KaAn matpida ovvrpowse / Happy Homecoming, Comrade (1986) | Rom (1989) | To Metéwpo Bripa tou e~

Aapyou / The Suspended Step of the Stork (1991) | O Aparnétng / Master of the Shadows (1991) | Metaixpio

/ Border Line (1994) | To BAéppa tou Oduooéa / Ulysses’ Gaze (1995) | Mia Awvidtnta kat pia Mépa /

Eternity and a Day (1998) | To AiBddt mou Aaxpulet / The Weeping Meadow (2004) | H Xkévn tou Xpdvou
/ The Dust of Time (2008) | Rizgarin Hatiralari / Memories of the Wind (2015)

IQANNA ZIMHAIQMNOYAOY

H lwavva EImnAomotlou eival povte Kivnpatoypawptl-
Kwv tawwwv. Exel povtdpet 40 tawieg peydAou prkoug,
aKépn TEPLOCOTEPA VIOKIWAVTEP KAl TIOANEG Talvieq
Pwpol pPAKouG. ApPKETEG amd TG SOUAELEG NG EXOUV
SlakpBel oe eANAnVIKA Kkat Sebvr) dectfAA omou €xel
anooTdoel to Bpafeio povtal yia tawieg énwg ot «la-
youdpog», «Téhog Emoyng», «Mn Mou Amrtou», <A’ ta
Koékaha Byahpévar k.a..

loanna Spiliopoulou is a film editor. She has edited 40
feature films, even more documentaries and many more
short films. Several of her works have been distinguished
at Greek and international festivals where she has won
the editing award for films such as: «Jaguar», «End of an
Era», «Touch Me Not», « Welcome to ‘All Saints», etc.

To May«d l'vaAi / The Magic Glass (1988) | Ta AeApwvdkia tou ApBpakikos / The Little Dolphins (1993) |

TéAog Emoxri / End of an Era (1994) | Amté tnv dixpn tng méAng / From Edge of the City (1998) | Autr n Noxta

Mével / Edge of the Night (2000) | Opnpog / Hostage (2005) | Auotnpuwg KatdAAnAo / Strictly Permitted

(2008) | A’ ta KékaAa ByaApéva / Welcome to ‘All Saints (2011) | Apkadia Xaipe / Hail Arcadia (2015) | O
MeydAog Mepimarog tng AAkng / Alki’s Long Walk (2017)
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BPABEIA EYPQMAIKOY
AIAFQONIZTIKOY TMHMATOZX

‘.’ AIEONOYZ KPITIKHZ ENITPONHI NANOPAMATOX

JEANINE MEERAPFEL

FevvnOnke otig 14 louviou 1943 oto Mmouévog ALpeg Kal pete-
ykataotdbnke otnv Meppavia yla va onouddoel ato Institute
for Film at the Academy of Art and Design. Eivat péhog tou
TpnApatog Kwvnpatoypdyou kat M.M.E. tng Akadnpiag Texvwv
ano to 1998.

NICK BROOMFIELD

FevvnOnke otig 30 lavouapiou 1948 oto Aovdivo kal omou-
dace Nopik ato Kdpvtup, MoAwkég Emotipeg oto Mave-
motipLo tou Eooef kat kivnpatoypdypo otnv EBvikr ZxoAn,
pe kabnyntn tov Colin Young. ‘Exet tipnBei pe BAFTA yla 1o
gUVOAO TOU KWVNpatoypaypLKkol Tou €pyou.

FIQProx APBANITHZ/GIORGOS ARVANITIS

Fevvnpévog 22 dAeBdapn tou 1941 oto Aithopo DOwTdac.
Iroudddel apykd nAektpoAdyog kal Aiyo apydtepa oe dpa-
patikn oxoAn. Zekivnoe tnv Kaplépa tou wg Bonbog onepatép,
efeMlogdpevog og évav ar’ Toug Kopuyaioug SLleubuvTEg Yw-
Toypawiag, yvwaotog péoa amod ta PApG tou ©. AyyeAdTiouAou.
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BPABEIA EYPQIMAIKOY
AIAFOQONIZTIKOY TMHMATOX

/IPRESCI

EMNITPONHI MEAQN THX AIEONOYX OMOXIMONAIAX
KPITIKQN KINHMATOIPA®OY / FIPRESCI

Gerhard Midding
Andrea Bosco

DAtrtog Xatlikog

IR og

NANEAAHNIA
ENQZ

KPITIKQN
KINHMATOI PADOY

EMNITPONHI MEAQN THX MANEAAHNIAX ENQIHI KPITIKQON
KINHMATOIPA®OY - NEKK

Kwvotavtivog MrtAdBpag
Mavvng Kpouaoivaku

KaMAixoa BAayou

n



BROKEN VOICES

9,

Sbormistr
EYPQMAIKO Toexia/Czech Republic, 2AoPakia/Slovakia - 2025 - Eyxpwpn/Color - 106 EUROPEAN
AIAFQONIZTIKO Zknv./Dir-Jev./Scr: Ondfej Provaznik | @wrt./Cin.: Lukés Milota | Movt./Ed.: Anna COMPETITION
TMHMA Johnson Ryndové | Mouo./Mus.: Pjoni, Aid Kid | HO./Cast: Katefina Falbrovs, SECTION
EUROPEAN Juraj Loj, Maya Kintera, Zuzana Sulajové, Marek Cisovsky, Ivana Wojtylové, Anna
COMPETITION Michalcové, Anezka Novotnd | Map./Prod.: Jifi Koneény, Ivan Ostrochovsky
SECTION

ApXEG NG dekaetiag tou 1990, n 13xpovn tahavtolya KapoAiva ONDREJ
€VTAOOETAL O€ Pla Pnplopévn Toéxn madkn xopwdia, dimha otn PROVAZNIK
peyalUtepn adeApn tng Kat AAa kopitola. H eKANKTIKA pwvh

™G TPaPdeL tnv TPOCooXK TOU PaETTPoU TIou OAEG ipooTtabouly va

eviunwotdoouv. Eival eutuyiopévn mou Eexwpilel, 6pwg olvropa (1978)
katahafaivel 6Tl UTAPYEL Tipnpa ya autd... Epmveuopévog amd
aAnBwad yeyovéta mou tapakoldvnoav tnv ToeXKn Kowvwvia, o dn-
pPloupyodg Sivel pe euaoBnoia pla emwduvn wotopla evnAkiwong,
Sletoduovtag Babid atnv YuxoAoyia Twy KopLtowwy Ki évav KOoPo
omou 6Aa polalouv kaka atny emupaveta. BpaBeio Europa Cinemas
Label (twv Eupwnaiwv al®oucapywv) kat Edikr Mveta Eppnveiag

Poustevna, das
ist Paradies/A
Town Called

, .. < Hermitage
otnyv £pnpn Katefina Falbrovéa, oto Karlovy Vary. (2007)
In the early 90s, 13-year-old, talented Carolina joins a renowned Zeny SHR/Coal
Czech children’s choir, alongside her older sister. Her remarkable in the Soul
voice catches the attention of the conductor-whom all the girls (2010)
strive to impress. She is happy to stand out, but soon realizes that it Stafici/Old-
comes at a cost... Inspired by frue events that shook Czech society, Timers (2019)
the filmmaker sensitively portrays a painful coming-of-age story,
delving deep into the psychology of the girls and a world where
everything appears fine on the surface. Awards: Europa Cinemas
Label (awarded by European cinema exhibitors) and Special Mention
for Performance by young actress Katefina Falbrova, at the Karlovy
Vary Film Festival.
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EKTPOINH

Diversion

Kimpog / Cyprus - 2025 - Eyypwpn/Color - 96’

Sknv./Dir: Mapivo Kaptikkng/Marinos Kartikkis | Sev./Scr: Mapivoc Kaptik-
kn¢G /Marinos Kartikkis | @wt./Cin.: [wpyog PaxpatotAw/Yorgos Rahmatoulin
| Movt/Ed.: Awihiog ABpadp/Emilios Avraam | Mouo./Mus.: Adwvic AAeTodG /
Adonis Aletras | HE./Cast: Stelios Andronikou/3téAioG Avdpovikou, Panagiota
Parageorgiou/lavaywta lNanayswpyiou, Prokopis Agathokleous / Mpoko-
NG AyaBokAéoug, Marina Argyridou/Mapiva Apyupidou | Map./Prod.: Avipog
AxMEwc/Anrdos Achilleos, Brenda Achilleos.

SE MEG
Don’t Call Me Mama

NopBnyia/Norway - 2025 - Eyxpwpn/Color - 108’

Sknv./Dir: Nina Knag | Sev./Scr: Nina Knag, Kathrine Valen Zeiner | ®wt/
Cin.: Alvilde Horjen Naterstad | Movt./Ed.: Vidar Flataukan | Mouo./Mus.: Olav
Reyrhus Dyehaug | HO./Cast: Pia Tjelta, Tarek Zayat, Kristoffer joner | MNap./
Prod.: Eléonore Anselme, Ingrid Skagestad

EUROPEAN
COMPETITION
SECTION

MAPINOX
KAPTIKKHEX/
MARINOS
KARTIKKIS

(1963)

MoAttng Tpitng
HAwiag /Senior
Citizen (2006)
MéAL kal kpaat/
Honey and Wine
(2010)

A6 @aupa/By
Miracle (2015)
Mélog
Owoyeveiag/
Family Member
(2020)
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O Kwotag eival évag aotuvopkog, Stalevypévog pe maidi, pe pnté-
pa ot olko euynplag kat pe povipo deopod pe tnv EAeva. H mpwnv
auluyog tou, Avtpn, epydletal wg kaBapiotpla alAd duakolel-
€10l OlKOVOPLKA apol o Kwotag dev mAnpwveL tavta to cUvolo
G dtatpoyng mou cuppwvnaoav. O Kwotag viwbovtag otplpwy-
PEVOG, guxvda KAEBEL XpuoawLkd amd VeKPOUG TIOU PETAPEPEL OTO
vekpotopeio. Mia pépa maipvel évav ataupd and pla vekpr), NAKL-
wpévn yuvaika kat tov Baley, pall pe dA\a khompaia, o€ €va kouti
PTULOKOTWY 0To VIOUAdTL TG Koulivag, ayvowvtag mwg n anoflw-
ogaaoa OLOKTATPLA TUYXAVEL va glval n ylayld tng EAevag. Mua viyta
TIOU 1 KOTIEAQ TOU SLaVUKTEPEUEL OTO SLAPEPLOPA TOU AVAKAAUTITEL
1o KouTi Kal Ta tpdypata apxilouv va mepumAékovtat.

Kostas is a policeman, divorced with a child whose alimony he
rarely manages to pay, a mother in a nursing home, and a long-
term relationship with Elena. Since he is struggling financially,
Kostas often steals jewellery from the dead he carries to the
morgue. One day he takes a cross from a dead, elderly woman
and puts it in the cookie box he keeps his loot in the kitchen
cupboard, unaware that the deceased lady happens to be Elena’s
grandmother. One night when his girlfriend is staying over, she
discovers the box and things start to get complicated.

H Elq, dnpoying kabnyntpla Aukeiou kat au{uyog dnpapxou,
epwrteletal évav 18xpovo TpdoPuya TIOU TN YONTEVEL PE TO TIoLN-
ko Tou talévro. H amayopeupévn oxéon Ba éxel oAéOpleg ouvé-
Tteleg Kat yia toug dvo. H NopPnyida Nina Knag kdvel viepmouto
pe éva duvatd dpdpa mou, PEca amod £vav amayopeEUPEVO £pwWIa,
e&epeuvd to aAnBvéd mpdowto téoo Tou atdpou 600 Kat tng Su-
TIKAG Kowwviag oto gUVoAd NG Babud dopnpévol xapaktrpeg,
OUVAPTIAOTIKEG EPPNVELEG KAL PLa alpPnpen PEAETN TTAVW OTO WG N
e€ouala Kkal n umokplaia KaAuTtovTal Tow amoé TNV EMPAVELAKN
yevvalodwpia kat evouvaiodbnon. Mdéoo pag tupAwvouv o eywi-
OpOG KAL O TIPOCWTILKOG TOOOG aKkOpN Kal amévavtl o€ avlpwroug
Katatpeypévoug amod tov dAepo Kat Tn Yrwyela. BpaBeio Eppn-
velag otnv Pia Tjelta oto dlaywviotikd tpripa tou KapAofL Bapt.

Eva, a popular high school teacher and wife of the mayor, falls
in love with an 18-year-old refugee who captivates her with his
poetic talent. Their forbidden relationship has a disastrous impact
on both. In her directorial debut, Norwegian filmmaker Nina
Knag presents a powerful drama that, through a taboo love affair,
explores the true face of both the individual and Western society.
With deeply layered characters and compelling performances, the
film offers a sharp study of how power and hypocrisy often hide
behind a fagade of generosity and empathy. How easily can selfish
desire blind us—even to the suffering of those displaced by war
and poverty? Best Actress Award for Pia Tjelta at the Karlovy Vary
Festival.

NINA KNAG

(1984)

A snu seg mot
solen/Towards
the Sun (2012,
short)

Vi kan ikke hjelpe
alle/It’'s Alright
(2016, short)

De forste dagene
/The First Days
(2019, short)

15



EYPQMAIKO
AIATQNIZTIKO
TMHMA

CATO
KUSTERS

(1998)

Krokus (2019,
short)

Finn’s Heel /
Finns Hiel (2022,
short)
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JULIAN

BéAyto/Belgium, OAavdia/Netherlands - 2025 - Eyxpwpn/Color - 91’
Sknv./Dir: Cato Kusters | Sev./Scr: Angelo Tijssens & Cato Kusters (epnveuopé-
vo and 1o BiBAio tn¢/inspired by the book by Fleur Pierets) | ®wrt./Cin.: Michel
Rosendaal | Movt/Ed.: Lot Rossmark | Mouo./Mus.: Evgueni & Sasha Calperine
| HB./Cast: Nina Meurisse, Laurence Roothooft [ Map./Prod.: Michiel Dhont &
Lukas Dhont

H ®Aep kat n T{ovAav epwrtetiovtal mapdypopa. Alyo peta tnv
mpotaan yapou tng T{ouAav, n GAep evBouoidletal pe tnv 1d¢a
va mavipevovtal oe KaBe xwpa OTou emrpénetatl o yapog petaguy
yuvakwy. Metd and téooeplg pOAG yapoug, to ta&idL toug odn-
Yeital o€ £€va avamoeukto KL oduvnpd téhog. H veapny GPAapavdn
oKnvoBETIG uTtoypdel oto pPeydAou pPrAKoug viepmoUTo tng £va
TPUYPEPO KOWVWVIKO SpApa, EPTIVEUTPEVO amod tnv aAnbwi) Loto-
pla ou katéypaye ot BPAio n DAep Miepé. Mapdv kal TapeBov,
AVAPVAOELG KAl TIPAyPatikotnta pPrAékovtal, akolouBwvtag pla
Sdawdalwdn diadpopn tou uttoypappiletal and tn xprion Kapepag
XELPOG -tnv omola paAlota n dnploupyog EPTILOTEVETAL, Yyl CU-
YKEKPLYEVA TIAAVA, 0TO TIOAU KaAd eppnveuTikd tng {euydpt. ‘Evag
Upvog otnv aydmn wg andAutn dUvapn Kat pla yepr umevbuplon
yla tnv euBpavototnra g {wng.

Fleur and Julian fall madly in love. Shortly after Julian proposes,
Fleur gets excited with the idea of getting married in every country
where marriage between women is legal. But after four weddings,
their journey comes to a painful end. The young Flemish director
delivers a tender social drama in her feature debut, inspired by
the true story documented in a book by Fleur Pierets. Past and
present, memory and reality blend into each other, following a
winding path highlighted by the use of handheld camera - which
the filmmaker even entrusts to the film’s excellent lead duo for
some of their scenes. A heartfelt tribute to love as the ultimate
force, and a poignant reminder of life’s fragility.

PHANTOMS OF JULY
Sehnsucht in Sangerhausen

leppavia/Germany - 2025 - Eyxpwypn/Color - 90’

Sknv./Dir-2ev./Scr-Movt/Ed.: Julian Radlmaier | ®wt/Cin.: Faraz Fesharaki

| HE./Cast: Clara Schwinning, Maral Keshavarz, Henriette Confurius, Paula
Schindler, Ghazal Shojaei | MNap./Prod.: Kirill Krasovski

H OlGpaooula, pla AvatoAkoyeppavida cepPitopa pe paylapévn
KkapdLd, epwteletal évav puatnpuwdn pouatko. H Névta, pua lpavr
YouTuber pe ortaopévo XEpL, MOTEVEL TWG AVAYVWPELOE €vav aAAo-
TIVO CUPTIATPLWTN TNG OTOV AWLYPaTKé odokaBapilotr. Ot dpdpot
TWV KoPTowWY, 3lacTaupwvovtal otn Pkpn ToAn Sangerhausen,
odnywvtag teq o anpoopeveg “epunétele” petafy pavraoiag
Kat Tpaypatikotntag. O avepydpevog FaAo-yeppavodg oknvobé-
G Tou Bntevoe wg BonBog dimAa atov BpuAo tou Néou Meppa-
vikou Kivnpatoypdypou Werner Schroeter, divel pla tpupepn, pe
TIOALTIKEG TIPOEKTATELG, dpapevTi yia Tn Pihia, Tov épwTta Kat TNV
emBupia twv pn mpovopLoUxwy yia pla kaAutepn {wr. Maykdopla
T(PEPLEPA KL ETILONPN CUPPETOXN 01O AlaywvioTkd Tpfpa tou pe-
oTBAA Tou Aokdpvo.

Ursula, a waitress from East Germany with a broken heart, falls
for a mysterious musician. Neda, an Iranian YouTuber with a
fractured arm, thinks she has recognized a long-lost compatriot
in an enigmatic street cleaner. Two young women cross paths
in the small fown of Sangerhausen, setting off on a strange and
unexpected journey that blurs the line between fantasy and reality.
Rising Franco-German filmmaker Julian Radlmaier -who once
apprenticed to New German Cinema legend Werner Schroeter-
delivers a tender, politically resonant dramedy about friendship,
love, and the quiet yearning of the underprivileged for a better life.
World premiere and official competition selection at the Locarno
Film Festival.

EUROPEAN
COMPETITION
SECTION

JULIAN
RADLMAIER

(1984)

Self-criticism
of a Bourgeois
Dog (2017)
Bloodsuckers -
A Marxist
Vampire
Comedy (2021)
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MARIE-ELSA
SGUALDO

(1986)

Bam-Tchak
(2010, short)
On The Beach
(2012, short)
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A BRAS-LE-CORPS
Silent Rebellion

EABetia/Switzerland, BéAyio/Belgium, faMia/France - 2025 - Eyxpwpn/Color - 97
Sknv./Dir: Marie-Elsa Squaldo | 3ev./Scr: Nadine Lamari, Marie-Elsa Sgualdo
| ®wrt./Cin.: Benoft Dervaux | Movt./Ed.: Karine Sudan | Mouo./Mus.: Nicolas
Rabaeus | HO./Cast: Lila Gueneau, Sasha Gravat Harsch, Sandrine Blancke,
Aurélia Petit | Map./Prod.: Elena Tatt, Nicolas Wittwer

To peydAou prikoug viepmouto tng EABetidag Marie-Elsa Schwaldo,
Tou éAafe S1BupapPikég Kpttikég ato PeotfaA Kivnpatoypdypou
tng Bevetiag, emawveital ya g Suvapikeg Tou eppnveieg, £L8IKA amod
tnv nBormold Lila Guenas, kat yla ta emikawpa Bépata KOWWVIKAG
TPOCAPPOYNG, NOWKNAG UTIOKPLOLAG KAl TOU aywva TwV YUVALKWY
amévavtl oTo MAtPLapykd mepBalov. H tawia, pla Aemtopepng
tooypawia tng aypotwng (wng omnv EABetia tn Sekaetia tou
1940, dwadpapartiletal kata tn didpkela Tou B’ Maykoopiou MoAé-
pou, akoAouBuwvtag tnv Lotopia pag 15xpovng koméAag. Mévovtag
£yKUOG PETA amo €vav Placpd, aynywd TNV KATATIECTIKA TIPOTETTA-
VTLKI KOWOTNTA TG YLa va SLekSIKAoEL TV avegaptnaola g, peta-
TPEMOVTAG £T0L TO TPAUPA TNG O€ OXNPA YA TN XELPAWETNON.

The feature debut of director Marie-Elsa Schwaldo, which received
rave reviews at the Venice Film Festival, is praised especially for
actress Lila Guenas’s performance and for the issues of social
adaptation, moral hypocrisy and the women'’s struggle against
a patriarchal environment. The film, set during World War 11, is a
detailed mural of Switzerland’s rural life in the 1940s, following the
story of a 15-year-old girl. Becoming pregnant after a rape, she defies
her oppressive Protestant community to assert her independence,
thus turning her trauma into a catalyst for emancipation.

SORELLA DI CLAUSURA

Poupavia/Romania, XepPia/Serbia, ItaAia/ltaly, lomavia/Spain - 2025 - Eyxpw-
pn/Color - 107

Sknv./Dir: Ivana Mladenovi¢ | Zev./Scr: Ivana Mladenovié, Adrian Schiop, Momir
Milosevi¢ | ®wrt./Cin.: Marius Panduru | Movt./Ed.: Vanja Kovacevic | Mouo./Mus.:
Toni Cutrone, Andrei Dinescu | HB./Cast: Katia Pascariu, Cendana Trifan, Miodrag
Miladenovié, Arnold Kelsch [ Map./Prod.: Ada Solomon, lvana Mladenovié¢

To Sorella di Clausura eivat pla paipn kwpwdia mou mapakolou-
B¢l TIg mepIMETELEG TNG ZTENQ, PLag 36XPovNG Yuvaikag PE avwIePn
ekmtaidevon al\d avikavng va Bpel Souleld, n omola €xeL ePpovi
pe évav BaAkdavio mon atap. H tawvia xpnotpomotei utepBoAikéq
KATAOTACELG Kal £€va UPog GUVELSNOLAKNG PONG YLa va eEePEUV-
oeL Bépata embupiag, kKowvwvikol dyxoug Kal amoyonteuang, L-
altepa oTo0 TMAQIOLO TWV OKOVOPIKWY SUaKOAWWV tng Poupaviag
peta v évragn tng otnv EE yUpw oto 2008. Eival pla moAutika
POPTLOPEVN, CATLPLKA PATLd oto Xaopa peta&l oveipwyv kat pay-
patkdtNTag, Kabwg Kal tn GUVAANAKTLKY U TwV OXETEWV OF
pla Kowvwvia Tou EXEL EPPOVI PE TNV ELKOVA Kal TO KEWPAAalo.

Sorella di Clausura is a black comedy that follows the adventures
of Stella, a 36-year-old woman with a higher education who's
unable to find a job and is obsessed with a Balkan pop star. The film
uses over-dramatic situations and non-linear narrative to explore
themes of desire, social anxiety, and frustration, particularly
in the context of Romania’s economic difficulties following its
EU accession. It is a politically charged, satirical look at the gap
between dreams and reality, as well as the transactional nature of
relationships in an image-obsessed society.

EUROPEAN
COMPETITION
SECTION

IVANA
MLADENOVIC

(1984)

Lumea in
patratele/Turn
Off the Lights
(2012)
JTpatwTeG. Mua
Lotopia amo
10 Pepeviap/
Soldiers: Story
from Ferentari
(2017)

IBava n Tpo-
pepn/Ivana the
Terrible (2019)
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VOJTECH
STRAKATY

(1988)

Zabouchnutéa/
Stuck (2016,
short)

After Party
(2024)
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NA DRUHE STRANE LETA
The Other Side of Summer

Toeyia/Czech Republic, Kpoatia/Croatia - 2025 - Eyxpwpn/Color - 85’
Sknv./Dir-3ev./Scr: Vojtéch Strakaty | @wt/Cin.: Stanislav. Adam | Movt/
Ed.: Filip de Pina | Mouo./Mus.: Amelie Siba, Krystof Kricek | HE./Cast: Lucie
Fingerhutové, Nikola Kylarovd, Eliska Basusové, Sofie Anna Svehlikové | MNap./
Prod.: Ondrej Lukes

O koAANTEG 15K poveg pieg ANpa kal Mmétka tepvouy éva Bapetd
kalokaipt irtha og pLa Aipvn, utd tnv entiPAeyn TG peyaiiutepng
adepyng g deltepng. Mua tuyaia emiokeyn oto vnodkL atn péon
™G Aipvng Ba omndoel T povotovia Toug Pe avamaviexo TPOTo.
2t eltepn peydlou prikoug tawvia tou, o Togxog oknvoBEtng di-
VEL £va Tpuepd coming-of-age PP Tdvw otn ihia, Ty pnPKn
avaykn yla anoédpaocn, tv avhouyn avaltnan evog SLlapopeTL-
KoU KOopou... H pavtaoia prAéketal pe TV mpaypatkotnta, to
PUGTAPLO PE TOV PEAALOPO, N opopPYLd TG PUONG Pe Tov TTAoUTO
Tou ouvalgBbnpatikol Tormiou TG KopuroloTikng Wuxns. ‘OAa ta
“6velpa” potalouv Bava 6co Slapkel To kahokaipt... 5go Stapkel
10 ToAUTIAOKO Ta&idL Ttpog TNV evnAwiwon... MpepLépa oto dtayw-
vioTtikd Tpripa Proxima tou KapAofi Bapt.

Best friends Alma and Bétka, both 15, are spending a dull summer
by a lakeside, under the supervision of Bétka's older sister. A
random visit to a small island in the middle of the lake will break
their monotony. In his second feature film, Czech director Strakaty
delivers a tender coming-of-age story about friendship, the
teenage longing to escape, and the restless search for a different
world. Imagination blends with reality, mystery with realism, and
the beauty of nature with the rich emotional landscape of the girls’
souls. All “dreams” seem possible for as long as summer lasts... for
as long as the complex journey tfoward adulthood continues... World
premiere in the Proxima competition section at the Karlovy Vary
International Film Festival.

IMAPATAA
Smaragda - | Got Thick Skin and | Can’t Jump

Kompog/Cyprus - 2024 - Eyxpwpn/Color - 99’

Sknv./Dir-Zev./Scr: Awiriog ABpadp/Emilios Avraam | @wt./Cin.: lpyog Pay-
parouAwv/Yorgos Rahmatoulin | Movt/Ed.: Awihiog ABpadu/Emilios Avraam |
Mouo./Mus.: MWpyo¢ S6Awvog/George Solonos | HE./Cast: Ni6Bn XapaAd-
proug/Niovi Charalambous, ®oiog Nanakwotag/Fivos Papacostas, EAévn 2i-
Sepd/Eleni Sidera, MNMapic Epwtokpitou/Paris Erotokritou, Patrick Myles, Dante
The Dog [ MNap./Prod.: Twwvia MiotaAr/Tonia Mishiali

H 46xpovn Zpapdyda, pe amotuxnpEVeG OXETELS, BaAtwpévn Ka-
PLEPA KAL OLKOVOLKNA Tieon, Petd tov Bdvato tng pntépag g
petakopilel omitt Tng, otnVv touploTiki Ayia Nama, avaiapBavo-
vtag Kat tn Ypovtida tou okUAou-0dnyoU NG MePdtn olKOAOYIKEG
avnouyieg, avalntd pla alhayn KL éva okoro. Evepyotoleital ota
social media, puxaywyei madid oe touplotikd Bépetpo Kat ekt~
va éva anpoopevo ta&idl autoyvwaoiag, ouveldnromowvtag nwe,
napd TG SUoKoAieg, pe TN otAPEN Twy Pilwv Kal tn BEANOA NG,
pPTopEl va avietwioel ta mavra. Epnivevopévog amo t {wr) Ko-
vtivou tou avBpuwriou, o Awpiliog ABpadp e&epeuvd oto viepmou-
10 Tou Bépata Uapéng, ouvtpoPIKOTNTAG KAl KANPOVOPLAG, aAAd
KAL TNV Tilean ouppOPYWOoNG OTA KOWVWVLKA TTPOTUTIA -O€ £vav KO-
apo SUoKOAO Kal AdLKO, TToU BPwWG KPUPEL akdpn peydin opopyld.
MNaykéopia mpepLépa oto GeotfaA Black Nights tou TaAiv.

At 46, Smaragda struggles with failed relationships, a stagnant
career, and financial strain. After her mother’s death, she moves
into her home in Ayia Napa, taking care of her guide dog. With
a great concern for environment and a longing for change, she
dives into social media, entertains children at a tourist resort,
and embarks on an unexpected journey of self-discovery.
Gradually, she realizes that with her friends’ support and her own
determination, she can face anything. Inspired by the life of a
someone close to him, Emilios Avraam’s feature debut explores
existence, companionship, legacy, and the pressure to conform in
a world that is often harsh and unjust, yet still full of beauty. World
premiere at the Tallinn Black Nights Film Festival.

EUROPEAN
COMPETITION
SECTION

AIMIAIOX
ABPAAM/
EMILIOS
AVRAAM

(1982)

Bad Habits
(2016, short)
Rearrangement
(2018, short)
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®DIAINNOEX TEITOX
/FILIPPOS TSITOS

(1966)

My Sweet Home
(2001)

Akadnpia
MAdtwvoc/Plato’s
Academy (2009)
Adwkog Kéopog/
Unfair World
(20m)
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AEZIQXEIX
Receptions

EAAGSa/Greece, Boulyaplia/Bulgaria - 2025 - Eyxpwyn/Color - 104’
Sknv./Dir: iAo Tottog/Filippos Tsitos | Sev./Scr: ®i\mmoc Toltog/Filippos Tsitos
| @wt./Cin.: MoAudevkng KupAidng/Polidefkis Kyrlidis | Movt./Ed.: Anpritong lero-
vi¢/Dimitris Peponis | Mouo./Mus.: Statpos Mapkdvng/Stavros Markonis | HE./
Cast: Avtwvng Kapet{drouAog/Antonis Kafetzopoulos, lwpyog Zou&éq/Giorgos
Souxes, Mapia Katoavdpri/Maria Katsandri Xprioto¢ BaAaBavidng/Christos
Valavanidis, Katepiva Zuvanidou/Katerina Synapidou, Xptotiva Todpou/Christina
Tsafou | Map./Prod.: MWpyog Kuptdkog/George Kyriakos, KWotag AapmpdnouAoe/
Costas Labropoulos, Epn ZkpoymoAa/Effie Skrobola, BaoiAng Tlavidng/Vassilis
Tzanidis, Nikolay Mutafchiev, Lubomira Piperova

O aoupBifactog Ttiplog Kkal Avepyog dnpocioypdywog Anpog
Mepmatdpng, omMecloAloTag ota apPXALOEAANVIKA PNTA, TIPOTIPA
va meBavel tng neivag Tapa va mpodwoEL TIG apyEg Tou. ‘Opwe n
TUVAVTNOT) TOU PE TOUG,... «AeELWoAKNSEG» -PLa avEPEAN TTApEA Xw-
pig NOwolg ppaypolc Tou TPUTWVEL Ot EKSNAWOELG YLa VA PAEL
tapma-, al\adel ta mavra... [Motdég oTov avOPWITOKEVTPIKO Kivn-
patoypawo Kat tn Spapatikn Kwpwdia Kal aviAwvtag £Pmveucn
amoé tov Tpayéiayo tng aAndwvng {wng (3w kal amd to opwvupo
BBALo), o diAutitog Tottog emotpéyel, pwtwvtag «Moon aglompé-
niewa eloal SuateBelpévog va xAoELS, IPOKELPEVOU va pr) peivels vn-
OTKOG». Me KEVIPLKO APWa TOV POVIPO TIPWTAYWVLOTN TOU AVIW-
vn Kapet{6moulo Kkat Ortho Tou To XLoupop, 0 dnPLoupyog pixvel
putég euaioBntou, pehayyxoAkol Kal OLelgdUTIKOU ayoAlagpoul
Tavw o€ évav K6OPo Tou katappéet kat Buaidlet akopn Kkat Ty
nOwn tou akepaldtnta otnv avaykn yia emPiwon.

The uncompromising, honest, and unemployed journalist Dimos
Perpataris, a specialist in ancient Greek sayings, would rather
starve than betray his principles. But his encounter with the
“Receptionists” - a carefree squad with no moral boundaries who
sneak into various events to eat for free - changes everything...
True to his people-centric cinema and dramatic comedy, and
inspired by the tragicomic aspect of real life - and the novel of the
same name - Filippos Tsitos returns to ask: “How much dignity are
you willing to sacrifice for survival?” With his reqgular leading actor
Antonis Kafetzopoulos once again at the lead role, and armed with
humor, the filmmaker fires bursts of sensitive, melancholic, and
incisive commentary on a world that is collapsing and even giving
up on its moral integrity to make ends meet.

H ©AAAIIA TO XEIMOQNA
Winter Sea

EMdda/Greece - 2025 - Eyypwyn/Color - 108"

Sknv./Dir: Nikog KopvriAtog/Nikos Kornilios | Sev./Scr: Niko¢ KopvriAiog/Nikos
Kornilios | ®wr./Cin.: Dominique Colin | Movt/Ed: Mapia KouvdfBn/Maria
Kounavi | HE./Cast: AdeAaida Katoide/Adelaide Katside, BayyéAng Pdékkoq/
Vangelis Rokkos, MapBevénn MrouloUpn/Parthenopi Bouzouri, Anpriteng lNa-
naytdwne/Dimitris Papagiannis | Map./Prod.: Niko¢ KopvriAtog/Nikos Kornilios

EUROPEAN
COMPETITION
SECTION

e —

Je pla TOAN pe taAd petareia, n yewAoyog Navtiv 6a cuvavinBel
pe tov Xproto, andyovo petalMwplywy Kat tnv Katepiva, pova-
Swr) yuvaika aAéa tng meploxng Madi “ytiouv” évav dLétuto,
€UBpaucto alAd Babu, deopd. Méoa ato popTiapévo amd pvi-
peg tormtio, Oa maAéwouv va amereuBepwOolv amd ta deopd tou
mapeAB6vTog Kkat to Bapog tng latopiag, ylwa va toAprioouv va
{Aoouv éva aféPato mapdv. O Nikog Kopvihiog umoypdypel éva
YuxoAoyLko dpdpa Tou cuvUATEL ECWTEPLKEG TUYKPOUTELG, KOL-
VWVLKEG TIPOEKTATELG, TUVUTIAPEN SLAPOPETIKWY KOCPWY, TIPOTW-
mka ta&idla autoyvwoiag kat TN Autpwtik duvapn tng aydmng,
KATW amd To PWG Kal To oKOTAdL evog LdLaitepou TéTou: TV eupu-
TepN TepLoxr) Tou Aaupiou. Meydho pépog tng tawiag yupiotnke
ato Texvoloytko MoAwiotkd Mapko Aaupiou.

In a town with old mines, geologist Nadine meets Christos,
a descendant of miners, and Katerina, the area’s only female
fisherwoman. Together, they form a unique, fragile, yet profound
bond. Amidst a memory-laden landscape, they struggle to break
free from the chains of the past and the weight of history, daring
to live an uncertain present. Director and musician Nikos Kornilios
presents a psychological drama blending inner conflicts, social
themes, the coexistence of different worlds, personal journeys
of self-discovery, and the redemptive power of love, set in the
evocative, intense surroundings of Lavrio. Much of the film was shot
at the Lavrio Technological Cultural Park.

NIKOX
KOPNHAIOZ/
NIKOS KORNILIOS

(1954)

lonpepia/ Equinox
(1991)

To ABwo Zwpa/
The Innocent Body
(1997)

O Kéopog Zava/
The World Again
(2002)

H MouowA twyv
Npoownwv/ Music
of the Faces (2007)
11 Zuvavtioelg pe
tov Matépa pou/ 1
Meetings With My
Father (2012)
Mntplapxia /
Matriarchy (2014)
Tpayoudw av Tpa-
youddg / You Sing, |
Sing (2020)
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EYPQMAIKO
AIATQNIZTIKO
TMHMA

FIANNHZ
DAFKPAL/
YANNIS FAGRAS

(1964)

Meg otn
Mopwpivn Akopa
v Wayvw/

Still Looking for
Morphine (2001)
Forget Me Not
(2014)
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MIKPOX ANOGPQIMODAIOX
Little Man-Eater

EAAGSa/Greece - 2025 - Eyypwpn/Color - 101’

Sknv./Dir: [dwne ®dykpag/Yannis Fagras | Zev./Scr: [dwwng ®dykpac/Yannis
Fagras, Swtripng Stapdtng/Sotiris Stamatis | ®wrt./Cin.: Mavaywtng Sakandrag/
Panagiotis Salapatas | Movt/Ed.: [awng ®@dykpac/Yannis Fagras | Mouo./Mus.:
Ntivog Zopmepne/Dinos Zouberis | HO./Cast: Oeopdvne KatoéAng/Theofanis
Katselis, BaoiAng Koutooyidvvng/Vassilis Koutsogiannis, Ekdfn NtoUpa/Ekavi
Douma, Nikog Avtwvakdmourog/Nikos Antonakopoulos| Map./Prod.: Mdwwng
®dykpag/Yannis Fagras, KAew) Znpou/Kleo Xirou

O Mavog kat o TLipng mpooAapBdavovtat and tnv Niko ywa pla
ntapa&evn katadutikf amooToAr]. ATEATILOPEVOL KAl APPAyKOL OTO
TENOG Plag akdpa TOUPLOTIKAG 0OV, £XOUV KATAOTPWOEL TApAA-
AnAa 10 dkd Toug oXEdLo yla Tov eviomopd evdg Bublopévou
oKaypoug dlakvnTwy yepatou xpnpata. H mapdvola, n anAnotia
Kal N aypldda twv BaAdoowwyv cuvépwy avatpETouV ta oxEdLla
toug. Mia dekaetia petd 1o tagidi-epmepia {wng otnv AAdoka
Tou yévvnoe to aAnopovnto “Forget Me Not”, o Mdvvng daykpag
eMOTPEPEL Pe pla akopn Balagowvi mepumétela -éva “sea movie”
OTWG o (310G AéeL-, autr TN Yopd oTa To APEPA, pa OxL YaAvLa,
vepa tou AvatoAkoU Awyaiou. Madi tou Eava n umépoyn mpwrta-
ywviotpla tou e€alpetikol vrepmoutou tou, «Meg atn Mopwivn
Aképa tnv Wayxvw», Ekapn Ntolpa.

Panos and Jimmy are hired by Niko for a strange diving mission.
Desperate and broke at the end of yet another tourist season, they
have also devised their own plan - to locate a sunken smugglers’
boat rumored to be full of cash. Paranoia, greed, and the brutality of
the maritime borderlands soon will ruin their plans. A decade after
his life-changing journey to Alaska that gave us the unforgettable
Forget Me Not, Yannis Fagras returns with another sea-bound
adventure - a “sea movie;” as he calls it - this time set in the calmer,
though far from peaceful, waters of the Eastern Aegean. Reuniting
with him is Ekavi Douma, the remarkable lead of his acclaimed
debut Still Looking for Morphine.

o
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FUORI
Ouvutside

laAAia/France, ItaAla/Italy - 2025 - Eyxpowpn/Color - 115

Sknv./Dir: Mario Martone | Zev./Scr: Ippolita di Majo (Baotopévo oe épya t¢/
based on works by Goliarda Sapienza) | ®wt./Cin.: Paolo Carnera C.C.S|/
Movrt/Ed.: Jacopo Quadri | Mouo./Mus.: Valerio Vigliar | HO./Cast: Valeria
Golino, Matilda De Angelis, Elodie | Map./Prod.: Nicola Giuliano, Francesca
Cima, Carlotta Calori, Viola Prestieri, Annamaria Morelli

AMNEIPHTH
Endless Land

EAAGSa/Creece - 2025 - Eyypwpn/Color - 80’

Sknv./Dir: BaoiAng Malwpévoc/Vassilis Mazomenos | Sev./Scr: BaoiAng Ma-
{wpévog/ Vassilis Mazomenos, Xpriotog Mndopog/Hristos Bosmos | Qwt./
Cin.: Zté\og Miooac/Stelios Pissas | Movt./Ed.: Mdvvn¢ KwotaBdpac/ Yannis
Kostavaras | Moua./Mus.: DNA | HB./Cast: AAéEavdpog NtaPBori¢/Alex Davris,
EAévn Kopdd/ Eleni Korda, Katepiva T{npoUAa/ Katerina Tzimoula, BaoiAng 2i-
dn¢/ Vassilis Siafis, loAdvra Kanépda/ Giolanta Kaperda | MNap./Prod.: [idvvng
KwotaPBapag/Yiannis Kostavaras, BaoiAng Malwpévog/Vassilis Mazomenos

WORLD
CINEMA
PREMIERES

MARIO
MARTONE

(1959)

Bdavauon Aydmnn/
LAmore Molesto
(1995)

Epeig Motevape/
Noi Credevamo
(2010)
Aeomdpvi/
Leopardi (2014)
Capri-Revolution
(2018)

O ARpapyog tou
Piove Zavita/ Il
Sindaco del Rione
Sanita (2019)

O Baol\ldg tou
IéAou/Qui Rido lo
(2021)
NootaAyia/
Nostalgia (2022)
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Pwpn, 1980. H ouyypayéag MkoAldpvta Zamiévioa PBAEmel to
magnum opus tnG The Art of Joy -kapmd dekaetolg SoUAeldg-, va
amoppinTetal and 6goug ekSOTEG TOo OTEAVEL.. KataAnyel otn gu-
AQKn yla KAOTI) KOGPNPATWY Kal N ouvavaatpowr tnG PE KATIOLEG
VEAPEG oLUYKPaToUPeveS, aAAleL tn {wn TNG MeTd TNV amopuldki-
an toug, ouveyilouv va cuvavtiouvral. H NkoAldpvta avamtvooet
Babu deopd pe ™ Popmépta, moAwikn aktiiotpla kat tapafatda
Kkat e§akoAoubnan -pia oxeon nou Ba g Eavadwoel tn xapd g
{wng Kkat Ty embupta va &avaypayet. O kopuypaiog oknvoBétng
epmvéetal and dvo PBBAla tng omoudaiag ItaAidag ocuyypapéwg
KaL uTtoypdpel Eva TpuPePS SpApa yia Tn Puia, Tn yuvakeia ak-
AnAgyyun kat tnv avtioupBatwkotnta. H BaAépia TkoAivo kat ot
TUPTIPWTAYWVIOTPLEG TNG UTEPOXES, TpNOnkav pe Bpafeia g
‘Evwong ltahwv Kpttikwy. Emtionpn ouppetoxn oto etvo deoti-
BaA Kavvwv.

Rome, 1980. Writer Goliarda Sapienza sees her magnum opus, The
Art of Joy -ten years of work- being rejected by every publisher she
has sent it to. She ends up in prison for stealing some jewelry where
her mingling with a group of young fellow inmates will change her
life. After their release, they continue to meet. Goliarda develops
a strong connection with Roberta, a political activist and willful
offender -a relationship that will restore her zest for life and her
desire to write. Inspired by two books of the great Italian author,
Mario Martone delivers a moving drama about friendship, female
solidarity, and nonconformity. Golino and her co-stars, all wonderful,
were awarded from the Italian National Syndicate of Film Journalists.
Official Selection of this year’s Cannes Film Festival.

Je éva Hmelpwtiko xwptd, o Aalapog okotwvetal katd Adbog oto
KuvAyL. H tpaywdia ouykAovilel Tnv kowvotnta, aAAd o gpxopdsg
Tou Tadlou tou, Eavapépvel tn xapd. O veapog Adlapog peya-
Awvel, epwteletal kat mavtpevetal tn Xawdw. H ptwyela toug ava-
ykadeL va petavaotetoouy. H emapn pe tig pideg tou yxavetal. AANG
0 XPOVOG KUKAOUG KAVEL KAL TO OUVOVOPATO EYYOVL TOU ouveyilel
atov Spdpo mou kKAnpovopnae and toug poydvoug tou... H véa,
peydAou prikoug tawvia tou BpaPeupévou dnploupyou, pla eleyeia
yla Tn pvApn, TV 1Tautdtnta, TNV anwAEeld Kal Tn petavacteuon,
yupiotnke g&olokAjpou otnv Hrelpo. Me mowntik Acdtnta Kat
auotnpn €waoctikn ypawn, o Malwpévog aklaypayel éva Babua
npoowrikd Kat emnikalpo moptpéto plag Eupwnng mou Eexva Tig
pides e

In a mountain village of Epirus, Lazaros is accidentally killed while
hunting. The tragedy shakes deeply the local community -but the
birth of his child brings a flicker of joy back into their lives. Young
Lazaros grows up, falls in love and marries Haido. Yet poverty
forces the couple to emigrate. The bond with his homeland slowly
fades, but time moves in circles - and his grandson, who bears his
name, finds himself walking the same path, carrying the legacy of
his ancestors. The new, feature film by the acclaimed director is a
lyrical elegy to memory, identity, loss and migration. Filmed entirely
in Epirus, the film combines poetic simplicity with a stark visual
language, offering a deeply personal and timely portrait of a Europe
slowly losing touch with its roots.

BAZIAHZ
MAZQMENOX /
VASSILIS
MAZOMENOS

(1964)

10n pépa/10th
day (2012)
Mpappég/Lines
(2016)
E€opla/Exile
(2019)
KaBaptnplo/
Purgatory (2022)
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TEREZA
NVOTOVA

(1988)

JeZis je normélni!
/ Take it Jeasy!
(2008)

Spina / Filthy
(2017)

Svetlonoc /
Nightsiren (2022)
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FATHER

SAoPakia/Slovakia, Toexia/Czech Republic, MoAwvia/Poland - 2025 - Eyxpwpn/
Color - 102

Sknv./Dir: Tereza Nvotova | Sev./Scr: Dusan Budzak, Tereza Nvotova | @wt./Cin.:
Adam Suzin | Movt/Ed.: Nikodem Chabior | Mouo./Mus.: Jonatdn Pastircék | HO./
Cast: Milan Ondrik, Dominika Moravkova, Anna Geislerova, Peter Bebjak | MNap./
Prod.: Marta Gmosinska, Veronika Pastekova, Anton Skreko

s

To «Matépag» eival éva évtovo, ouvalabnpatikod Kal OTTIKA EVTu-
nwolakd dpdpa yua tn BAlyn, tnv evoxn kat tn AUtpwan evog av-
Bpwrou Tou TaAeVEL PE TIG CUVETELEG PLag TPaywdiag. 2To YUy,
TIOU EMAVEDNKE Ao TNV KPLTLKA YLA TG CUVAPTIAOTIKEG EPPNVEIES
KaL TN yepdtn auvtomenoibnon oknvoBeaia tng Tereza Nvotova,
npwraywviotel o Milan Ondrik wg matépag mou €xel katakAuoTel
amd éva KAtaoTpoWlkod yeyovog kal n Dominika Moravkova wg n
au{uyog tou Tou enegepyddetal Tov TOVo TG péca amod tov Bupd
Kat tnv andéataon. To p\p Eexwpilel yia to ouxo, atpoopalpikd
OTUA, TO OTIO(O ATIOWEUYEL TOV EVIUTIWOLACPO KAl avt autou Xpn-
glpoTolel OLWTEG, akvnola kat aAAnyopla EKOVWY YLa vd amelko-
VIOEL TO E0WTEPLKS PaAPTUPLO TWV XAPAKTAPWY TNG, aprivovtag éva
Slapkég ouvalaBnpatiké avtiktumo atoug Beatég.

«Father» is an intense, emotional and visually stunning drama about
grief, guilt and redemption, which is praised for its compelling
performances and Tereza Nvotovd's confident direction. Stars
Milan Ondrik as a father overwhelmed by a devastating event and
Dominika Morévkova as his wife who processes her pain through
anger and distance. The film stands out for its quiet, atmospheric
style, which avoids sensationalism and instead uses silences,
stillness, and visual metaphors to depict the inner torment of its
characters, leaving a lasting emotional impact on viewers.

SCHWESTERHERZ
The Good Sister

leppavia/Germany, lonavia/Spain - 2025 - Eyypwpn/Color - 96
Sknv./Dir: Sarah Miro Fischer | Zev./Scr: Sarah Miro Fischer, Agnes Maagaard
Petersen | ®wt./Cin.: Selma von Polheim Gravesen | Movt./Ed.: Elena Weihe |
Mouo./Mus.: Elena Weihe | HE./Cast: Laura Balzer, Marie Bloching, Jane Chirwa,
Proschat Madani [ Map./Prod.: Nina Sophie Bayer-Seel, Lukas Koll

H yeppavikn tawvia «The Good Sister» tou 2025, oe oknvoBeaia
Sarah Miro Fischer, e€gpeuva 1o nBW6 diAnppa prag veapng yuvai-
Kag, tng Rose, n omoia mpémel va emAé&elL avapeaa otnv apooiwon
atov adeApod NG KAl OTLG ApPXEG TNG, OTAV EKEVOG Katnyopeitat
yia Blaopo. To pulp emawveital wg éva nouxo aAAd duvapiko vie-
pTouTo Tou SLampEmel Tn oTadlakn owodopnan NG ECWTEPLKNAG
glUyKkpouong TNG TpWTaywviotplag, Xapn otn Aemtn eppnveia tng
Marie Bloching. EmumAéov o apydg, otoxaotikog pubpog tng tawvi-
ag Kat n XpHon TG oG CUYKWVOUV TO ELAKPLVEG OLVEPIA KOO,
€Vw N automenoibnon otnv Kvnpatoypaywnan, n 6popyn Ywro-
ypawpia Kat n TPoKANTKA TIPooéyylon Bepdtwy OmwG n EPTILOTO-
aulvn, n apooiwan Kat n tavtdétnta evBouaiagav toug KPLTkoug,
kaBlotwvtag v pla Eexwplotr peaTiPalikr) emhoyn.

The «Good Sister» explores the moral dilemma of a young woman,
Rose, who must choose between loyalty to her brother and her
principles, since he’s accused for rape. The film is praised as a
quiet but powerful debut that excels in the gradual building of
the protagonist’s internal conflict, thanks to a subtle performance
by Marie Bloching. At the same time, its contemplative pace and
silences appeal to a sincere cinephile audience, while the confident
cinematography and provocative examination of trust, loyalty, and
identity resonate with critics, making it a standout festival choice.

WORLD
CINEMA
PREMIERES

SARAH MIRO
FISCHER

(1993)

Love and
Rebellion (2025)
Spit (2022)
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EVA
LIBERTAD

(1978)

Century (2019)
Mentiste
Amanda (2022)
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ZIQMHAH ATANH
Sorda

lomavia/Spain - 2025 - Eyxpowpn/Color - 99’

Sknv./Dir. - 3ev./Scr: Eva Libertad | ®wrt./Cin.: Gina Ferrer Garcia | Movt/Ed.:
Marta Velasco | Mouo./Mus.: Arénzazu Calleja | HE./Cast: Miriam Garlo, Alvaro
Cervantes, Elena Irureta, Joaquin Notario | Map./Prod.: Miriam Porté, Nuria
Muiioz Ortin, Adolfo Blanco

s B

H kwpr) Avxeha kat o akolwv oUvVTpowodq NG, Ektop, eppévouy
radi. H dp &R tou dlatapdooel tn oxéon toug, KabBwg n Avxeha £p-
XETAL AVTPETWIIN PE TO TL ONPAiVEL VA PEYAAWVELG PWPO OE £vav KO-
ogpo mou dev eival Priaypévog yia oéva. To ouyKvNTKO KOWWVLKS
dpdpa-vrepmouto NG Eba Ameptdd, katamavetal pe €éva dUoKo-
Mo, WBuaitepo BEpa, Tn oxéon pLag KwYng yuvaikag pe t pntpotn-
Ta —EPTIVEUOPEVO €V PEPEL ATIO TNV TIPOCWITLKNA LOTOPIA TNG KWPAG
npwrtaywviotplag Miriam Garlo, adeppng tng oknvoBétplag, pe v
omola eiyav KAveL kat opwvupn pikpou prikous. H tawia Seladiet
Babud xwpig va yivetat perd, dlatnpuwvrag pua feel-good atpdopat-
pa Tou NG XxapLoe kat to BpaPeio Kowvou otnv maykéopla mpepiépa
G oto Panorama tng Berlinale. MoAuBpaBeupévn kat uttowrjpla
yta to Eupwmaiké Bpafeio LUX.

Deaf Angela and her hearing partner, Héctor, are expecting a child.
Its arrival disrupts their relationship as Angela deals with what it
means to raise a baby in a world not built for her. Eva Libertad’s
moving debut social drama explores a difficult and unique theme
- the relationship between a deaf woman and motherhood - partly
inspired by the personal story of the deaf lead actress Miriam
Garlo, the director’s sister, with whom she had previously made the
homonymous short film. The film delves deep without slipping into
melodrama, maintaining a warm, feel-good atmosphere that earned
it the Panorama Audience Award at its Berlinale world premiere.
Multi-awarded and nominated for the European LUX Prize.

MAAAIZTINH '36
Palestine ‘36

MaAawotivn faMia, lopdavia / Palestine, France, Jordan - 2025 - Eyxouwyn/Color - 115
Sknv./Dir: Annemarie Jacir | ev./Scr: Annemarie Jacir | ®wt/Cin.: Héléne
Louvart, Tim Fleming | Movt/Ed.: Tania Reddin | Mouo./Mus.: Ben Frost | HE./
Cast: Hiam Abbass, Kamel El Basha, Jeremy Irons, Yasmine Al Massri [ [Map./Prod.:
Ossama Bawardi.

H tawia eival éva emkod otopkd dpdpa, mou dladpapartiletal To
1936, katd tn dudpkela tng Mevikng Atepyiag kal tng Apapung EEE-
YEPONG EVAvTLa OTn BPETAVIKA amoLKLaKkn Kuptapyia. Ze oknvoBeaia
Annemarie Jacir, To Palestine ‘36 ouvugpaivel TI¢ LoTopieg amAwy
avBpwrwyv o€ pla mepiodo kAakoUPevNnG avatapayne. PeE Epypa-
on og ouvalednpatikolg, TPOOWTILKOUG AYWVEG EV PEOW TIOATIKAG
avatapayne. H tawia, n omoia xpnoelel wg éva Loxupd Kat ou-
vawebnpatikd mapdbupo ot pla enoxr Tou SLaPOPYWOe TIOAMNEG
{wég, ematveitat yla v mAouola Kivnpatoypdapnaon, tnv aubeviikn
KAl OUVAPTIAOTIKA gppnveia Kal tnv aBwaopévn oknvoBeaia mou
guvdudlel tn pubomAacia pe TNV TPAYPATIKOTNTA, XPNOLWOTIOW-
VTAG £YXPWHO APXELAKO UALKO YLa VA KAVEL TA LOTOPLKA YEYOVOTA va
paivovtal «{wvtava.

*MeydAo Bpafeio, 380 Aiebvég Kivnpatoypapiké @eatifaA Tékuo.

The film is an epic historical drama, set in 1936, during the General
Strike and Arab Revolt against British colonial rule and its pro-Zionist
policies. Directed by Annemarie Jacir, Palestine ‘36 intertwines the
stories of ordinary people navigating the period of escalating unrest,
with a focus on emotional, personal struggles amidst political turmoil.
The film, which serves as a powerful and emotional window into a
time that shaped many lives, is praised for the lush cinematography,
the authentic and compelling acting and the passionate direction
which aimed to blend fiction and reality, using colorized archival
footage to make the historical events feel "alive".

* Grand Prix,38th Tokyo International Film Festival.
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ANNEMARIE
JACIR

(1974)

To ANATL AuTig
g ©dhaogoag/
Milh Hadha
al-Bahr (2008)
‘Otav ot Eida/
Lamma shoftak
(2012)

Wiajib (2017)
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BAIMAPH :
ANO TON
KAAITKAPI
ITON XITAEP
WEIMAR :

FROM
CALIGARI

TO HITLER

XOPOZX ZTHN AKPH ENOX HOAIXZTEIOY

H olvtopn mepiodog tou Meogomolépou otn Meppavia, and 1o 1919 £wg to 1933, Atav pla
EMOXN ONPAVTIKAG TOATLOTIKAG avayévvnong, PE TOV KIVNPATOYPAWo, OTwG Kat TLG AANEG
TEXVEG, Va odnyeital o€ pla e§ALPETIK KAl Tapaywytkn avlnon. Oplopéva xapakTnPLoTKa
NG YEPPAVLKAG KOowwVviag Tng TOTE EMOXAG, Ao TNV 0eEOUAALKR, KAAALTEXVLKA KAl KOWVWVLKNA
eleuBepila ge ouvduaopd Pe TA KATAOTPOWIKA ATOTEAéCPATA KAl TNV €EEUTEALOTIKA ATTA
tou A’ Maykoopiou MoAépou, aprvouv Tov YeppPavikd AQd CWPATIKA Kal YuXOAOyLlKa
TPAUPATIOPEVO KAl TN XWPd, Pe Tov ave&éleykto mTANBwplopd kat tnv avepyia, oe duoxepn
TIOALTLKA) KAl OLKOVOPLKN Katdotaon. Katdoataon mou dev prtopoloe mapd va eMnpedcel Kat

TOV Klvnpatoypayo.

O kwvnpatoypdayog tng Baipdpng, tégo o e&mpeciovioTikdg, 600 Kat ekeivog tou Kammer-
spiel, pe épya Twv peydAwv dackdAwyv, tou dpivipy Molpvaou, tou Pputg Aavyk, tou
Mapmot, al\d kat GAwV Aydtepwy yvwotwyv alld pe e€loou onpavtikd épya, aviavakAd
akpLPWG AUTEG TLG KATAOTACELG: TLG afeBaldtnteg KAl TNV TOALTIKY avatapayr tng EMOXNG,
Toug daipoveg, av BéAete, evog oAdKkAnpou £Bvoug. Tawvieg tou amelkovi{ouv pla Kowwvia o
adLE€odo, pla Kowvwvia o tapakpn, PEoa and TEPAta, TUPAVVLKOUG NYETEG Kal SoAowovoug
(Kahykdpy, Ap. Mapmolle, Tlak o AviepoPyditng o Apdkog tou Ntioelvtopy), tnv
emkivouvn vuytepvh {wn Pe TV gyKANPatikn Spactnplotnta o€ OKOTEVOUG, EPLAATIKOUG
SPOPOUG KAl TOV TIPWTOYVWPO epwTlopd prag aneAeuBepwpévng oe§ovalkodtntag,. Stdon Kat
TIOATLOPOG, TIov, OTIWG eVOTOoXA TNV amokaAel oto BLBAio Tou yia Tov moAwtopod tng Baipdpng,
o Meppavoapepkavog Lotoptkdg Peter Gay, «xopd otnv dkpn evog nyatoteiou», padll kat
npodyyehog tou XitAep Kal Tou Yaolopou, OTwG Pe EexwPLoTr AeTTopEPELa Kal o&udEépKeLa

e&etalel oto BiBAlo tou, «Ato tov Kalykdpt otov XitAep» o Ziykyppvt Kpakdouep.

Nivog ®évek MkeAidng
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TO EPFAXITHPIO TOY AP. KAAIIKAPI
Das Cabinet des Dr. Caligari

leppavia/Germany - 1920 - Aompdpaupn/B&W - Bwpn tawia/Silent Film, lep-
pavikol peadtithor German intertitles - 74’

Sknv./Dir: Robert Wiene | 3ev./Scr: Carl Mayer, Hans Janowitz | ®wrt./Cin.:
Willy Hameister | Mouo./Mus.: Giuseppe Becce | HE./Cast: Werner Krauss,
Conrad Veidt, Friedrich Feher, Lil Dagover, Rudolf Lettinger, Hans Heinrich von
Twardowski | Map./Prod.: Rudolf Meinert, Erich Pommer

Je éva mavnyup, o Aavodilog payog Ap. KaAwykdapt rtagoucnc’:(sm

otn oknvn tov uttvoPatn Toélape mou PBploketal oe AfBapyo emi
23 ypdvia. O payoq tov Euvael yla Aiya Aertta kaBe popd, wote va
amavtd oe EpWINoELG Tou KowvoU. ‘Otav oe pla mapdaotaon o Toéla-
pe tpoPAEneL Tov Apeoa enepydpevo Bdavato evog Beatr, o omolog
Ovwg Solopoveital to idto Bpadu, Tavikodg Kat TIPOpPog KupLlebouv
v ToAn. To PwPd aplotolpynpa Twy TawLWY TPOPoU, otnv ouaia
£€va oxOAlo avw otnv autapytkr e§oucia aAAd Kal TNV KOWWVLKNA
alyxuan tng TOte petamoAepikng Meppaviag, eykawviage to kivnpa
TOu yEPPAVIKOU -Kal TIAyKOCPLOU- KIVNPAToypapuoy eEmpeatovi-
opoU. Ta uTtepk6OpPLa TKNVLKG, N EPLaATIK aTpoapalpa, N aANOKo-
TN T(POOTITLKI), OL EKTIANKTLKES PWTOOTKLACELG, Ol EPPNVELEG Kal, Bé-
Baua, n yuyoAoyu Tou évtaon, cuykAoviCouv. To 2010 o Guardian
tnv avaknpu&e Kaitepn Tawvia Tpopou SAWV Twv EMOXWV.

At a fairground, the itinerant magician Dr. Caligari presents on stage
the somnambulist Cesare, who has been in a state of sleep for 23
years. The magician awakens him for just a few minutes each fime,
so he can answer questions from the audience. When, during one
performance, Cesare predicts the imminent death of a spectator -
who is indeed murdered that same night - panic and terror spread
through the town. This silent masterpiece of horror cinema -
essentially a commentary on authoritarian power and the social
disarray of post-war Germany at the time - marked the beginning of
German - and global - cinematic Expressionism. The otherworldly
sets, the nightmarish atmosphere, the distorted perspective, the
striking chiaroscuro lighting, the performances and, of course, its
psychological intensity are all profoundly unsettling. In 2010, The
Guardian named it the Greatest Horror Film of All Time.

WEIMAR

ROBERT WIENE

(1873-1938)

Genvuine: Die
Tragodie eines
seltsamen
Hauses/Genuine:
ATale of a
Vampire (1920)
Raskolnikov (1923,
Bwpr)

Ta Xépla tou
OpAdak/Héande
(1924)

Der Rosenkavalier
/The Rose-Bearer
(1926)

Der andere/The
Other (1930)

33



BAIMAPH

FRITZ LANG

(1890-1976)
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O Apdkog tou
NtioeAvtoplp/

M — Eine Stadt
sucht einen
Mérder (1931)

H AwaBnkn tou
Ap. Mapmoule/
Das Testament
des Dr. Mabuse
(1933)

H MeydaAn Kaya/
The Big Heat
(1953)
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AP. MAMINOYZE, O NAIKTHZ
Dr. Mabuse, der Spieler

leppavia/Germany - 1922 - Aorpopaupn/B&W - Bwpr tawia/Silent Film, ep-
pavikol peodtitho/German intertitles - 268’ (A’ pépoc/Part 1: 154" - B’ pépoc/
Part 2: 114°)

Sknv./Dir: Fritz Lang | Zev./Scr: Fritz Lang, Thea von Harbou (Bactopévo oto
pubotépnpa tou/based on a novel by Norbert Jacques) | dwt/Cin.: Carl
Hoffmann | HB./Cast: Rudolf Klein-Rogge, Aud Egede-Nissen, Gertrude Welcker,
Alfred Abel | Map./Prod.: Erich Pommer

Je pla kowvwvia ota poBupa StdAuong, péca oto XAaog Kat tn Si-
apBopd, o Yuxilatpog, UMVWTLOTNAG, A0OG OTLG PETAPYLETELS, ApXN-
Y6¢ eykAnpatikol Siktlou, puotnpuwdng Kat tavioxupog Ap. Ma-
prtoude, eAéyxeL To Xpnpatiothiplo, e0ilel tnv aplotokpatia atov
t{Oyo, Xelpaywyel TOATIKOUG Kal emiyelpnpatieq kat oxedtalet
TNV anaywyn tng yuvaikag mou moBel. ‘Evag yevvaiog eloayyehé-
ag apxiCet va Eetuliyel to kouPdpt tng eandtnong... To peyaiet-
wdeg Opilep, Mpwro amd ta tpia NG oelpdg pe tov Dr. Mabuse,
“Apwa” Twv pubilotopnpdtwy tou Norbert Jacques, xwpiletal oe
S0 pépn kat dlapkel 4%z wpeg. AToteAel TIOATWKO oXOALo yla TtV
Kpion Tautétntag kat auwyv tng Meppaviag petd tov A’ Maykoéoplo
MoAepo, alAd kat “pelétn” tng oxéong avapeoa otny Wopuia kat
NV TPEAa.

In a society on the brink of collapse, amid chaos and corruption,
psychiatrist, hypnotist, master of disquise, and criminal mastermind
Dr. Mabuse controls the stock market, lures the aristocracy into
gambling, manipulates politicians and businessmen, and plans the
abduction of the woman he desires. A courageous prosecutor
begins to unravel the web of deception... This monumental thriller,
first of three films featuring Dr. Mabuse -the “hero” of Norbert
Jacques’ novels- is divided info two parts and runs 4% hours. It
serves as a political commentary on Germany’s post-World War
| identity and moral crisis, while also exploring the link between
genius and madness.

SCHATTEN - EINE NACHTLICHE
HALLUZINATION

Warning Shadows

leppavia/Germany - 1923 - Aonpopaupn/B&W - Bwpr) tawia/Silent Film, ep-
pavikol peodtthov/German intertitles - 85

Sknv./Dir: Arthur Robison | Zev./Scr: Rudolf Schneider, Arthur Robison | ®wt/
Cin.: Fritz Arno Wagner | Mouo./Mus.: Ernst Riege | H./Cast: Alexander Granach,
Fritz Kortner, Ruth Weyher, Gustav von Wangenheim, Eugen Rex, Max Gulstorff,
Ferdinand von Alten | Map./Prod.: Enrico Dieckmann, Willy Seibold

\ 7
" \

‘Evag Bapodvog kaAeil og Seinvo téaoepelg OaupaoTtég TG —TtpoKkANn-
TIKAG— Yuvaikag tou, kKabwg KL évav TAavédio kaltéxvn Bedtpou
OKLWYV Va TIApOUCLACEL TNV TapAoTtacT| Tou. Oépa NG AvSpeg tou
emBupolv TN yuvaika kdmowou Alou. O SlaokedaoTtG-PAyog
Toug UTVWTiEL, TTPOKAAWVTAG TOUG EPLANTIKEG TTapaloBroeLg Tou
T evdéxetal va oupBel av pAeptdpouv v Kupia tou omrlol...
Alapavtl tou yeppavikoU e&mpeatoviopol, SLlEpeuVA ToAPNPA TIG
évvoleg NG embupiag, tng {AAelag, tng amotiag, péoa amod éva
TUVAPTIACTIKO KIVNPATOYPAWPIKO OTUA, PE EVIOVO ELKATTIKO Xapa-
KTAPA KAL EVIUTIWOLAKI pwToypayia. EKTANKTKA tayvidia pwtdg
Kal oKLAG, PLyoUupwyv KAl avOPWIWY, amtoKAAUTITOUV TIG aAANAETTL-
dpdoelg Tou ouveldntol pe To UTIoouvedNTo, TNG Yavraoiag pe
TNV TPAYPATIKOTNTA, EVW avadelkvUouv g€ ONo TNG To peyaleio tn
duvapn tng ewdvag.

A baron invites four admirers of his - provocative - wife to dinner,
along with a fraveling shadow theatre artist to perform his show.
Its theme: men who desire another man'’s wife. The entertainer-
magician hypnotizes them, inducing nightmarish visions of what
could happen if they flirt with the lady of the house... A gem of
German Expressionism, it boldly explores the concepts of desire,
jealousy, and infidelity through a captivating cinematic style,
marked by its strong visual identity and striking cinematography.
Stunning plays of light and shadow, of figures and people, reveal the
interactions between the conscious and the subconscious, between
fantasy and reality, while showcasing the full power of the image.

y

WEIMAR

ARTHUR
ROBISON

(1883-1935)

Mavév Asokw/
Lescaut (1926)
Die Todesschleife
/Looping the
Loop (1928)

The Informer
(1929)

Furst Woronzeff/
Prince Woronzeff
(1934)

O ®ountg Tng
MNpayag/ Student
von Prag (1935)
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F.W. MURNAU

(1888-1931)

Noowpepdrou, pla
Juppwvia Tpod-
pou/Nosferatu

- Eine Symphonie
des Grauens
(1922)
®ddouot/Faust

- Eine Deutsche
Volkssage (1926)
H Auyn/Sunrise:
A Song of Two
Humans (1927)
Tabu: A Story of
the South Seas
(1931)
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O TEAEYTAIOX TOQON ANOPQIMON
Der letzte Mann

leppavia/Germany - 1924 - Aoripdpaupn/B&W - Bwpn tawia/Silent Film - 90°
Sknv./Dir: Friedrich Wilhelm Murnau | Sev./Scr: Carl Mayer | ®wrt./Cin.: Karl
Freund | Movt/Ed.: Elfi Béttrich | Mouo./Mus.: Giuseppe Becce | HE./Cast: Emil
Jannings, Maly Delschaft, Max Hiller, Emilie Kurz, Hans Unterkircher, Olaf Storm,
Georg John [ Map./Prod.: Erich Pommer

‘Evag nAuawpévog Bupwpog ae toAutelég Eevodoxeio, Ttepripavog
yta tn Béon tou, unoPifaletat -Adyw NAKIAG- OTLG TOUAAETEG...
Tn ouvaloBnpatikr Tou Katdppeuan evieivel n epuppdvnaon Tou
neplyupol Tou. BaBid moATKo, TO apLOTOUPYNPATIKO KOWVWVLKO
Sdpdpa tou Murnau, katayyéAet to adiotakto clotnpa mou e&o-
vtwvel kat ouvBAiBel tnv aflompénela Tou atdpou. Eviunwaotlakn
oknvoBeaia, TPWTOTOPLAKA KIVNPAToypawpnon -pe Xpnon Kape-
pag oto xéptL amod tov e&aipetro Karl Freund mou dvolée dpdpoug
OTO TAYKOOWLO OWVEPA-, CUYKAOVIOTIKN EPPNVELa Tou Jannings.
‘Evag povo peadtithog oto téAog —kabwg 6An n otopia aypnyeitat
pe ewdva kat eppnveia-, onpatodotel éva ampoPAemto, xappo-
ouvo PwvaAe. Kamotol to Bswpnoav umoxwpenaon Tpog Xapw tng
EPTIOPLKNAG ETITUXIAG, AANOL TO €idaV WG TO peyAalo SWPOo TOU CLve-
pa otoug Beatég: To dikaiwpa ato OveLpo Kal TV anodpaon and
tn pilepn mpaypatkoTTa.

An elderly hotel doorman, proud of his position, is demoted -due
to age- to a menial job in the restrooms. His emotional distress
is amplified by the disrespect of those around him. Profoundly
political, Murnau’s masterful social drama exposes the ruthless
system that crushes human dignity. Striking direction, pioneering
cinematography -including handheld shots by the exceptional
Karl Freund, who helped shape modern cinema-, and a powerful
performance by Emil Jannings. A single intertitle appears at the very
end - the story is told entirely through image and performance-
offering an unexpected, heartwarming finale. Some perceived it as a
compromise for commercial appeal; others saw it as cinema’s great
gift to its audience: the right to dream and to escape grim reality.

TO KOYTI THXZ NTANAQPAX
Die Biuchse der Pandora

leppavia/Germany - 1929 - Aompdpaupn/B&W - Bwn tawia/Silent Film, ep-
pavikol peodttAo/German intertitles - 133’

Sknv./Dir: Georg Wilhelm Pabst | Zev./Scr: Ladislaus Vajda, Joseph Fleisler, GW.
Pabst (Baoiopévo oe épya tou/based on works by Frank Wedekind) | dwt/
Cin.: Gunther Krampf | HE./Cast: Louise Brooks, Fritz Kortner, Franz Lederer,
Carl Goetz, Alice Roberts, Krafft-Raschig, Gustav Diessl, Michael von Newlinsky,
Daisy D'Ora, Siegfried Arno | Map./Prod.: Heinz Landsmann, Seymour Nebenzahl

H yonteutikn xopeutpla AoUAou caynvelel TOug TAVTEG PE TOV
EPWTLOPO Kal TNV avepeAld tng. O emupavig ekdOtng Ap. Zev SLaAUeL
Tov appafuwva tou yia Xapn Tng KaL EPXETaL o oUyKpouon PE ToV
KOWWVLKO Tou Tiepiyupo. ‘Opwg, POAG TtavipelovTal, OKOTWVETAL
oe éva &gomaopa aboug kat {fAtag. H AobAou katadwaletal ya
Povo, dparnetelel Pe Tov YLo Tou Kat apyilel va meputhaviétal otov
untokoopo TG Eupwrng, okopmi{ovtag -a8eAd tng- méOo kat kata-
atpown. ‘QoTou, o€ pPla PTwyoYEeLtovid tou Aovdivou, TiépTel B0pa
tou T{ak tou AvtepofydAtn... Aplotoupynpa tou BwPol Kivnpato-
Ypayou Kal Tou yeppavikoU e&peTioviapoy, To -L8laitepa ToApn-
PO YLa TNV EMOYN TOU- OKOTEWVO PeAGSpapa tou MapmoT, £yve oUp-
BoAo tdéoo tou Pepviopol 6oo Kal TG Pryoupag tng femme fatale.

The enchanting dancer Lulu captivates everyone with her
sensuality and carefree spirit. The prominent publisher Dr. Schén
breaks off his engagement for her sake and clashes with his
social circle. However, shortly after their marriage, he is killed in
a fit of passion and jealousy. Lulu is convicted of murder, escapes
with his son, and begins wandering through the underworld of
Europe, unwittingly spreading desire and destruction. Until, in a
poor London neighborhood, she falls victim to Jack the Ripper... A
masterpiece of silent cinema and German Expressionism, Pabst’s
dark melodrama -particularly daring for its time- became a symbol
both of feminism and of the figure of the femme fatale.

WEIMAR

GEORG WILHELM
PABST

(1885-1967)

H 036¢ tng
Andyvwong/

Die Freudlose
Gasse (1925)

To HpepoAodylo
plag Xapévng/
Tagebuch einer
Verlorenen (1929)
Autiké Métwrmo
1918/ Westfront
1918 (1930)

H ‘Omepa g
Mevtdpac/Die
Dreigroschenoper
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Morocco (1930)
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The Scarlet
Empress (1934)
O Audpolog
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The Devil Is a
Woman (1935)
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O FAAAZIOX AITEAOX
Der blave Engel

leppavia/Germany - 1930 - Aonpdpaupn/B&W - 124’

Sknv./Dir: Josef von Sternberg | Sev./Scr: Carl Zuckmayer, Karl Vollméller,
Robert Liebmann, Josef von Sternberg, Heinrich Mann (Baotopévo oto pu-
Biotépnpa «Professor Unrat» tou/adapted from the novel «Professor Unrat»
by Heinrich Mann) | ®wt./Cin.: Ginther Rittau, Hans Schneeberger | Movt./
Ed.: Walter Klee | Mouo./Mus.: Friedrich Hollaender, Robert Liebmann (otiyov/
lyrics), Franz Waxman (evopxriotpwon/ orchestrations) | HO./Cast: Marlene
Dietrich, Emil Jannings, Kurt Gerron, Rosa Valetti, Hans Albers | Map./Prod.:
Erich Pommer

-

afin

O auatnpodg, nAkwpévog kabnyntng Pat, mpokelpévou va mpo-
otateVoeL Toug Pabntég tou amd veavika «nbkd mapantwpata,
EMOKETTETAL TO KapTapé «Faladlog Ayyehog» omou ouyvalouy,
yla va BdAet ta tpdypata otn B£on toug. Opwg n yvwplpia tou pe
TN yonteutwkr| tpayoudiotpla AdAa AdAa tov tapacupel o€ évav
KATAOTPOWLKO, EKTOG EAEYYOU £PWTA, TTOU TOV 0dNYEL OTOV TIPOCW-
TILKO KAl KOWWVLIKO Tou Eemeapo. To Slaxpovikd peAddpapa yla tv
emBupia, tnv e§ouoia Kkal tnv Tameivwon, anotéAeoe thv TPWTN,
SLeBvolg amrynong optholoa tawvia tou yeppavikol Kivnpato-
ypdyou. Nvwploe tepdotia emtuyia Kat kKaBLEPWOE TTayKkooPiwg To
untépAapmpo aotpo tng Marlene Dietrich mou cuvepydaotnke 3w
yla mpwtn wopd (amd tig emtd cuvoAkd) pe tov oknvoBétn, divo-
vtag pla afemépaotn femme fatale.

The strict, elderly Professor Rath, in an attempt to shield his
students from youthful «moral slips», visits the nightclub The Blue
Angel -their usual haunt-intending to set things straight. However,
his encounter with the enchanting singer Lola Lola draws him
into a destructive, uncontrollable passion that ultimately leads to
his personal and social downfall. This timeless melodrama about
desire, power and humiliation became the first German sound
film to achieve international acclaim. It was a massive success and
launched Marlene Dietrich’s luminous star worldwide. Here she
collaborated for the first time (of a total of seven times) with director
Josef von Sternberg, delivering an unforgettable femme fatale.

H ONEPA THX NENTAPAX
Die Dreigroschenoper

leppavia/Germany, HIA/USA - 1931 - Aonpdpaupn/B&W - 112

Sknv./Dir: Georg Wilhelm Pabst | Zev./Scr: Ladislaus Vajda, Béla Baldzs, Léo
Lania (Baoiopévo oto épyo tou/based on the play by Bertolt Brecht) | ®dwt/
Cin.: Fritz Arno Wagner | Movt./Ed.: Hans Oser | Mouo./Mus.: Kurt Weill | HE./
Cast: Rudolf Forster, Carola Neher, Lotte Lenya, Reinhold Schunzel, Fritz Rasp,
Valeska Gert, Hermann Thimig, Ernst Busch, Vladimir Sokoloff | MNap./Prod.:
Seymour Nebenzahl

.,\f . (;W D &

Buktwptavo Aovdivo, téAn 19ou awva. O diaBéntog dpyovtag tou
26x0, Mack the Knife, mavtpebetat tyv MO kdpn tou «Bacthia Twv
{nuavwv». O teleutaiog, efopylopévog, amattel T UMY Ttou
amnd Tov apyxnyo tng aotuvopiag -kat aAd piko tou Mak-, amet-
AWVTAG WG, aAAWG, Oa KATAOTPEYEL TNV EMIKEIPEVN TIOPTIA Yid TN
otéyn g Baciliooag. O Mak culapBavetal, ald Sparmetelel Pe
n BonBeta tng Tpwnv gpwpévng tou, TZEvL Av Kkat o Brecht Slapw-
vNnoe pe TNV eAeUBEPN, TILO €YPUXAYWYLKI» PETAPOPA TOU £pYOU Tou
amd tov Pabst kal amoxwpnoe amoé tnv mapaywyn, n tawia-otab-
POG TOU TIPWLPOU NXNTIKOU KIVNPATOYPAPOoU EPELVE GTNV LOTOPLA WG
pla aypnen Kowwvikn odtpa kabe popwng e€ouaoiag -vopng n
tapdvopng. Artayopeutnke amnéd toug Nadi to 1933 kat kataotpdpn-
KE, OpWG amokataotadnke otn Sekagtia Tou 1960.

Victorian London, late 19th century. The notorious Soho underworld
boss, Mack the Knife, marries Polly, the daughter of the city’s “king of
the beggars” Outraged, her father demands Mack’s arrest from the
Chief of Police -an old friend of Mack’s- threatening to sabotage the
upcoming royal coronation parade if his demand is not met. Mack is
eventually captured, but escapes with the help of his ex-lover, Jenny.
Although Brecht disagreed with Pabst's looser, more “entertaining”
adaptation of his play and ultimately withdrew from the production,
this landmark film of early sound cinema emerged as a sharp social
satire of all forms of power -legitimate or otherwise. Banned and
destroyed by the Nazis in 1933, it was restored in the 1960s.
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O APAKOX TOY NTIZEANTOPO®
M / M-Eine Stadt sucht einen Mérder

leppavia/Germany — 1931 — Aompdpaupn/B&W - 107

Sknv./Dir: Fritz Lang | Zev./Scr: Fritz Lang, Thea von Harbou | ®wrt./Cin.:
Fritz Arno Wagner | Movt./Ed.: Paul Falkenberg | HO./Cast: Peter Lorre, Ellen
Widmann, Inge Landgut, Otto Wernicke, Gustav Grindgens, Theo Lingen |
Map./Prod.: Seymour Nebenzahl

BepoAivo, apyég tng dekaetiag tou '30. ‘Evag yuyomabng mado-
KTOVOG Tapapével acUNNTITOG oKopTwvtag Tpopo kat Bdvaro.
H aotuvopia evteivel TG AkapTeg TPOOTIABELEG TNG O UTIOKOTPOG
evoyAeital ano tn ouveyr mapouaoia tng, mou gprtodilel tn “dpdon”
TOU, Kal amoyacileL va TTAPEL TNV KATAOTACN OTa XEPLa Tou... [Mpwn
opholoa tawia tou omoudaiou oknvoBETn, To aploToupynpatkd
wuyoAoykd Bpirep (magnum opus Tou, OTIWG TO XaPAKTAPLOE) Si-
aKPIVETAL yla TNV TIPWTOTIOPLAKA, gupun oknvoBeaia kal tn otol-
XEWPEVN aTpoOoPalpa —OKIEG, KATVOL, AANOKOTEG (pLyoUpeG— OTIOU
0 AXOG XPNOLWOTIOLE(TAL YLa Va TNV eVIOXUOEL TIapd yla SLaAdyoud.
Baolopévn og aAnbwva yeyovota —tov Slafonto “Apdko” tou Nri-
aeAvtopy-—, n Lotopia priopei va dwbel kat wg alnyopia Tou ava-
dudpevou Naliopou Tou Ba e€oviwael Toooug abwoug.

Berlin, early 1930s. A psychopathic child murderer remains at large,
spreading fear and death. While the police intensify their fruitless
efforts, the criminal underworld -disrupted by their constant
presence, which hinders its own “operations”- decides to take
matters into its own hands. Lang’s first sound film -and his self-
proclaimed magnum opus-, this masterful psychological thriller
stands out for its groundbreaking, intelligent direction and haunting
atmosphere - shadows, smoke, uncanny figures- where sound is
used to amplify mood rather than serve dialogue. Inspired by real
events -the infamous “Monster of DUsseldorf”- the story can also
be read as a dark allegory of the rising Nazism that would annihilate
countless innocents.

VON CALIGARI ZU HITLER: DAS
DEUTSCHE KINO IM ZEITALTER DER
MASSEN

From Caligari to Hitler: German Cinema in the
Age of the Masses

leppavia / Germany - 2014 - Eyxpwpn/Color, p&a/b&w - 119

Sknv./Dir: Rudiger Suchsland | Sev./Scr: Siegfried Kracauer, Rudiger Suchsland
| ®wt./Cin.: Frank Reimann, Harald Schmuck | Movt/Ed.: Katja Dringenberg |
Mouo./Mus.: Henrik Albrecht, Michael Hartmann [ MNap./Prod.: Martina Haubrich

H aplotoupynpatiki autr kivnpatoypaywr e€lotépnon eivat
£Va VIOKLPAVTEP TIOU €EEPEUVA TOV KIVNPATOYPAWO TNG YEPPAVL-
kAG Anpoxkpartiag tng Baipdpng (1919-1933), avamtiooovrag thv
ETUYELPNPATONOYIO OXETIKA pe TO OTL oL Tawvieg mou yevvAOnkav
KaTd eKkelvn TNV MePlodo, el8KA oL eEMPETIOVIOTIKEG TAWVIEG TPO-
pou, Tpopnvuav tnv avodo tou vallopol oTo YepPavikd £0vod.
H tawia, epniveuopévn and to BipAio tou Siegfried Kracauer, ava-
delkvUeL To TWG Ta Bépata tng eouoiag, NG XELPaywynong Kat
TOU KOWVWVIKOU Ayxoug o€ £pya oknvoBetwv omwg o Fritz Lang
kat FW. Murnau avravakholUoav pla kowvwvia ota mpoébupa tng
Kplong. To P\ TIPOCYEPOVTAG CUVAPTIATTIKEG YVWOELG KAl TTAN-
Bwpa KVNPaToypawLlkwy amooTaoPdtwy g emoXNG,  ATOTEAEL
pla ToAUTIPN Kal TIPOKANTLKA TtNYR OKEWYNG Yld TOUG AATPELG TG
Lotopiag Tou Kivnuatoypdypou.

This masterful cinematic narrative is a documentary that explores
the cinema of the Weimar Republic, developing its argument that
the films produced during that period, especially expressionist
horror films, foreshadowed the rise of Nazism in the German
nation. The film, inspired by Siegfried Kracauer’s book, highlights
how the themes of power, manipulation, and social anxiety in
works by directors such as Fritz Lang and F.W. Murnau reflected
a society on the verge of crisis. Offering fascinating insights and
cinematic excerpts from the era, it is a valuable and thought-
provoking source for lovers of film history.

WEIMAR

RUDIGER
SUCHSLAND

(1968)

Hitler's Hollywood
(2017)

41



ADIEPQOMA
ITON
GEORGES
DELERUE
GEORGES
DELERUE
TRIBUTE

ADIEPQMA GEORGES DELERUE

O George Dellerue, o omoiog yevvnOnke oto Poupte tng MaAiiag to 1925 kat méBave 10
1992 oto Aog Avtleleg, Atav évag e§alpeTikodg ouvOETNG KIVNPATOYPAYPouU, YVWOTOG Yid TN
dnploupyia cuvalodnpatikd TMAOUCIWY, PEAWSIKWY POUGCLKWY KOPPATIWY TIou propoloav
va gival Tautdxpova OTIAPAKTIKA KAl amEPAvTa popavtikd, £éva oTul ampokAAUTITa epPaveg
ato £pyo tou, Wdlaitepa ata Y\p tou MaAAkol Néou Kipatog omwg ta «Zul kat T{» Kat

«Mepuppdvnon» 6mou avéSELEE OTO EMAKPO TLG LKAVOTNTEG TOU.

Ta soundtrack tou mepihapPBavouv cuyva e&€xovia odlo yla dpyava Omwg TaéNo, OPTIoE Kal
PAdouTo, Ta onola TpoabEtouy £vav povadikd, cuxva Auttntepd f AUPLKO TOVO OTo £PYO TOu.
H eueli&ia tou exteivetal oe pla tepdotia Kaplépa, and ouvepyaoieg Ppe oknvoBETeg Owg o
Francois Truffaut péxpt duvatd €pya yla emkég tawvieg tou XdAuyouvt. Katd tn didpketa tng
KAPLEPAG TOU TIPOTABNKE TECTEPLG PopEG Yia ‘Oakap yla tn Poucikn otig tawvieg «H Avva
TWV XAWV npepwv», «O Baupaotdg KOTpPog Twy AeApviwy», «TCoUuAla» kal «H Ayvr tou
Oeou», evw TeAKA TIPNONKe pe To Bpafeio to 1979 yia TN pouotkn Tou atny tawvia «Mwa pikpn
popavtikn otopia». H kKAnpovopid tou Dellerue Baciletat otnv tkavotntd tou va ypdawet
eaipetikd, alopvnpoveuta Bepata, ouxvd Pe eKPNKTLKA £yXopda KAl CUYKWVNTIKA oOAO
EOAVWY TVELOTWY, KAl N POUCLKN TOu Yyloptddetal yla TNV kavotntd tng va avaPabpilet
BaBua tnv kwvnpatoypayikr epmietpia. H pououwr) tou Dellerue dev Atav amAwg poévro. ‘Hrav
avanodomaoTo KOPPATL TNG tawviag, mapexovtag Pla «ouvépyela» mou avéPBale tnv ewova,

TOUG XAPAKTAPEG KAL TNV aYrynon.

To épyo tou e§akolouBei va yaipeL peydAng ektipnong amod Toug AATPELG TNG KV PATOYPAWPLKAG
POUGDLKAG KAl N KANPOVOPLd Tou elval YEPATN Pe évav «eKMANKTIKO aplOpd mavépoppwv
Bepdtwv» Tou eival avapyplaPfritnta dwkd tou.
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EPQTEYMENEX N'YNAIKEX
Women in Love

HIMTA/USA - 1969 - Eyxpwpn/Color - 131"

Sknv./Dir: Ken Russell | Zev./Scr: Larry Kramer (Stackeuaopévo and to pubi-
otdpnpa tou/ adapted from the novel by D.H. Lawrence) | ®wt/Cin.: Billy
Williams | Movt./Ed.: Michael Bradsell | Mouo./Mus.: Georges Delerue, Michael
Carrett | HE./Cast: Alan Bates, Oliver Reed, Glenda Jackson, Jennie Linden |
Map./Prod.: Larry Kramer

Mua e€alpetika Lo, 600 Kal ayamnpévn amnod KPLTLKoug, SLAoKeUN
tou olUvBetou pubilotopripatog tou D.H. Lawrence, to omnolio, oup-
Badidet 1davika pe tn oefouaAikn) emavaotaon tng SeKAETAG Tou
‘60, applofntwvtag Ty mapadociakh apPEVWIIOTNTA KAl PEPVOo-
V1ag OTO TPOOKAVLO Ta ouvaloBRpata Tou Katamé{oUPE TTPOKEL-
pPévou va yivoupe kowvwvika amodektol. MapdAAnAa, appiopntel
TLG OTEPEOTUTILKEG TIEMOLONTELG YLA TIG OXECELG, EPELVA TNV TTOAU-
TAOKOTNTA TNG aydmng Kat TG avBpwmivng ouvdeang Kat Kupiwg
Vv W€a Tou TAaTwvikoU épwta petadl dvo avdpwv. H pouatkn
enévduon tou G. Delerue, tégo €0Bupn 600 Kal GUYKIVNTIKA, TPV
KATAAAEEL OTIAPAKTIKN, ATIOTUTIWVEL O€ peyalo Babpd to yAaypupd
OTUA Tou Lawrence.

*H tawvia mpotdbnke yia 4 PBpafeia Ookap, peral twv omoiwv kat to

Ookap IknvoBeoiac kat xdpioe atnv lkAévra T{dkoov to mpwrto ¢ Ookap
A’ luvaikeiou PéAovu.

A highly praised and loyal adaptation of D.H. Lawrence’s complex
novel which, perfectly timed with the 60’s sexual revolution,
questions tfraditional masculinity and highlights the feelings we
repress fo fit in. It delves into the complexities of love, sexuality, and
human connection, particularly the idea of platonic love between
two men. G. Dellerue’s musical score emerges as both cheerful and
moving, ending up heartbreaking, capturing much of Lawrence’s
vivid style to get to the essence of the novel.

* The movie was nominated for 4 Academy Awards- including that of Best
Director and gave Glenda Jackson her first Oscar.

GEORGES
DELERUE

KEN RUSSELL

(1927-2011)

Ot
Aawpoviopéveg/
The Devils (1971)
Tommy (1975)
AveléeykTeg
Kataotdosig/
Altered States
(1980)

H Mépvn/Whore
(1991)

H Mtwon tou
Oikou twv Acep
/The Fall of the
House of Usher
(2002)
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O KONOOPMIXITAX
Il Conformista

IltaAia/ltaly — 1970 - Eyxowpn/Color - 113’

Sknv./Dir: Bernardo Bertolucci | Sev./Scr: Bernardo Bertolucci (Baotopévo oto
publotépnua tou/based on the novel by Alberto Moravia) | ®wt./Cin.: Vittorio
Storaro | Movt/Ed.: Franco Arcalli | Mouo./Mus.: Georges Deleruve | HE./Cast:
Jean-Louis Trintignant, Stefania Sandrelli, Gastone Moschin, Enzo Tarascio |
Map./Prod.: Maurizio Lodi-Fé

AMEPIKANIKH NYXTA
La Nuit Américaine

laMia / France, ItaAla / Italy — 1973 — Eyxowyn / Color — 116’

Sknv./Dir: Frangois Truffaut | 3ev./Scr: Francois Truffaut, Jean-Louis Richard,
Suzanne Schiffman | ®wt/Cin.: Pierre-William Glenn | Movt/Ed.: Yann Dedet,
Martine Barraqué | Mouo./Mus.: Georges Delerue | HE./Cast: Jacqueline Bisset,
Valentina Cortese, Dani, Alexandra Stewart, Jean-Pierre Aumont, Jean-Pierre
Léaud, Frangois Truffaut | [ap./Prod.: Marcel Berbert

GEORGES
DELERUE

BERNARDO
BERTOLUCCI

(1941-2018)

To TeAeutaio
Tavyko oto
Mapiov Ultimo
Tango a Parigi
(1972)

Novecento /
1900 (1976)

O TeAeutaiog
Autokpdatopag/
The Last Emperor
(1987)

Todl otn Xaxapa/
The Sheltering
Sky (1990)

Ot Ovetpormodo/
The Dreamers
(2003)

44

‘Eva katamAnktko puyohoytkod Bpikep, tooo xapn oto de€loteyvi-
KO EWKAOTIKO ATOTEAETPA Kal TNV TAoUala Kivnpatoypdypnon 0go
KaL Ty Tepimhokn aprynan, n orola cuvuyaivel v Lotopia Tou
Maptotho Khepitot. Evog avdpa puyikd Tpaupatiopévou and v
OTPATOAOYNOT) TOU AT TN PACLOTLKN AgTUvVopia otn VIoTn Tou Pe
oKomo TV doAowovia evog kabnyntr. H tawia, ou dwadpapa-
tietal tn dekaetia Tou 1930, xpnolpoTolel oTolKela €moxnNg Kat
PTIapOK OKNVIKA YA va SnpPLoupynaoEL Th CAYNVEUTLKH aTgogypat-

4 TNG EVW OLEPEUVA {NTHPATA CUPPOPYPYWANG, KATATILETPEVNG OE-

oUaAKOTNTAG aAAG Kal ta Yuxoloykd BepéAa tou paalapoul. Av
KaL «amaunTkh» Adyw TG pn YPAPPLKAG 6opAg TG, o povadikog
guvduaogpog OTUA Kal ouatag aAAd Kal n POUCIKn eMEvOUCT TOU
G. Delerue, mou evaA\dooetal petadl KAAGIKWY PEAWSLWY KAl TILO
eEWTIKWY AXWV, TNV KaBLoTouV éva emdPacTikd £€pyo oTnV LOTO-
pla Tou Kvnpatoypdaypou.

A spectacular psychological thriller, thanks to the masterful visual
outcome, as well as to the complex narrative, which weaves the
story of a man mentally traumatized in his youth, for murdering a
professor after his recruitment by the fascist police. The film, set
in the 1930s, uses rich period elements and baroque sets to create
a captivating atmosphere while exploring themes of conformity,
repressed sexuality, and the foundations of fascism. Although tough
due to its non-linear structure, the powerful combination of style
and content, as well as G. Delerue’s musical score, which creates an
atmosphere alternating between classical melodies and more exotic
sounds, make it an influential work in the history of cinema.

O avenavaAnmrog Francois Truffaut BoAwvel aplototeyvika ta épla
petadl mpaypatkotntag kat pubomAaciag, oknvobetwvTag pla tat-
via Tou €xeL WG Bepatikd TNG TUPHAVA TNV ATELKOVLAN EVOG KIVNpa-
toypayikol ouvepyeiou otn Nikata tng FaAAiag, mou epydletat ya
v oAokApwaon tou pehodpdpatog «Mvwpiote tnv Mapeia». Anpr-
oupYEl €10, TTPog amdAauan tou Beath, éva Kivnpatoypaywwod mat-
XVvidL Tou e€epeuvad TOT0 TIG TEXVIKEG OTO KAl TLG OUVALCONPATLKES
TITUXEG TNG 7NG TEXVNG. ‘OAeg oL eppnveieg elval efatpeTikeg, Wlaitepa
g Valentina Cortese wg nAwiwpévng nBomotol Zefepiv kat tou
Jean-Pierre Léaud wg aotaBolg ANpdVG, evw To Aupkd odouvtpak
tou Georges Delerue evteivel tn yAukoTikpn aioBnon euyvwpoou-
VNG Tou SLaTVEEL TRV tawia.

*BpaPeupévn pe Ookap ZevoyAwoong Tawiag, BAFTA KaAutepng Tawiag,
SknvoOBeoiag, B’ luvaikeiou PéAou (Valentina Cortese) k.4.

The one and only Francois Truffaut masterfully blurs the line
between reality and fiction, directing a movie about a film crew in
Nice, France, working to complete the melodrama Meet Pamela.
He creates a cinematic game that explores both the technical and
emotional aspects of the 7th art. All performances are excellent,
particularly Valentina Cortese as the aging actress Séverine and
Jean-Pierre Léaud as the emotionally unstable Alphonse, while
Georges Delerue’s lyrical score enhances the film's bittersweet
sense of gratitude.

*Winner of the Academy Award for Best Foreign Language Film, and
BAFTAs for Best Film, Best Direction, Best Supporting Actress (Valentina
Cortese), among others.

FRANCOIS
TRUFFAUT

(1932-1984)

Ta tetpakdola
Xtumnpata/Les
Quatre Cents
Coups (1959)
ZW\ kai Zwp/Jules
et Jim (1962)
®dapevarur 451/
Fahrenheit 451
(1966)
ApPEPLKAVLIKN
Nuyta/ La Nuit
Américaine (1973)
O Avtpag mou
Ayamouoe

¢ Muvaikeg/
L'Homme qui ai-
mait les femmes
(1977)
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O IKAHPOX NOMOZX TOY
ENIOEQPHTH FERROT

Police Python 357

laAAia / France - 1976 - Eyxpwpn/Color - 126’

Sknv./Dir: Alain Corneau | Zev./Scr: Alain Corneau, Daniel Boulanger (Baot-
ouévo ot épyo Tou/based on a novel by Kenneth Fearing) | ®wt./Cin.: Etienne
Becker | Movt/Ed.: Marie-Joséphe Yoyotte | Moua./Mus.: Georges Delerue | H6./
Cast: Yves Montand, Simone Signoret, Frangois Périer | MNap./Prod.: Albina du
Boisrouvray

To Police Python 357 €ival pla yaAn veo-voudp tawia Tou €xeL
ABelL SOUPAPPIKEG KPLTIKEG, YVWOTH yla TNV eKAETITUOPEVN OKN-
voBeaia tng TIg ouvapmaoTikég eppnveieg Twv Yves Montand kat
Simone Signoret, kat pla KatayloTikf TAoKr Tou EeduTAwvetal pe
auv&avopeveg 860eLg Tpopou. Baolopévn ato publatdpnpa The Big
Clock, n wotopia akohouBei évav aotuvopikéd emBewpntr| Tou Ka-
tnyopeltal yla tn dohopovia tng KPUPNng EPWPEVNG TOU Kal TIPETIEL
va &eyeAdoel 1600 tov doAopdvo 600 Kal To cUOTNPA YLa Va ETTL-
Buoel. Evw n Aok mep\apPavel éva KAQOIKO EpWTKO TPiywvo, N
tawia &emepvd Tig Mpoadokieg tou idoug pe Tov Eviovo pubpod, Tnv
opopwn Kvnpatoypdypnon, TNV atpdéopalpa epwtiopol KL amelNig
TtoU TAGBEL N poUTLKN ETEVEUON KAL TNV AVATPLXLATTLKY KOPUPWOT)
NG Ev katakAeidL éva plp ou a&idel omwadnmote va mtapakoAou-
Broouv oL Aatpelg Twy Bpilep, Tou yaAAkoU ovepd alAd Kat TG
voudp puBoloyiag.

Police Python 357 is a critically acclaimed French neo-noir film,
known for its elegant direction, captivating performances by Yves
Montand and Simone Signoret, and a stormy plot that unfolds with
increasing terror. Based on the novel The Big Clock, the story follows
a police inspector who is accused of the murder of his secret lover
and must outwit both the killer and the system to survive. While
the plot involves a classic love triangle, the film surpasses genre
expectations with its intense pace, beautiful cinematography, the
atmosphere of eroticism and menace created by the soundtrack,
and its chilling climax. A must see for goers of French cinema and
noir mythology.

TO TEAEYTAIO METPO
Le Dernier Métro / The Last Metro

laMia/France - 1980 -Eyxpwypn/Color - 131’

Sknv./Dir: Frangois Truffaut | Zev./Scr: Frangois Truffaut, Suzanne Schiffman
| Jean-Claude Grumberg | ®wrt./Cin.: Néstor Almendros | Movt/Ed.: Martine
Barraqué | Mouo./Mus.: Georges Delerue | HO./Cast: Catherine Deneuve, Gérard
Depardieu, Jean Poiret, Heinz Bennent, Andréa Ferréol | Map./Prod.: Francois
Truffaut, Jean-José Richer

JuykvnTto Spdpa mou dladpapatiletal oe éva Béatpo tng Mo-
VPAPTNG Katd tn SLdpkela NG valloTkAG KAToxXNG, TPOoYEPOVTAG
€va povadiko pelypa peAodpApatog Kal POPavTIKAG Kwpwdiag, ka-
Bwg pLa Beatpikn) opdda aywviletal va emPuwoel, kpuBovrag tov
EBpaio oknvoBétn Aoukag, ouluyd g Maplov mou Steubivel to
B¢atpo. H tawia, pe mpwraywviotég tnyv Catherine Deneuve kat tov
Gérard Depardieu, gival pla epWTIKNA EMOTOA TIPOG TNV TEXVN TOU
Bedtpou ald Kkat évag Ydpog NG otnv avtiotaon katd tn ddp-
Kewa Tou B’ Maykoopiou MoAépou. H xprion tng otoxaoTikng pou-
owng tou G. Delerue, tnv kablotd péoo ouvaloBnpatikig TTAOKAG
aAAd kat AaTpeuTikd Upvo tng dlaxpovikng duvapng tou Bedtpou.

*Aéka BpaPeia César 1981 (KaAutepng Tawiag, IknvoOBeaiag, Eppnveiwv KAL)
kat Ynoynpiétnta yia Ookap KaAutepng ZevéyAwoong Tawiac.

A moving drama set in a Montmartre theater during the Nazi
occupation, The Last Metro offers a unique blend of melodrama
and romantic comedy, as a theater troupe struggles to survive
while hiding their Jewish director, Lucas-the husband of Marion,
who manages the theater. Starring Catherine Deneuve and Gérard
Depardievu, the film is a love letter to the art of theater and a tribute
to the spirit of the resistance during World War Il. The thoughtful
resonant score by Georges Delerue serves both as a narrative
vehicle and a reverent ode to the enduring power of theater.

*Winner of 10 César Awards in 1981 (including Best Film, Best Director, Best

Actor and Actress, etc.) and nominated for the Academy Award for Best
Foreign Language Film.
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TO AINIFMA
Garde a Vue / The Grilling

laAAia/France - 1981 - Eyxpwpn/Color - 87

Sknv./Dir: Claude Miller | Zev./Scr: Claude Miller, Michel Audiard, Jean Herman
(Baoiopévo oo pubiotdpnpa «Brainwash» tou/based on the novel “Brainwash”
by John Wainwright) | ®wrt./Cin.: Bruno Nuytten | Movt/Ed.: Albert Jurgenson
| Mouo./Mus.: Georges Delerue | HE./Cast: Michel Serrault Lino Ventura,
Guy Marchand, Romy Schneider | Map./Prod.: Georges Dancigers, Alexandre
Mnouchkine

NMAATOYN
Platoon

HIMA/USA - 1986 - Eyxpwpn/Color - 120’

Sknv./Dir. - 3ev./Scr: Oliver Stone | ®wrt./Cin.: Robert Richardson | Movt./Ed.:
Claire Simpson | Mouo./Mus.: Georges Delerue | HE./Cast: Tom Berenger,
Willem Dafoe, Charlie Sheen, Forest Whitaker | Map./Prod.: Arnold Kopelson
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H KaAUtepn
MéBodocg tou
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Secret (2007)
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O Sunyodpog Zepdp Maptvd (Michel Serrault), avakpivetal amé tov
EruBewpntr MkaAiév (Lino Ventura) yia tov Blaopéd kat tn 3oAogo-
via 0o veapwv Koputowv tnv mapapovn g MNpwtoxpoviag. To
YaMwd puyoroywo Bpikep tou Claude Miller, amtoteAet va Sokt-
PLaKd CEPIVAPLO KAELOTOWOPRIKAG KIVNPATOYPAWnong PE EMIKEVTPO
tov dlahoyo, Pact{Opevo OTo AEKTIKO TIIVYK TIOVYK KAl TLG AETTTEG
€PPNVELEG MO TO, YEPATO ACTEPLD, KAOT -cupTEpAapBavopévng
g Romy Schneider wg oulUyou tou Maptvo. Mapd to otabepo,
TEEPLOPLOPEVO TIEPPANNOV KAL TLG AVAPEVOPEVEG AVATPOTIEG, N TAL-
via urtepPaivel ta Opla Tou €idoug NG, PAePTApPOVTAG KAl PE OUTLW-
Séotepa KOWWVIKG {NTApata onwe n oe§oualikn amoyorTteuarn, ot
ta&lkég ouyKPOUOELG Kal n aotuvopikr| BapPBapdtnta.

Anéomace téooepa Bpafeia César: A’ avdpikou pdrou (Michel Serrault), B’
avdpikou pdAou (Guy Marchand), Sevapiou kat Movtdd,

Lawyer Jérdme Martinaud (Michel Serrault) is interrogated by
Inspector Gallien (Lino Ventura) on New Year's Eve, suspected
of the rape and murder of two young girls. Claude Miller’s French
psychological thriller is a masterclass in claustrophobic, dialogue-
driven cinema, built on intense verbal confrontations and nuanced
performances from a stellar cast - including Romy Schneider as
Martinaud’s wife. Despite its confined setting and expected narrative
twists, the film franscends the boundaries of its genre, subtly touching
on deeper social issues such as sexual frustration, class conflict, and
police brutality.

It won four César Awards: Best Actor (Michel Serrault), Best Supporting Actor
(Guy Marchand), Best Screenplay and Best Editing.

H Suvatr, peaAloTIKr ATELKOVLON TOu TIOAépOU Tou Bletvayp, mou
Aatpeltnke amd 10 Kowod, odpwoe ota ‘Ookap KL akOpn eMavei-
Tal yla TNV auBevTIKA aMEKOVION TWV PayWV KAl TWV oTPaTWTWyY,
TG NOWKEG apyplonpieg Kal TG OKANPEG TIPAYPATIKOTNTESG TNG PA-
XnG. H mpoowmkn epmetpia tou Oliver Stone oto Bletvap mapéyet
éva ouvaloBnpatkd urdBabpo yla TG oduvnpEig oKNVEG PAXNG
KAl TO YUXoAoylkO KOOTOG atoug avdpeg, tovi{ovtag WBlaitepa
™ ddVoLa Kal TIG ECWTEPLKEG TUYKPOUOELG eVTOG TG dolplag,
Ot Charlie Sheen, Tom Berenger kat Williem Dafoe mpoopépouv
ealpetikeg eppnveieg, (wvtavelovtag to avBpwrmivo dpdpa Kat
TG NOWKEG TOAUTIAOKOTNTEG TOU TTIOAEPOU, EVW TO EKPNKTLKO POUCL-
k6 B¢pa tou G. Delerue vtivel pe 3£0¢ KL AYWVIWSELG KOPUPWOELS
TO aVTLMOAEPIKO QUTO aplatoupynpa.

Powerful and realistic portrayal of the Vietnam War, which is beloved
by audiences and is still praised for its depiction of battles and
soldiers, the moral ambiguities and harsh realities of combat. Oliver
Stone’s personal experience in Vietnam provides an emotional
backdrop for the harrowing scenes and the psychological toll on
the men, particularly highlighting the discord and internal conflicts
within the platoon. Charlie Sheen, Tom Berenger and Willem Dafoe
offer exceptional performances, while Georges Delerue’s explosive
musical theme boosts this anti-war masterpiece with awe and
anguished climaxes.

OLIVER STONE

(1946)

Wall Street
(1987)
levvnpévog tnv
4n louAiou/ Born
on the Fourth
of July (1989)
JFK (1991)

KdaBe Kupary/
Any Given
Sunday (1999)
W. (2008)
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TO PEBIZIONIZTIKO FrOYEXZTEPN

To peflloviotikd (avaBewpnTikd) YOULOTEPY, YVWOTO KAl WG WUXOAOYLKO YOUEDTEPV,
Tapalayn Tou mapadoolakol, KAAGIKOU YOUETTEPV, aVATPETEL TO pUBO Kal TNG AmAOIKAG,
POPAVTLKNAG AVILPETWIILONG TOU KAQOLKOU YOUECTEPV, Yld va pag SwoeL pla o aAnbwn
elkdva NG APEPLKAVIKAG AUONG KAL VA KATAYPAWEL TOUG ETIOKOUG, TOUG TUXOBLWKTEG, TOUG
XPUO0ONPEG, TOUG TTAPAVOPOUG, TOUG TILOTOAASEG, KAL TO POAO TNG YUVAIKAG, WG TILO TTELOTKOUG,
avBpwrivoug Xapaktrpeg, o€ aviiBeon pe 1o TMApadoolakd YOUESTEPV, OTou N dlapopd
avapeoa oto KaAo Kat to kakd Arav &ekdBapn, oe aviiBeon pe 10 pePL{LOVIOTIKO YOUETTEPY
oto omolo dtapopypwvetat pa ykpila {wvn, evw tautdxpova avipetwrilel toug autdxBoveg
KAL TLG CUYKPOUTELG TOUG PE TOUG ETIOLKOUG, KATATIATNTEG TNG YNG TOUG, PE AVILKELPEVIKOTNTA KAl
peaAlopo - xwplg BERata va Eexvdape kat TG akdpn Tio ToApnNPEG atd TAEUPAG AVTLPETWITLONG

aAAd kat xprion Blag tou taAtkol oTtayy£TL YOUETTEPVY.

Stotxeia Tou pePL{LOVIOTIKOU YOUETTEPY TUVAVTAPE KAL OE TAWVIEG TIOAU TiLo TipLv amnd to 1968,
Otav n Katdpynon tou Kwdka AOYoKpLlolag Tou XELG, eMETPEWE pla TO PLAeAeUBepn Kal
ToApnpen aviikatdataon tou tapadoatakou, Pe ToANG véa Bépata va epypavidovral Kat Pe Toug
KEVIPLKOUG XOPAKTAPEG OUXVA VA PETATPEMOVTAL OE AVTi-NPWES I akopn Kat cupradntikol

KaKotl.

Oépata kal xapaktipeg mou mapouatdlovtal oe MAPTOAeG tawvieg tou pePLllovioTikol
YOoUuéaTepy, avapead Toug Kal TG ETMAEYPEVEG TOU aPleEPWPATOG oL autdxBoveg Apepikavol
Kkat n e&apavion toug («To peydho avBpwrdkw, «»O Spamétng?), oL tapavopol (<H peydAn
povopayia»), n yuvaika («H évtypog kupla kal o yaptomaiktng»), n avatpomr tou pPuBou
Tou Kaouptdn Kat Tou ToToAd (¢« OL acuyywpntow, «O vekpog») kal n otadlakr e&apdvion
NG Ayplag Abong yla va dwael T B€on tng otnv €l0pon KAl TNV Aypla eKPETAANEUTT TOU

KkepaAaiou («Mévtu OUOAG»).

Nivog ®Pévex MkeAidng
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O APANETHX
Tell Them Willie Boy Is Here

HIA/USA - 1969 - Eyyowpn/Color - 98'
Sknv./Dir: Abraham Polonsky | Sev./Scr: Abraham Polonsky (Bactopévo oto Bi-
BAlo tou/ based on the book by Harry Lawton, «Willie Boy: A Desert Manhunt»
| ®wt./Cin.: Conrad L. Hall | Movt/Ed.: Melvin Shapiro | Mouo./Mus.: David
Grusin | HB./Cast: Robert Redford, Katharine Ross, Robert Blake, Susan Clark |
Map./Prod.: Jennings Lang, Philip A. Waxman

‘Eva oUvOeTO YOUEDTEPVY TIOU, XPNOLPOTIOLWVTAG ELKOVESG CUPPBOAL-
apou, urtepPaivel ta dpla Tou idoug yla va amoteAéoel Eva Suvatd
aXOAo yla TNV évtaon petall ynyevwy Kal EMOIKWY, TNV PUAETLKNA
TautétnTa Kat v dudyutn plon Twv mpokataAfyewyv. H tawia
pvnpoveletal yla tnv 6popyn Kvnpatoypdapnon tou Conrad L. Hall
TIOU ATIOTUTIWVEL UTEEPOXA TO TOTio TNG Ayplag AVong, aAAd Kat yia
TG duvatég eppnveieg twy Robert Redford kat Robert Blake, evw
eniong ematveital yla 1o SLaXpoVIKA avIlpdtoloTtiké pivupd . To
YW\, TIou onpatodotnoe tnv duvapikn ematpown tou Polonsky
petd amd pua 15etia otn Mavpn Aiota tou X6Auyouvt, mapapével
€va anpaviwoé €pyo xapn otnv ToApner, PLAeAeUBepn TIOALTLIKY TOU
gtdon Kat to povadikd tou otul. BpaBeio BAFTA KaAUtepng AvdpL-
kAg (R. Redford) kat Nuvaweiag (K. Ross) Eppnveiag,

A complex Western that, through symbolic imagery, transcends
the boundaries of the genre to deliver a powerful commentary on
the tension between Native Americans and settlers, racial identity,
and the pervasive nature of prejudice. The film is noted for Conrad
L. Hall's beautiful cinematography, which vividly captures the
landscapes of the Wild West, as well as for the strong performances
by Robert Redford and Robert Blake. It is also praised for its timeless
anti-racist message. The film marked the dynamic comeback of
Polonsky after 15 years on the Hollywood Blacklist, and remains a
significant work thanks to its bold, liberal political stance and unique
style. Winner of the BAFTA Awards for Best Actor (R. Redford) and
Best Actress (K. Ross).
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ABRAHAM
POLONSKY

(1910-1999)

O Népog twyv
Mkavykotepg/
Force of Evil
(1948)

O KAéptng

Twv ANOYWV/
Romance of a
Horsethief (1971)
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ARTHUR PENN

(1922-2010)

To Balpa g
AvvL ZaAPBav/The
Miracle Worker
(1962)

H Katadiwgn/The
Chase (1966)
Mrniévi kat Khawt/
Bonnie and Clyde
(1967)

Emtta Awiypata
yla tov
EmBewpntn Xapv
Night Moves
(1975)

‘Hrav ki ot 4 didot
wn¢g/Four Friends
(1981)
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TO MEFTAAO ANOPQIMAKI
Little Big Man

HIA/USA - 1970 - Eyxpwpn/Color - 150°

Sknv./Dir: Arthur Penn | Zev./Scr: Calder Willingham (Baoiopévo ato Bi3Aio tou/
based on the book by Thomas Berger) | ®wt./Cin.: Harry Stradling Jr. | Movt/
Ed.: Dede Allen | Mouo./Mus.: John Hammond | HE./Cast: Dustin Hoffman, Faye
Dunaway, Chief Dan George, Martin Balsam, Richard Mulligan, Jeff Corey | Map./
Prod.: Stuart Millar

To «Meydho AvBpwridk» tou Arthur Penn eival éva mpwtomopla-
KO pelypa emikol youéatepy, Kwpwdiag kat dpdapatog, Tou mpo-
OWPEPEL PLd OUCLATTIKA Patid otn ouykpouon pPetal emoikwy Kat
1Bayevwv Apepikavwy. O TIOATLOPLIKOG aVTIKTUTIOq TG e§avBpwrt-
ogpévng amelkoviong Twy ToeyLév emavanpoadilopilel To tapeABov
twv H.MN.A. péoa and ta pdtia tou 121xpovou Jack Crabb. Evog pat-
VOpEVIKA apeAolg aANG avBeKTIKoU XapaKTrpa, ToU OTIoiou oL TTo-
AMTLOPIKEG peTtaPaotlg PeTa&l Tou KOOPOU TWV AEUKWY Kal EKEVOU
Twyv Toeylév, amotumwvouy TNV ouaia g Ayptag Along kat oxt
amAWG Ta LoTopLkd yeyovdta. H euaiobntn eppnveia tou Apxnyou
Dan George wg manmou tou Crabb mapapével n mAéov alopvnpod-
veutn. To p\p Aettoupyel wg Loxupr aAAnyopia, e§looppotmwvtag
XtoUpop Kat dpdpa Kal amoTeAEl €va CUYKIVNTIKO Kal SLaXpoviKO
OXOAL0 TTAvw otnv ApepLKAVIKA LoTopia.

Arthur Penn’s Little Big Man is a pioneering blend of epic Western,
comedy, and drama, offering a meaningful perspective on the
conflict between settlers and Native Americans. The cultural impact
of the humanized portrayal of the Cheyenne redefines the history
of the United States through the eyes of 121-year-old Jack Crabb. A
seemingly naive character, whose cultural transitions between the
world of the whites and that of the Cheyenne capture the essence
of the Wild West rather than simply recount historical events. Chief
Dan George's sensitive performance as Crabb’s grandfather remains
the film’s most memorable element. The film serves as a powerful
allegory, balancing humor and drama, and offering a moving and
timeless commentary on American history.

MONTI OYQAX
Monte Walsh

HIA/USA - 1970 - Eyxpwpn/Color - 106’

Sknv./Dir: William A. Fraker | Sev./Scr: David Zelag Goodman, Lukas Heller
(Baotopévo oto pubiotépnpa tou/based on the novel by Jack Schaefer) |
@®wrt./Cin.: David M. Walsh | Movt./Ed.: Richard K. Brockway, Ray Daniels, Gene
Fowler, Jr, Robert L. Wolfe | Mouo./Mus.: John Barry | HE./Cast: Lee Marvin,
Jeanne Moreau, Jack Palance, Mitchell Ryan | MNap./Prod.: Hal Landers, Bobby
Roberts

To Monte Walsh eival éva e\eyelakd youETTEPY PE TIPWTAYWVLOTH
tov Lee Marvin wg évav nAKwpévo KaoupToL tou aywvidetal ko~
VTpa oto TEAOG Tou TPoTou (Wi Tou, kabwg n Auon ekauyypovile-
taL Xapn otnv auBeviikoétnTa TG TAPAYwWYRG TN VOTOUPAALOTIKN
Kvnpatoypdypnon kat tnv uttofAnTKn pouoikn emévduaon tou John
Barry, n tawia anoteAel otoxaopd al\d kat cuykwvntkr e&gpelivn-
an g €&EAENG Twv ouvBnkwy emPlwong, TG Yhiag Kat tng anw-
Aewag. O Lee Marvin pag xapilet pla Stakpruikn, Aerer| eppnveia amé-
vavtl otoug duvapikolg xapaktrpeg tTwyv Jack Palance kat Jeanne
Moreau, antewovifovtag yYAapupd TG YAUKOTIKPESG AVAPVATELS PLag
€moyng mou yavetat. H tawvia xapaktpiletal amo évav mo otoxa-
OTIKO, TILo apyd pubpPd Kal TILo TPUYEPDS, ECWOTPEYN TOVO Ot OXEoN
V€ ta youéotepyv dpdang, eotidlovtag otnv kabnpepivr {wn Kat
OUVTPOWLKOTNTA TWV KAOUPTIONSWV.

Monte Walsh is an elegiac western starring Lee Marvin as an aging
cowboy struggling with the end of his way of life while the West
is modernized. Thanks to production’s authenticity, the naturalistic
cinematography, and the evocative score by John Barry, the film is a
contemplative yet moving exploration of the changing conditions of
survival, friendship, and loss. Lee Marvin gives us a subtle, nuanced
performance opposite the dynamic characters of Jack Palance and
Jeanne Moreau, vividly depicting the bittersweet memories of a time
that is fading. The film is characterized by a contemplative, slower
pace, and a tender more introspective tone than action westerns,
focusing on the daily lives and camaraderie of cowboys.
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WILLIAM A.
FRAKER

(1923-2010)

O ®6Bog
ZkemaleL tnv
NUyta/ A Reflec-
tion of Fear (1972)
O Exkdwntng pe T
Malpn Maoka

/ The Legend of
the Lone Ranger
(1981)
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H ENTIMOZX KYPIA Kl O XAPTONAIXTHX
McCabe & Mrs. Miller

HIIA/USA - 1971 - Eyxpwpn/Color - 120°
Sknv./Dir: Robert Altman | Zev./Scr: Robert Altman, Brian McKay | ®wt./Cin.:
Vilmos Zsigmond | Movt./Ed.: Louis Lombardo | Mouo./Mus.: Leonard Cohen

| H6./Cast: Warren Beatty, Julie Christie, René Auberjonois, William Devane |

Map./Prod.: David Foster, Mitchell Brower

H MEFTAAH MONOMAXIA
Pat Garret and Billy The Kid

HIA/USA - 1973 - Eyxowpn/Color - 117

Zknv./Dir: Sam Peckinpah | Zev./Scr: Rudy Wurlitzer | @wt./Cin.: John Coquillon
| Movt./Ed.: Roger Spottiswoode, Garth Craven, Robert L. Wolfe | Mouo./Mus.:
Bob Dylan | H6./Cast: James Coburn, Kris Kristofferson, Bob Dylan, Jason
Robards, Richard Jaeckel, Katy Jurado, Chill Wills | Map./Prod.: Gordon Carroll
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ROBERT ALTMAN

(1925-2006)

M*A*S*H (1970)
NaoBW n MoéAn
Twv EkmAngewv/
Nashville (1975)
Tpeig Nuvaikeg/ 3
Women (1977)
JtuypLotuna/
Short Cuts (1993)
‘EykAnpa oto
Mkdowpopvt Mapk
/ Gosford Park
(2001)
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‘Eva mounTkd, €NEYELAKO QVTL-YOUEOTEPV amd Tov Popmept AA-
Tpayv, To omolo, avadevUovTag TG OKANPEG TTPAYPATIKOTNTEG TNG
{wng otnv apepikavikr apapeddplo otig apyxég tou 2000 aww-
va, armodopel TIG POPAVTLKEG ATIELKOVIOELG TnG Ayplag Along Kkat
TPOTWPEPEL Pla PEAAYXOALKN KAl oduvnpd PEeAALOTLKY ATIELKOVLON
NG emPlwong Kat TNG KATAOTPOWIKAG YUONG Tou ave&éAeykTou
KaTtaAlopol. Me pwTaywvLoTég Tov Moudpev Mrtitt wg Tov Ka-
tapapévo tCoyadopo T{ov MakKém kat tnv T(oUuAL KploTt wg tnv
moAupnxavn tépvn Kévatavg Mikep, n tawia givat yvwotr yia tv
OVELPLK Kvnpatoypaynon tou Bilpog Ziykpovt -tiou Bubilel tov
Beatn) o€ éva olpmav AAoTNG, TAYOU KAl a€vaou AUKOPWTOG- Kat
YLla TO OTOEWTIKO Pouaotkod potiffo Tou Aéovapvt Koév.

A poetic, elegiac anti-western by Robert Altman that, by highlighting
the harsh realities of life on the American frontier in the early 20th
century, deconstructs the romanticized depictions of the Wild West
and offers a melancholic and painfully realistic portrayal of survival
and the destructive nature of unchecked capitalism. Starring Warren
Beatty as the doomed gambler John McCabe and Julie Christie as
the resourceful prostitute Constance Miller, the film is renowned for
Vilmos Zsigmond'’s dreamlike cinematography - which immerses
the viewer in a universe of mud, ice, and perpetual twilight - as well
as Leonard Cohen’s haunting musical motif.

To aplwotoupynpatwd Pat Garrett and Billy the Kid tou Sam
Peckinpah xpnowortolei évav akotewvo, Biato ald Babid mowntwd
tévo, efegpeuvwvtag TV Katadikaopévn phia peta&l duo avdpwv
aTIG £0XATEG PEPEG TNG Ayplag AUONG, YLA VA UPVIOEL TO VATTOYPEU-
KTo TENOG eVOg TpodTou {wn6. H xaplopatikn amewovian tou Mrih-
Au ané tov Kristofferson kat n peotr) eppnveia tou Mkapet and tov
Coburn Bewpouvrtal kopuyaieg TNG KapLEpag tous. Evw n atouvtt-
akr k30X KOTNKe BAvauaa, oL PETAYEVECTEPEG TIPOCYPEPOUV pLa
o oAoKANPWYEVN €lKOVA TNG TAwiag, avadelkvlovtag To TIVEUpPa-
TW3EG, PEAaYXOAKO Kal SleladuTikd aevdaplo tou Rudy Wurlitzer, to
omolo pwrtilel TNV uttaplakn avatapayr Twv Xapaktpwy, Kabwg
KAL TO OTOIKEWWTIKO, Aupikd soundtrack tou Bob Dylan.

Sam Peckinpah’s masterful Pat Garrett and Billy the Kid employs
a dark, violent, yet deeply poetic tone, exploring the doomed
friendship between two men in the final days of the American West,
as a lament for the inevitable end of a way of life. Kristofferson’s
charismatic portrayal of Billy and Coburn’s nuanced performance
as Garrett are considered among the finest of their careersWhile
the original studio release was heavily cut, later copies present a
more complete version of the film, highlighting Rudy Wurlitzer’s
witty, melancholic, and incisive screenplay, which sheds light on
the characters’ existential unrest - as well as Bob Dylan’s haunting,
lyrical soundtrack.

SAM PECKINPAH

(1925-1984)

H Ta&lapyia twv
Exdwntwv/Major
Dundee (1965)
Aypla Zuppopia/
The Wild Bunch
(1969)

Adéotota ZKuAa/
Straw Dogs (1971)
‘Hrtav Avo
®duyadeg/ The
Getaway (1972)
depte pou to
KewdA tou
ANppévto
Mcapaia/ Bring
Me the Head of
Alfredo Garcia
(1974)
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(1930)

Exdwntrg Extog
Nopou/

The Outlaw Josey
Wales (1976)
Bird (1988)
ZKotewvo Motapt
/ Mystic River
(2003)

Million Dollar
Baby (2004)
Mkpav Topivo

/ Gran Torino
(2008)
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Ol AZYTXQPHTOI
Unforgiven

HIMA/USA - 1992 - Eyxpwpn/Color - 131’

Sknv./Dir: Clint Eastwood | 3ev./Scr: David Webb Peoples | ®wt./Cin.: Jack
N. Green | Movt./Ed.: Joel Cox | Mouo./Mus.: Lennie Niehaus | H6./Cast: Clint
Eastwood, Gene Hackman, Morgan Freeman, Richard Harris, Frances Fisher |
Map./Prod.: Clint Eastwood

.

Ou «Acuyywpntow tou Clint Eastwood eival éva avaBewpntwd
youéatepv Tou ekOETeL TIG NOWEG oAU okSTNTEG TNG Plag, Ta-
poualadovtag XapaKT PES TTOU TIAAEUOULV PE TO YPUXLKO KOOTOG TWV
npa&ewv toug. NMapakoAouBel tov mapomAiopévo povia Will Munny,
TIoU emLoTPEYEL ampdBupa oto Plato, emikepdeg TapeABOV Tou, yla
Va OKOTWOEL KATIOLOUG AVTPEG TIOU TTaPApopYwaoav pla mopvn. H
tawia ematveital yla tov eAeyelakd tng tovo katd tn Pabud e&epel-
vnon tnNg patalotntag tng ekdiknong. Téhog, Eexwpidet ya g ep-
pnveleg, tou Gene Hackman wg diepBappévou aepipn «Little Bill»,
tng Frances Fisher wg mpootdtida piyolpa tou Ttopveiou Kat Tou
Morgan Freeman wg BonBou kat pilou tou Munny. Téooepa Bpa-
Bela ‘Ookap -KaAltepng Tawiag, Zknvobeoiag, B' Avdpikol PoAou
(Gene Hackman), MovtdZ-, Xpuor Zyaipa Zknvobeoiag kat B'Av-
3pkou PoAou, BAFTA B Avdpikol PoAou k.4.

Clint Eastwood'’s Unforgiven is a revisionist western that exposes
the moral complexities of violence, presenting characters struggling
with the psychological cost of their actions. It follows retired killer
Will Munny, who reluctantly embraces again his violent, lucrative
past to kill some men who deface a prostitute. The film is praised for
its elegiac tone in deeply exploring the futility of revenge. Finally, it
stands out for the performances, of Gene Hackman as the corrupt
sheriff «Little Bill,» Frances Fisher as the brothel’s patron figure, and
Morgan Freeman as Munny’s assistant and friend. Four Academy
Awards - Best Picture, Directing, Supporting Actor (Gene Hackman),
Editing - Golden Globe for Directing and Supporting Actor, BAFTA
for Supporting Actor, among others.

L

O NEKPOX
Dead Man

HIA, lanwvia, leppavia/USA, Japan, Germany - 1995 - Aorpdpaupn/B&W - 121"
Sknv./Dir- Zev./Scr: Jim Jarmusch | ®wt./Cin.: Robby Miller | Movt/Ed.: Jay
Rabinowitz | Mouo./Mus.: Neil Young | HB./Cast: Johnny Depp, Gary Farmer,
Crispin Glover, Lance Henriksen, Michael Wincott, Eugene Byrd, John Hurt,
Robert Mitchum, Iggy Pop, Gabriel Byrne, Billy Bob Thornton [ Map./Prod.:
Demetra J. MacBride

J:* .
l
|

To «Dead Man» tou Jim Jarmusch eival éva goupeaAlotikd you-
£0TEPV TIOU, ATIOSOPWVTAG KAl EMAVEPEUPIOKOVTAG TO EIB0G, A&t~
TOUPYEL TEPLOCOTEPO WG aALgONTK EpTElpia TTAPAE WG TUTILKNA
KLVNUAToypawLkn aphynon, emtpénoviag otouq Beatég va ouh-
AoylotoUv to vonpa g tawiag, g idag tng {wng aAAd kat TV
TIVEUPATIKY TIOPEia TOou TpwTtaywviot Tpog tov Bdvato. Eva
aplotoupynpa tou ave€dptnTou Kivnpatoypdyou, pe tov Johnny
Depp va umoduetal évav Avtpa Tou KAVEL £€vd oXeSOV PETAPUOLKd
ta&idL otn pubkn apepikavikn Abon. To «Dead Man», Slamotiopé-
vo pe Bia, amAnotia kat meptBarloviikr) avnouyia, amoBewvetal
Yla TNV TPWTOTUTILd, TNV TIPOKANTLKA Tou 3LdBeon kal to povadi-
k6 tou otulilldplopa, oto omoio mailouv Kupiapxo polo tdéoo n
aompopaupn Kwnpatoypdypnon tou Robby Muller 6go kat n ma-
paloBnoloydvog pouatikn emévduon tou Neil Young.

Jim Jarmusch’s Dead Man is a surreal western that, by deconstructing
and reinventing the genre, functions more as an aesthetic
experience than a conventional cinematic narrative, allowing
viewers to contemplate the meaning of the film, of life itself, and
the protagonist’s spiritual journey toward death. An indie cinema
masterpiece, with Johnny Depp portraying a man who embarks on
an almost metaphysical journey to the mythical American West. Dead
Man, infused with violence, greed, and environmental contemplation,
is acclaimed for its originality, provocative tone, and unique stylization
- where both Robby Muller’s black-and-white cinematography and
Neil Young's hallucinatory score play a central role.
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JIM
JARMUSCH

(1953)

Ztnv MNayida tou
Nopou/Down by
Law (1986)

Muwa Nuyta otov
Koéopo / Night on
Earth (1991)
Ghost Dog: O
Tpomog twv
Zapoupdt / Ghost
Dog: The Way

of the Samurai
(1999)

Movo ol epacTég
pévouv {wvtavol
/ Only Lovers Left
Alive (2013)
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XIPOZIMA
E®PIAATH MOY
HIROSHIMA
MY NIGHTMARE

XIPOZIMA E®IAATH MOY

Aev umtdpyel kavéva AANo yeyovog Tou cuvtapaktikol 20ou awwva Tou va Eemepva oe
avtiktutto (Kowwvikd, Ttexvoloylkd, okovopkd kat omwadnmote Bavatnwdpo) autd mou
ouvéPn otig 8.15 to mpwi tng 6ng Auyouatou 1945, étav amnd to BopBapdiotikd B-29 «Evola
rcéw (Baytiopévo elg pvnpodveuon g pntépag tou AdTou!) émeoe kat tupodothBnke atov
aépa tng lanwvikng éANG Xpdowa (oe dywog 580 pétpwv) n mpwtn atopikr BépBa mou

£pepe To 6vopa “Little Boy” (eAAnvioTi «Mwkpd Ayopu»).

O Kkéopog dev Ba nrav moté dlog petd amd autd, kabwg To cuAOYLKd aouveldnto NG
avBpwmotntag emAnyn avermavopBbwra and to Bapog evoxng tou apaviopoul 150 xAtddwy
apdywyv. Oydévta xpoévia apydtepa n avapvnon tng tpaywdiag otnv Xipdowa (kat oto
Naykaodki 3 pépeg apydtepa) ouveyilel va auykAovilel yia thv kowwviottadn aypldtntd tng
KAL VA EPTIVEEL TPOPO YLa To evdexOpeEVO emavaAnyng tng. lowg yU autod ta épya téxvng Tou
£xouv wg Bepatikn avaypopd tnv anoppdda ekeivn npépa tapouactalovtal tooo olyXpova Kat
onpavtkd. Ev mpokelpévw ta Tpia €K TOU KOUAPTETOU TWV YAP Ttou anapti{ouv To apLépwpa
tou MNavopdpatog Ta Nadid tng Xipooipa (1952), Xipdaopa (1953), Kautr Bpoxn (1989) pag
T(POTPEPOUV LOYXUPEG, TUXVA QVILKPOUOPEVEG, OTITLKEG YLa TNV atopikn BopPa, cuvdualovtag
LOTOPLKA TAAvVa, apnynoelg emllwVTtwy Kal SPAPATIKEG AVATAPACTATELS YO VA TAPEXOUV
pla LoTopLKN EMOKOTINGN, €otid{oviag oto avOpwrmivo KOOTOG KAl TIG PAaKpoTpoBeopeg
ouVETELEG. T avTidlaaToAn, to Xipoaipa Aydmnn Mou (1959), xdpn otnv pn ypappikn Sopr Tou
e&aleipel Tov Xpovo péoa and tn ouyxwveuon tapdvtog kat TapeABSVTog Kat SLakpiveTal wg
pLa €1g Babog Slepelivnan TG Topng TNG TPOOWTILKAG KAl TNG CUANOYLKAG Tpaywdiag, kabwg

KAl WG PLa EKKANGN yla €LpRvn.
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XIPOZIMA ATANH MOY
Hiroshima Mon Amour

laAAla/France, lanwvia/japan - 1959 - Anpopaupn/B&W - 90’

Sknv./Dir:Alain Resnais | Zev./Scr: Marguerite Duras | ®wrt./Cin.: Sacha Vierny,
Michio Takahashi | Movt./Ed.: Henri Colpi, Jasmine Chasney, Anne Sarraute |
Mouo./Mus.: Georges Delerue, Giovanni Fusco | HE./Cast: Emmanuelle Riva,
Eiji Okada, Bernard Fresson, Stella Dassas | Map./Prod.: Samy Halfon, Anatole
Dauman

To «Xipooipa, Aydmn pou» tou Alain Resnais elval éva mpwrtomopt-
ako, TonTwd aplotoupynpa mou ouvdudlel tnv Lotopia plag gv-
BOpauatng EpWTLKNAG OXEONG PE TO GUAAOYLKO TPAUPA TNG ATOPLKAG
BépBag. Ze oevaplo tng Marguerite Duras, n tawia amotelel Upvo
atn duvapn Tou avOpwIVoU TIVEUPATOG, TIPOTKAAWVTAG TO Koo
va avaloylotel emdvw oe Bépata pvhApng, amwAelag kat Ang kat
XPNOLWOTIOWWVTAG PN YPAPPKO povtdal Kal EVIUTIWOLAKNA KIVPATo-
ypdypnon ywa va e€epeuvioet tnv mpoowttikh) OAin plag MaANidag
nbotmolol yla évav xapévo €pacTr) Kal TNV LOTOPLIKN KATaoTpown
g Xipooipa. O ouvduaopdg PeaAloTkWwyY TIAAVWY amtd tn Xipo-
olpa kat puBomAacTtikwy oknvwy, poptilel ocuvalobnpatika v
KAWVOTOPO aYryNnon auTAG TNG OTOWEWTIKAG KVNPATOYPAPLKAG,
eLepelivnong. BpaPeio FIPRESCI (tng Aebvolcg Evwong Kpttkwv)
ato deatfaA Kavvwy k4.

Alain Resnais’ «Hiroshima, Mon Amour» is a groundbreaking, poetic
masterpiece that combines the story of a fragile love affair with
the collective tfrauma of the atomic bomb. Written by Marguerite
Duras, the film is a hymn to the resilience of the human spirit,
inviting the audience to reflect on themes of memory and loss,
using non-linear editing and striking cinematography to explore
a French actress’s personal grief for a lost lover and the historic
destruction of Hiroshima. The captivating cinematography, a mix
of documentary footage from Hiroshima and fictional scenes,
adds emotional weight to the innovative narrative of this haunting,
cinematic exploration. FIPRESCI Prize at the Cannes Film Festival.

HIROSHIMA MY
NIGHTMARE

(1922-2014)

Mépat to
KaAokaipt oto
Maptlevpavt/ L
Année Derniére a
Marienbad (1961)
'Ayanw, X’Aya-
mw/ Je t'aime, je
t'aime (1968)

O O¢giog am'tnVv
Apepikr)/ Mon
oncle dAmerique
(1980)
Smoking/No
Smoking (1993)
Coeurs (2006)
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TA MNAIAIA THX XIPOXIMA
Genbaku No Ko

lanwvia/japan - 1952 - Anpdépaupn/B&W - 97

Sknv./Dir- Zev./Scr: Kaneto Shindé | ®wrt/Cin.: Takeo It6 | Movt/Ed: Zenju
Imaizumi [ Mouo./Mus.: Akira Ifukube | HO./Cast: Nobuko Otowa, Osamu Takizawa,
Miwa Saité, Tsuneko Yamanaka | Map./Prod.: Kézaburé Yoshimura

KAYTH BPOXH
Kuroi Ame

lanwvia/lapan - 1989 - Anpdpaupn/B&W - 123’

Sknv./Dir: Shéhei Imamura | Zev./Scr.: Shéhei Imamura, Toshiré Ishid | ®wt./Cin.:
Takashi Kawamata | Movt/Ed.: Hajime Okayasu | Moua./Mus.: Téru Takemitsu
| HB./Cast: Yoshiko Tanaka, Kazuo Kitamura, Etsuko Ichihara, Shoichi Ozawa,
Norihei Miki, Keisuke Ishida | Map./Prod.: Hisashi lino

HIROSHIMA MY
NIGHTMARE

KANETO
SHINDO

(1912-2012)

Okami (1955)
Hadaka no shima/
The Naked Island

(1960)
Onibaba/A
Warrior’s Wife
(1964)
Kokoro/Love
Betrayed (1973)
Rakuygju/Tree
Without Leaves
(1986)
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To p\p «Ta mawdia tng Xipooipa» aknvobetnpévo to 1952 and tov
Kaneto Shindo, Baociletal oe paptupieg and to BPAio «Ta madid
NG atopwkng PopPag» tou Arata Osada, kKaBwg n TTAOKRA Tou ako-
MouBel pla varaywyod, tnv Takdko, n omola emoTpéPel oTnV TOAN,
guvavtd toug TpwnV pabntég tng Kat yivetal pdptupag Twv Ka-
TACTPOYLKWY, PAKPOXPOVIWY EMUTIWOEWY TNG ATOPWKAG £kpn&ng
otn {wn toug. H tawvia avadewkviel to Slapkég TARypa, TOUG Cw-
PaTKoUg TPAUPaTiopols, TOV KOWWVLKO amtokAELoPd Kkat Tig Babiég
YUXOAOYLKEG OUVETELEG TIOU Blwoav ot em{wvteg tng PopPag, evw
eivat yvwotn yua tyv ggalpetikn Kivnpatoypdypnon kat tn duvarth,
uttoANTKN pouatkn emévduan. MpoKetal yla tnv mpwtn tawvia mou
KUKAOWPOPNOE UTIO TNV CUYKEKPLPEVN Bepatikh akpBug PeTd to Té-
AOG TNG ApEPLKAVIKNAG KATOXNG KATA TNV OTold avTioToIKeS amomeL-
peg elyav AoyokpOei.

The film «The Children of Hiroshima», directed in 1952 by Kaneto
Shindo, is based on testimonies from the book «Children of the
Atomic Bomb» by Arata Osada. Its plot follows a kindergarten
teacher, Takako, who returns to the city, meets her former students
and witnesses the devastating, long-term effects of the atomic
explosion on their lives. The film highlights the lasting trauma,
physical injuries, social exclusion and profound psychological
consequences experienced by the bomb’s survivors, while it is
known for its excellent cinematography and strong, evocative
soundtrack. It is the first film to be released under this theme just
after the end of the American occupation, during which similar
attempts had been censored.

H BpaPeupévn otig Kavveg, tawia tou Shohei Imamura, «Kauth
Bpoxn», tou 1989, eival pla OTOIEWWTIKA ATEKOVION TWV OUVE-
TEWWV TNG atopkng BopPag otn Xipoaipa, eotialoviag otig Ka-
TACTPOWLKEG KOWWVIKEG KAL TIPOCTWTILKEG ETILTTWOELG OTOUG ETIL(W-
VTEG, OTIWG N okoyévela Shizuma. Kivnpatoypapnpévn og upnAo
aoTPOPAUPO KOVIPAOT, N tawvia xpnoworolel favauvon, peait-
OTIKNA ATELKOVLON TWV APECWY PPIKAAEOTHTWY Tou BopBapdiapol
KAL TWV EMAKOAOUOWY olwnnAwy dlakpioewy Tou avtipetwri{ouvv
6ool extiBevral otn padievepyd «kautr Ppoxn». AmokAivovtag
amnd kaBe aupPatikr Yoéppa i otuAl{dpLopa, n tawvia dlepeuvd pe
na0og {ntrjpata 6mwg o avBpwivog TOVog, To KOWWVIKO atiypa
KaL oL SLaPKelG CUVETELEG TOU TIOAEPOU, SnpLoupywvtag pla Babud
guykwntkn, Bappaléa kat v TéAel aknopovntn dnAwaon evavia
OTOUG TIUPNVLKOUG EEOTIALOPOUG,

Shohei Imamura’s 1989 film «Black Rain», is a haunting, powerful
depiction of the aftermath of the atomic bomb on Hiroshima,
focusing on the devastating social and personal effects on survivors,
such as the Shizuma family. Filmed in high black and white contrast,
the film uses brutal, realistic depictions of the immediate horrors
of the bombing and the subsequent silent discrimination faced
by those exposed to the radioactive «black rain.» Deviating from
any conventional form or stylization, the film powerfully explores
themes such as human suffering, social stigma, and the lasting
consequences of war, creating a deeply moving, courageous, and
ultimately unforgettable statement against nuclear weapons.

SHOHEI
IMAMURA

(1926-2006)

Hateshinaki
yokubd/Endless
Desire (1958)
Nippon konchaki/
The Insect
Woman (1963)
Akai satsui/
Intentions of
Murder (1964)
Fukush( suru

wa ware ni ari/
Vengeance Is
Mine (1979)
Narayama bushiké
/The Ballad of
Narayama (1983)
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HIDEO
SEKIGAWA

(1908-1977)

Kike wadatsumi
no koe: Nippon
senbotsu gakusei
shuki (1950)
Oinaru bakushin
(1960)

Tokyo
aantachibiru:
dasso (1963)
Irezumi muzan/
Tattooed
Temptress (1968)
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HIROSHIMA

lanwvia/japan - 1953 - Anpdpaupn/B&W - 104 °
Sknv./Dir: Hideo Sekigawa | Sev./Scr: Yasutard Yagi | @wrt./Cin.: Yoshio Miyajima |
Movrt/Ed.: Akikazu Kono | Mouo./Mus.: Akira Ifukube | HE./Cast: Yumeji Tsukioka,
Eiji Okada, Yoshi Katé, Isuzu Yamada [ [Nap./Prod.: Takeo Ito

Juvdualovtag oknVoBeTNPEVEG OKNVEG PE AUBEVTIKEG AeTtTOpEPEL-
£ and pdptupeg Kat emWwvTeg, N tawvia «Xipooipa» mapéyxel €va
oduvnpd avimolepkd privupa, divovrag éppacn otov avBpuwri-
vo Tévo Kat TNV avdykn va Bupodpaocte tétoleg Tpaywdieg yla va
ATIOTPEWPOUPE PEANOVTIKEG TIUPNVLKEG KATATTPOWEG. H wprn Kat k-
KPLWVAG ATELKOVLON TNG KATAOTPOWNG KaBLoToUV TO Y\ PLa Loxupn
ouvalgbnpatkn Kkat e§loou ekmaldeutikn epmelpia. H tawia mept-
AapBdvel ouoWBEG KPLTLKO OXOALO YLa TOV LATWVIKO PATaplopd
aA\d mapdMnAa apypofntel éppeca tnv avaykaldtnta tou Stou
tou BopPapdilopol. H eviumwolakr elkovoypawia tng, Tou EMKe-
VIPWVETAL 0N pakpotpoBeopn acBévela and aktivoPoria ota BU-
pata, eldkd ota madld, o cuvduaopd pe pla duvat opXNOTPLKNA
pouoikn tou Akira Ifukube, Tnv kaBlotd €va LloXupo LoTOPLKO apyEiLo
Kat pra anddel&n tng tavotntag tng (WG va avigyeL.

Combining staged scenes with authentic details from witnesses
and survivors, the film «Hiroshima» provides a poignant anti-war
message, emphasizing the immense human suffering and the need
to remember such tragedies to prevent future nuclear disasters.
The raw and honest depiction of the destruction makes the film a
powerful emotional and equally educational experience. The film
includes a substantial critical commentary on Japanese militarism
while also indirectly questioning the necessity of the bombing itself.
Its striking imagery, focusing on the long-term effects of radiation
sickness on victims, especially children, combined with a powerful
orchestral score by Akira Ifukube, makes it a powerful historical
document and a testament to life’s ability to endure.

ADIEPOMA
TIMQMENA
APOXIQMNA
HONORARY

AWARDS

TRIBUTE
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THE STONES AND BRIAN JONES MARIANNE & LEONARD: AOIA AFAMHX
Marianne & Leonard: Words of Love

ADPIEPOMA Hvwpévo Baoileio/United Kingdom - 2023 - Eyypwpo/Color & Aompdpau- HIA/USA - 2019 - Eyxpwpo/Color - 102’ NICK
ITON NICK po/B&W - 93" Sknv./Dir: Nick Broomfield | ®wt/Cin.: Barney Broomfield | Movt/Ed.: Marc BROOMFIELD
Sknv./Dir: Nick Broomfield| ®wt./Cin.: Sam Mitchell, Marc Hoeferlin, Tristan Hoeferlin | Mouo./Mus.: Nick Laird-Clowes | Awriynon/Narration: Nick Broomfield
BROOMFIELD Copeland | Movt/Ed.: Jan Lefrancois-Gijzen | Mouo./Mus.: additional music by | Map./Prod.: Nick Broomfield, Marc Hoeferlin, Shani Hinton, Kyle Gibbon
BROgIIS:SI ELD Nick Laird-Clowes [ MNap./Prod.: Nick Broomfield, Shani Hinton, Marc Hoeferlin,
Kyle Gibbon
TRIBUTE

f

Brian Jones and Keith Richards in THE STONES AND BRIAN JONES, a Magnolia
Pictures release. © Getty Images. Photo courtesy of Magnolia Pictures.

NICK H wotopla tou Bpulwou WBputh twv Rolling Stones, Brian Jones Y6pa 68K0£Tl0 Tou '60. O/\sovapvr Koév ouvavtd oto vnoi —“ka- NICK
BROOMFIELD (1942-1969): oto TEAEUTAiO TOU OCUVAPTIACTIKG VIOKWWAVIEP, O TapLyLo” eheuBeplag prioép kaluexviv—, T NopPnyida Mapiavy, BROOMFIELD
Broomfield agyoAeital pe tn pouoikr 1dlopuia Tou ouvavinoe Tu- poévn pe Tov Lo NG Moloa Tou yla Ta Emépeva XPovLa, TOV EPTVE-
¥aia og éva tpévo ota 14 tou Xpdvia, TNV emoxr Tou avéPatve y- ;l/VU YF’C“IJl’il UPL%TOUPYHPGTG «So Long Marianne», «Bird On the

: ' : 5 ; e» K.4.. TKNvoBeTnpevo pe TpUPEPSTNTA KAl TPOCWTIKY PaTLa
1948 ywdwg pe toug Stones otnv kopwr). E&L xpdvia apydtepa, Arav r 1948
(1548) VEKPOG. ATIOKAAUTITLKEG TUVEVTEUEELG KAl TIOAUTLPO aVEKSOTO apyEL- (kaBuig o iBlog o Broomfield Bpednke téte exei kay, kamoa otiypy, (1948)

gixe oxéon pe MapLdv), o viokpavtép SLEloSUEL OTIG OTIYpES
eutuyiag tou {euyaplo alld kat otn povalld tng Maptdv ka, te-
AKQ, oTov XWwpPLopo toug. MapdAAnAa kataypdpel e€alpetkd v

aKkd UAWKS pwtiCouv T BueAAwdn topeia kat tpaytkr) katdAn&n tou
XapLopatkol toAuopyaviota KaAtExvn Tou “BAyTtioe” Tn pravra,
€LONYAYE TO Owdp oTo PoK KL UTNPEE kaboplotkdg mapdyovrag

Biggie and Tupac , , L emox. ApXelakd UAWKS Kal paptupieg Sivouv tnv Lotopia wg to Biggie and Tupac
(2002) c'rrglv EﬁTEEEZU_n :}?” YKP&‘,‘,'“M“W gpeMe va Y“’E‘)\The 9r§?”“if'; rock TAoG -Trou “éypaye” To onpeiwpa tou Kavadou Bpiiou mtpog to (2002)
Tales of the Grim and roll band in the world'. Mg loTopiko °‘{PB0U O Tov Bill Wyman aotépl tou, o 2016, btav épabe 6Tl ofRvel and Aeuyapia ota 81 Tales of the Grim
KaL POVTO TNV EKPNKTLKK aTpSéTpalpa tou '60, n tawvia egetdlel Tiq NG «Aev Ba apyrnow va épBw ekel Tou Tag...». Alyoug priveg petq,

Sleeper (2014) €UBPAUCTEG OXETELG PECA OTO CUYKPOTNPA Kat YwTileL Toug Adyoug TNV akoAolenak... Sleeper (2014)
Fouitvel XoU- TIou o Brian Jones épeve otn oKid tng LoTopiag. Fouitvel XwoU-
otov: Mropw va Hydra, 1960s. Leonard Cohen meets on the island -a “haven” of otov: Miopw va
Eipat o Eautdg The story of Brian Jones (1942-1969), the legendary founder of the freedom for bohemian artists-the Norwegian Marianne, alone with Eipat o Eautdg
Mou:/Whitney: Rolling Stones: in his latest compelling documentary, Broomfield her son. She I?ecomes his muse for The coming years, inspiring Mou:/Whithev:

’ Y explores the musical genius he met by chance at age 14 on a train, masterpieces like So Long, Marianne, Bird on the Wire, and others. ’ Y
Can|Be Me during Jones's dizzying rise to the top with the Stones. Six years Tenderly directed with a personal touch (as Broomfield himself had Can | Be Me
(2017) later, he was dead. Disclosure interviews and rare archival footage been on the island back then and, was for a while, involved with (2017)
illuminate the turbulent journey and tragic end of the charismatic Marianne), the documentary delves into the couple’s moments of
multi-instrumentalist who named the band, introduced the sitar happiness, as well as Marianne’s loneliness, and ultimately their
to rock, and played a key role in launching the group destined to separation. At the same time, it beautifully captures the era. Archival
become “the greatest rock and roll band in the world” With Bill footage and testimonies tell the story until the end-marked by a
Wyman as historic consultant and set against the explosive '60s note the Canadian legend sent to his star in 2016, when he learned
atmosphere, the film examines fragile relationships within the she was dying of leukemia at 81: “I'm just a little behind you, close

band and reveals why Brian Jones remained in history’s shadows. enough to take your hand” Months later, he followed.

64 65



NICK
BROOMFIELD

KURT & COURTNEY

Hvwpévo Baoiheto/United Kingdom - 1998 - Eyxpwpo/Color - 95’

Sknv./Dir- Zev./Scr: Nick Broomfield| ®wt./Cin.: Joan Churchill, Alex Vendor |
Movrt./Ed.: Mark Atkins, Harley Escudier| Mouo./Mus.: David Bergeaud, Dylan
Carlson [ Awrjynon/Narration: Nick Broomfield | Map./Prod.: Nick Broomfield,
Tine Van Den Brande, Daniel Harris

AILEEN WUORNOS:
THE SELLING OF A SERIAL KILLER

HIA/USA, Hvwpévo Baoileio/United Kingdom - 1992 - Eyxpwpo/Color - 93’
Sknv./Dir- Zev./Scr: Nick Broomfield | ®wrt./Cin.: Barry Ackroyd | Movt/Ed.:
Richard M. Lewis | Mouo./Mus.: David Bergeaud | Map./Prod.: Riete Oord

NICK
BROOMFIELD

NICK
BROOMFIELD

(1948)

Biggie and Tupac
(2002)

Tales of the Grim
Sleeper (2014)
Mouitvel Xlov-
atov: Mmopw va
Eipat o Eautog
Mou;/Whitney:
Can | Be Me
(2017)
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It 8 Ampliou 1994, o 27xpovog frontman twv Nirvana, Kurt
Cobain, Bpioketal vekpdg oto ottt Tou oto Zidth. O Bavatdg tou
KATAYPAWETAL WG AQUTOKTOVIA, WOTOCO N TPAYLKR Tou KataAnin
YEVVA “Bewpieq ouvwpooiag”. To vioKipaviép epeuvd evAelexwg
TG ouvOnkeg Bavdtou tou umépAapmpou AoTpou TG grunge okn-
VNG, aAAd Kkat Toug uttawiypoug ya bavi epmAokn tng ou{uyou
TOU Kal PnTéPag tng képng toug, Courtney Love. H idia, téte tpa-
youdiotpla twv Hole, apvBnke va mapaxwproel POUCIKh TwV
Nirvana ato pu\p Kal MKELPNOE Va EPTIOBIOEL TNV TTapaywyn Kat
v tpoPoAr] tou. O oknvoBétng oto oAuculntnuévo tou £pyo,
katabetel 6t o Cobain eviwde mpdypatt Suatuyxlopévos. Mapah-
AnAa, kataypdayel OAeq TIG ekSOXEG Kal eatldlel atnv mpoomdbela
Aoyokplaiag amd mAeupdg tng Love, tnv otiypr mou n i8ta dnAwvel
uTtEppayog tng eAeuBeplag Tou Adyou.

On April 8, 1994, 27-year-old iconic Nirvana frontman Kurt Cobain
was found dead at his home in Seattle. His death was officially called
suicide; however, his tragic ending gave rise to conspiracy theories.
This documentary thoroughly investigates the surrounding context
of the grunge icon’s death, as well as allegations suggesting possible
involvement by his wife and mother of their daughter, Courtney
Love. Love, then lead singer of Hole, denied the use of Nirvana's
music in the film and attempted to block its production and release.
In this much-discussed work, the director asserts that Cobain was
indeed deeply unhappy, while also presenting all perspectives and
focusing on Love’'s censorship attempts -despite her public image
as a defender of free speech.

H ep6douln Aileen Wuornos Bewpeital n mpwtn yuvaika serial
killer: okétwoe emtd meAdteg. To VIOKIPAVTIEP KATAYPAYEL TLG TTPO-
ondBeleg tou Broomfield va tng mapet ouvévteu€n, pe pecohdpnon
Tou Siknydpou Kat TnG yuvaikag mou tnv eixe uttd TNV Mpootacia
™G MapaAAnAa, amtokaAUTTEL TTWG OL OLKELOL TNG TtpooTddnaav va
«TIOUARoOUV» TIPOG Blov OYPeNOG TNV LoTopia NG, BEtel epwrtrpa-
ta mepi Slapbopdg Twv apywy Kal av ATav OvViwg Katd cuppon
dolowdvog. To vrokipaviép TpoBARBnke amd tnv umepdoTion
atn dikn tng Wuornos to 2001, tpokelpévou va anodeyOei n ave-
TAPKeLa TOU apykou diknyopou. H gpmAokr tou Broomfield tov
odnynoe otn dnploupyia delvtepou, e&igou cuYKAOVIOTIKOU, PP
(«Aileen: Life and Death of a Serial Killer»). H Wuornos exteAéotnke
oTig 9/10/2002 atn ®Adpuvta.

The prostitute Aileen Wuornos is considered the first female serial
killer: she murdered seven clients. The documentary captures
Broomfield’s efforts to interview her, through the mediation of her
lawyer and the woman who had taken her under her protection. At
the same time, it reveals how those close to her tried to «sell» her
story for personal gain, raises questions about official corruption,
and whether she was truly a serial killer. The documentary was
presented by the defense at Wuornos’s 2001 ftrial, in order to
demonstrate the incompetence of her original lawyer. Broomfield's
involvement led him to the creation of a second, equally powerful
film («Aileen: Life and Death of a Serial Killer»). Wuornos was
executed on 10/9/2002 in Florida.

NICK
BROOMFIELD

(1948)

Biggie and Tupac
(2002)

Tales of the Grim
Sleeper (2014)
Mouitvel Xiov-
atov: Mmopw va
Elpatl o Eautog
Mou;/Whitney:
Can | Be Me
(2017)
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HEIDI FLEISS: HOLLYWOOD MADAM

HMOA/USA, Hvwpévo BaoiAeto/United Kingdom, Kavadag/Canada, leppavia/
Germany - 1995 - Eyxpowpo/Color - 106

Sknv./Dir: Nick Broomfield | ®wt./Cin.: Paul Kloss | Movt./Ed.: Susan J. Bloom
| Mouo./Mus.: David Bergeaud | Apriynon/Narration: Nick Broomfield | Map./
Prod.: Nick Broomfield, Kahane Corn Cooperman, Riete Oord

MALOU

leppavia/ Germany - 1981 - Eyxpwpn / Color - 95’

Sknv./Dir: Jeanine Meerapfel | Sev./Scr. Jeanine Meerapfel, Grischa Huber,
Michael jJuncker | ®wt./Cin.: Michael Ballhaus | Movt./Ed.: Dagmar Hirtz | Mouo./
Mus.: Peer Raben | HO./Cast: Ingrid Caven, Grischa Huber, Helmut Griem, Ivan
Desny, Marie Colbin, Peter Chatel | Nap./Prod.: Michael Bshme, Robert van
Ackeren, Regina Ziegler

ADIEPOMA
ITHN JEANINE
MEERAPFEL
JEANINE
MEERAPFEL
TRIBUTE

NICK
BROOMFIELD

(1948)

Biggie and Tupac
(2002)

Tales of the Grim
Sleeper (2014)
Mouitvel Xlov-
atov: Mmopw va
Eipat o Eautog
Mou;/Whitney:
Can | Be Me
(2017)
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H veapn Heidi Fleiss, yvwotr tolg maot wg Hollywood Madam, &t-
nNUBuve KUKAWpPA LEPOSoUAWY TToAUTEAELaG 01O AoG AvtLeAeG péxpL
TIOU QVTLPETWTLOE TO VOPO TOOO yLd TN puon NG SOUAELAG TG 600
KAl Yla olkovopLkda adwrjpata. To okdvdalo Tou TtpokAROnKe, ou-
YKAOVIOE TNV ApPEPLKAVLKN Kowwvia. To VIOKIPAVIEP, EPEUVA TNV
avodo kat tnv mtwaon tng Fleiss kat péoa and m {wn, t dpdon
NG KaL TN oxéon tng Pe dldonpoug TeAATEG ATTOKAAUTITEL TOV ETIL-
Kivuvo KOOPO Kal TIG OKOTEWVEG TITUXEG TG Blopnxaviag tou oeg,
tn Sawbopd, tn SlamAokn Kat TNV utokploia tng e§ovoiag. Eva
OUVAPTIACTIKG VTIOKLPAVTEP TIOU gou Sivel TNV aioBnan otL BAEmelg
tawia pubomhaoiag.

The young Heidi Fleiss, widely known as the Hollywood Madam, ran
a high-end prostitution ring in Los Angeles until she came face to
face with the law - both for the nature of her work and for financial
crimes. The resulting scandal shocked the American society. This
documentary traces the rise and fall of Fleiss, and through her
life, activities, and connections with famous clients, it exposes the
dangerous and dark underbelly of the sex industry - corruption,
collusion, and the hypocrisy of power. A gripping documentary that
mostly feels like watching a fiction film.

Me aypoppn ta mpofAnpata tou ydpou tng n Xdva, pla duvapikn,
ave&dptntn yuvaika avatpexel otn {wn tng FaAidag pntépag tng
Malou, ou akololBnoe tov MeppavoeBpaio obluyo tng otn Mep-
pavia kat pe tnv dvodo tou valiopou katéAn&av otnv Apyevuviy. H
pPnTépa yivetal To emikeVTpo Plag oelpdag avadpopwy ato TapeAboy,
p€oa and g onoleg pabaivoupe yla tn BueAwdn {wh NG, Toug
avipeg Tou tnv kaBoplaav Kat tn SUoKOALD TTOU AVTLPETWITLOE OTNV
avatpowr tng Xdva. H mpwtn peydAou prikoug tawia tng Meerapfel
€lval pPla TepmeTewdnG aAAG SLAKPLTLKY PEAETN TOU QVAKELWV KAl TNG
YUVALKELQG XELPAWETNONG, TTOU BETEL TA PEPIVIOTIKA TNG ETIXELPHPA-
Ta pe dupopoUpevo, Kal EAAPPWG TEEPLTALKTIKO VYOG,

*Bpafeio FIPRESCI otig Kdveg kat KaAUtepng ZknvoBeoiag ato peotifdA
Tou San Sebastian.

Driven by the problems in her marriage, Hannah, a strong,
independent woman, looks back on her French mother’s life Malou
who followed her German-Jewish husband to his country and
with the rise of Nazism ended up in Argentina. Through a series
of flashbacks we learn of the mother’s stormy life, the men who
defined her destiny and the difficulty she had in bringing her up.
Meerapfel's first feature is a meandering but delicate study of
belonging and female self-discovery that makes its feminist points
in ambiguous, even teasing fashion.

*It won the FIPRESCI award in Cannes and that of Best Direction in the San
Sebastian festival.

JEANINE
MEERAPFEL

(1943)

Die KimmeltUrkin
geht [de] (1985)
Days to
Remember (1987)
The Girlfriend
(1988)
Desembarcos [es]
(1989)

Amigomio (1994)
Mosconi - oder
wem gehort die
Welt (2007)

The German
Friend (2012)
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TO MATIKO I'YAAI
The Magic Glass

EAANGSa/Greece - 1988 - Eyxpwpn/Color - 103’

Sknv./Dir-3ev./Scr: Mapla Mafaid/Maria Gavala | ®wt./Cin.: ®iAmog Koutoa-
ptri¢/ Filippos Koutsaftis | Movt/Ed.: lwdvva StnAtornouAou/loanna Spiliopoulou
| H6./Cast: Névn lwawvidou/Noni loannidou, AkngG ZakeMaplou/Akis Sakellariou,
Spapdyda Awapaviidouv/Smaragda Diamantidou, Mnovita lNarnaota®n/Bonita
Papastathi, AedoUda [Métpou/Lelouda Petrou, Mmdunng Xatr{nddakne/Babis
Hatzidakis | Map./Prod.: Mapia laBard/Maria Gavala

TEAOX EMOXHZX
End of an Era

EAAGSa/Greece - 1994 - Aompopaupn/B&W, Eyxpwpn/Color - 98

Sknv./Dir: AvtlivnG Kdkkivog/Antonis Kokkinos | 3ev./Scr: AvtdivnG Kokki-
vo¢/Antonis Kokkinos, AAéEavdpo¢ KakaBdg/Alexandros Kakavas | Qwt/
Cin.: Ztalpog Xaodnng/Stavros Hasapis | Movt/Ed.: lwdvva StnAornovAou/
loanna Spiliopoulou | Mouo./Mus.: lMawng Mray Snupdnourog/Yiannis Bach
Spyropoulos | HB./Cast: Kwotag Kalavdg/Kostas Kazanas, AnpooBévng lMa-
naddémouArog/Dimosthenis  Papadopoulos, wpyog [Nupraconoulog/Yorgos
Pirpassopoulos, Aéomowva KoUptn/Despina Kourti, Méyku TpikaAiwitn/Peggy
Trikalioti [ Map./Prod.: Mdvog MNamnayatdri¢/Panos Papahadzis, Avtivng Kokkivog/
Antonis Kokkinos

IOANNA
SPILIOPOULOU

MAPIA
FTABAAA/
MARIA
GAVALA

(1947)

To dpwpa g
BloAétag/The
Scent of Violets
(1985)

Mepl €épwtog

(To pépog -
Xpuoaven: ot
amotuyieg)/On
Love (1982)
Aprynon, TepL-
métela-yAwooa,
owrtr)/Narrative/
Adventure/
Language/Silence
(1979)
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O Madpiog kat n NikoAéta avtipetwni{ouv poBAnpata otn axéon
ToUG, Ta omola o&Uvovtal pe TV APln plag dpopYng YETOVIOOAG,
To veapo Leuyapl anoyaoilel va ta&ldeyel avalntwvrag Eava tov
£€pwta Kat TNV Kowr toug {wr -va "§avaocuvavtroel” o évag Tov
aMov. H Mapia Faald otnv teleutaia tng peydAou prkoug tat-
via, auto To TPUYPEPS, peaALlaTikd alaBnpatiko dpdpa Pe To pawvo-
PEVIKA avalayppo Uyog, Slelodlel otnv eubBpauatdtnta tng oxé-
ang evog mavipepévou (euyaplol. Emppoég amod 1o yaAlwod Néo
KoOpa, kapepa 16 mm, wpaia pwrtoypawia, Tpooeypévo povtad kat
1o Baupdaoto vrouéto twv Noévn lwavvidou- Akn ZakeAapiou va
amoAapBavel tnv eAeubepia tou autooyedlacpou. Eva low budget
£pYyo Tou amodeLlKVUEL TTWG, akdpn Kal pe Alya péoa, propel va yev-
vnOel katL 6popyo, Babl kat ouotaotikd. Kpatiké Bpafeio Mowo-
tntag tou Ymoupyeiou MoAwopou..

Mario and Nikoleta are facing problems in their relationship, which
exacerbate with the arrival of a beautiful new neighbor. The young
couple decides fo go on a journey, seeking fo rediscover love and
rebuild their shared life - to «meet» each other again. In her final
feature film, Maria Gavala delivers a tender, realistic romantic
drama with a seemingly light fone that penetrates the fragility of a
married couple’s bond. Influences from the French New Wave, 16mm
camera work, beautiful cinematography, meticulous editing, and the
marvelous duo of Noni loannidou and Akis Sakellariou, who enjoy the
freedom of improvisation. A low-budget work that proves something
beautiful, profound, and meaningful can emerge even with limited
means. State Quality Award from the Hellenic Ministry of Culture.

1969, Awtatopia: o Xpriotog, épxetal ané tnyv enapxia ot Mupva-
Ol0 AppPEVWY TNG TPWTEUOUCAG WOTE VA TPOETOLATTEL KAAUTEPQ
YLa TLG ELOAYWYLKEG oTo Mavemniotiptlo. Fpriyopa yivetat pEAog pLag
Tap£ag TEAELOPOLTWY AVAoUXWY cuppabntwy tou. H pok pouatkn,
oL £PWTEG, oL ePnPLKEG «OKAVEAALES», Toug BonBoulv va amodpd-
gouv amod v Tvynen mpaypatkotnta... Ealpetikd vrepmouto
tou Avtwvn Koékkivou kat n tawia mou Eavapale xiAadeg k6opou
(250.000 siounpial) oug aibouoeg otn Sekactia tou ‘90, avolyo-
vtag véo tapdBupo atov eEAMnVLKS Kivnpatoypaypo. Yrépoyr) ava-
Biwaon tng emoxng kat tng ABrvag, KATATANKTLKR PWTOYPAYla Tou
aeipvnotou It. Xaodnn, e€aiolo kaot pe véoug ou avadeixdnkayv,
Baupdato povtal, duvatd odouvrpak, Aplatog fxog. Bpafeia de-
otBdA Osooalovikng Kaiitepng Tawiag, B' Nuvawkeiou pdrou (M.
TpwaAwtn), Zevapiou, Movtdal, ‘Hyou. Kpatikd BpaBeia Mowdtn-
tag KaAutepng Tawviag kat Zevapiou. Zuppetoxn oto KapAofL Bapt
Kat aAka 30 peoTBAA.

1969, during the dictatorship: Christos moves from the province
to a boys’ academy in Athens to prepare for university exams.
He soon joins a group of restless senior classmates. Rock music,
young love, and teenage mischief help them escape the stifling
reality. Antonis Kokkinos’s outstanding debut drew thousands
back to cinemas in the 1990s (250,000 ftickets), opening a new
window on Greek cinema. It vividly recreates the era and Athens,
with stunning cinematography by Stavros Hasapis, a superb cast of
emerging young actors, excellent editing, a strong soundtrack, and
expert sound. Awards: Thessaloniki Film Festival - Best Film, Best
Supporting Actress, Screenplay, Editing, Sound. Greek State Quality
Awards - Best Film and Screenplay. Screened at Karlovy Vary and
30+ other festivals.

ANTONHIX
KOKKINOZX/
ANTONIS
KOKKINO

(1951)

O adepyodq

pou Kkt eyw/My
Brother and |
(1998)

Dream a Little
Dream of Me
(2000, p.p./short)
MNaprmtwyot A.E./
Very Poor INC.
(2001)
MapaBwviog/
Marathon (2004)

A



IQANNA
IMHAIONOYAOQY

KQNITANTINOX
FIANNAPHX/
CONSTANTINE
GIANNARIS

(1959)

Kovtd atov MNa-
padeloo/3 Steps
to Heaven (1995)
Aekamnevtalyou-
ato¢/One Day in
August (2001)
‘Opnpog/Hostage
(2005)
AvBpwriog otn
6dANacoa/Man at
Sea (2011)

To &umvnpa tng
avol&ne/Spring
Awakening (2015)
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ANO THN AKPH THX NOAHX
From the Edge of the City

EANGSa/Greece - 1998 - Eyxowpn/Color - 94’

Sknv./Dir- Zev./Scr: Kwvotaviivog Mdawapng/Constantine Giannaris | ®Qwt/
Cin.: MWpyoc¢ ApyuponAidmoudoc/Yorgos Argiroiliopoulos | Movt/Ed.: lwdwwa
SnnAorovAou/loanna Spiliopoulou | Mouo./Mus.: Akng Aaoltn¢/Akis Daoutis |
H6./Cast: 3ta6n¢ MamaddnouAog/ Stathis Papadopoulos, Kwotag Kototavidng/
Costas Kotsianidis, Mavaywwtng Xaptopatoidng/Panayotis Hartomatsidis, Ogo-
dwpa Tlpou/Theodora Tzimou, Avéotng lMoAuypovidng/Anestis Polychronidis
| Map./Prod.: Avactdoiog Baoelou/Anastasios Vasileiou, Aloviong Saputng/
Dionysis Samiotis

Mwa mapéa veapwv Pwoomdviiwy petavactwy mou {ouv atnv
akpn tng MOANG, oto MevidL, malelel va Bpel Béon otn véa matpi-
8a. ZUYKPOUTELG PE TNV OLKOYEVELQ, PLKPOKAOTIEG, YWVLOTHPL TNV
Opédvola, priaedipata pe vapkwtikd, Bia, oikoug avoxng, ouvOe-
TOLV TNV AVEATILAN KABNPEPWVOTNTA TOUG ZUYKAOVIOTIKO KOWWVL-
K6 dpdpa Tou amokaAUTTEL TOTO TNV amdyVWaon TwWV avAouUXwy
neplOwplomolnpévwy eprwy Tou Yayxvouv tov dpopo Toug o€
évav K6oPOo Xwplg eukalpieg 600 Kal ToV PATolopd TNG EAANVLKAG
kowwviag. Eppnveieg e€aioleg amoé madla-aAnBvoug petavaoTeg,
ewkdveg eplBwpliou mou dev eiyape Eavadel oto ovepd kal éva
TMETAO TPUPEPOTNTAG TTAVW o€ peaAlopd Tou okotwvel. H tawvia
Tou Sikaiwg kabiEpwoae tov K. Mavvapn.

*Aeltepo Kpatkd BpaPeio KaAUtepng Tawiag kat BpaBeio ZknvoBeoiag
oto PeotiffdA Osooalovikng. H mpdtaon tng EAAGSag otig umownptdtnteg
twv Ookap.

A group of young Pontic Greek immigrants living on the outskirts of
Athens, in Menidi, struggles fo find their place in their new homeland.
Family clashes, petty thefts, hustling in Omonia, drugs, violence and
visits to brothels make up their hopeless daily life. A gripping social
drama revealing the despair of restless, teenage outcasts struggling
to find their way in a world without opportunities, and the racism of
Greek society. Outstanding performances by real immigrant youths,
unseen images from the low suburbs, and a veil of tenderness over
a realism that hits hard.

*Winner of the Second State Award for Best Film and Best Director at the
Thessaloniki Film Festival. Greece’s official submission for the Academy
Awards.

AYTH H NYXTA MENEI
Edge of Night

EAAGSa/Greece, Kimpog/Cyprus - 2000 - Eyxowpn/Color - 117/

Sknv./Dir: Nikog Mavaywrtdmourog/Nikos Panayotopoulos | Sev./Scr: Ni-
Kko¢ [lavaywrénouAoc/Nikos Panayotopoulos, ©dvog Ale&avdpric/Thanos
Alexandris, Xprioto¢ BakaAémourog/Christos Vakalopoulos | @wt./Cin.: Aong
Statpou/Aris Stavrou | Movt/Ed.: lwdvva StnAormoUAou/loanna Spiliopoulou
| Mouo./Mus.: Stapdtng Kpaouvdkng/Stamatis Kraounakis | HE./Cast: ABnvd
Maéipou/Athina Maximou, Nikog Koupri¢/Nikos Kouris, Zwrj NaAyndvtn/Zoe
Nalbanti, Kwotag Mapkoémoudog/Kostas Markopoulos, ®avdong Biokadoupd-
kn¢/Thanasis Viskadourakis, [avvng Poldkng/Giannis Rozakis, Tdkng Znuptdd-
kn¢/Takis Spyridakis| Map./Prod.: Marianna Films ETTE

O Avdptag £xeL phwat(idwo otnv ABrva ki ayamdet ) ZteMa.
Ekelvn ovelpeletal va metUyeL we Tpayoudiotpla kat amopaoilet
va aéeL TV TOXN TG oTa VuyTepvd kévipa tng emapyiag. Exeivog,
Tapéa p’ evav piho ouyypapea, v wayvel otlg ebvikeg 0800G...
‘Opuwg 1) vixta eival okAnpn... O kopupaiog, avtioupBatog dn-
proupyog {wypayilet prav aGAn EAAGSa Kkal urtoypapel pla Tept-
TAGVNON TIOU PTINKE Yld TTAvVTa oTnV Kapdld Tou Kowvou. EKTAnKTL-
Kr amoédoon TG atpéoPalpag Kat Tou KOOPOU TwV TKUAASIKWY
G entapyiag. E€aipetid 1o mpwraywviotikd Sidupo ABnva Maki-
pou-Nikog Koupng, urépoyot 6ot ot nBototol, a&exaotn n pouat-
K Tou Ztapdatn Kpaouvdakn.

*E& Kpatikd BpaPeia Moitdtntag: Asutepo Bpafeio tawiag puBomAaaiac,
A’ luvaweiou pérou (AB. Ma&ipou), B’ Muvaikeiou pérou (Z. NaApmdvrn),
Mouowric (Xt. Kpaouvding), Hyou (M. ABavaocémourog), Sknvoypawpiag (T.
AvSpurodylavvog).

Andreas owns a convenience store in Athens and loves Stella. She
dreams of becoming a singer and decides to seek her fortune in
provincial nightclubs. He, along with a writer friend, searches for
her along the highways... but the night is harsh. The acclaimed,
unconventional director paints another Greece, crafting a journey
that has stayed forever in the public’s heart. The film vividly captures
the atmosphere and world of provincial nightclubs. Outstanding
lead duo Athina Maximou and Nikos Kouris, excellent supporting
cast, and unforgettable music by Stamatis Kraounakis.

*Winner of six State Quality Awards: Second Best Fiction Film, Best Actress
(A. Maximou), Best Supporting Actress (Z. Nalbanti), Music (S. Kraounakis),
Sound (M. Athanasopoulos), Production Design (G. Andritsoyiannos).

IOANNA
SPILIOPOULOU

NIKOX
MANATIQTOMOYAOX
/NIKOS
PANAYOTOPOULOS

(1941-2016)

Ta xpwpata g
iptdo¢/The Colours
of Iris (1974)

O tepméAndeg TG
ebpopng konadag/
The Idlers of the
Fertile Valley (1978)
MeAodpapa;/
Melodrama? (1980)
Bapieté/Varieté
(1985)

Ovelpelopal Toug
piloug pou/l Dream
of My Friends (1993)
Delivery (2004)

Ta ontwpowodpa g
ABAvac/The Fruit
Trees of Athens
(2010)
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XPHITOX
BAKAAOMOYAOX/
HRISTOS
VAKALOPOULOS

(1956-1993)

MapakaAw, yu-
vaikeg, pnv KAaite
/Please, Ladies,
Don’t Cry (1992)
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OAlrA POMIMAPNTZ
Olga Robards

EAAGSa/Greece - 1989 - Eyxpowyn/Color - 89’

Sknv./Dir: Xprioto¢ BakaAdnouAog/Hristos Vakalopoulos | Zev./Scr: Xpriotog
BakaAémoudog/Hristos  Vakalopoulos, Aviwvng KioUkag/Antonis Kioukas |
Gwt/Cin.: Avdpéag Sivdvog/Andreas Sinanos | Movt/Ed.: Kwotag lopdavidng/
Kostas lordanidis | Mouo./Mus.: Niko¢ Zuddkng/Nikos Xydakis | HE./Cast: Ohia
Aalapidou/Olia Lazaridou, Muwpyog Zupewviong/Giorgos Symeonidis, 2tavpog
TowiAng/Stavros Tsiolis, Avtwvng Kapet{dmoulog/Antonis Kafetzopoulos, Elpn
Swippoviddou/Evri Sophroniadou, Kwotag Todkwvag/Kostas Tsakonas, KéBn
Wappri/Kevi Psarri, Awa Kokkivou/Anna Kokkinou [ Map./Prod.: XpriotoG Baka-
AénouAog/Hristos Vakalopoulos

Mia ocelpd dolooviwy Apdfwv PeyLOTAVWY CUVTAPACTEL TNV
ABrva. Kt evw Aot avalntouv akapma tov dohoypodvo, évag vea-
POG SLaPPAKING AVAKAAUTITEL TUXALA TIWG TTPOKELTAL YLd PLa TTapa-
&evn EN\nvoapepkavida, tnv OAya Pépmapvrg, H tputn peydiou
prKkoug tawvia tou a&éxaotou Xpriotou Bakaldmoulou, TeptPAi-
Aetal edw Kat xpdvia amd to TEMAO yonteiag kal puatnpiou evog
PUBouU -Kkal To Koo TNV akoAouBel TloTd oTLg oTavieg TTPOPOAEG
NG otn Peyain oBo6vn. «Kwpwdla pe oTolkela CACTIEVG TNV EiXE
XapaKInpioel o ToAUTAAavtog SnpLoupyog mou £puye ata 37 Tou
POALG xpdvia. H uttépoxn ‘OAa Aalapidou Ba eival yla mdvrta n
‘OAya Pépmapvig evw n pwrtoypapia tou Avdpéa Zwvavou (Bpa-
Belo otn @eooalovikn) aTOTUTILIVEL POVABLKA TNV TTOLNTIKA PeAay-
XOAWKN atpoéopalpa g TOANG, amod TG tapdtoeg twv EEapyeiwv
Kat tn MmAe MoAukatolkia wg Toug oKotewoug dpOpoug tnG.

A series of murders targeting Arab tycoons shakes Athens. While
the city searches in vain for the killer, a young burglar accidentally
discovers that the culprit is a peculiar Greek-American woman,
Olga Robards. The first feature film by the unforgettable Christos
Vakalopoulos has long been shrouded in a veil of myth, fascination,
and mystery, with audiences faithfully attending its rare screenings.
The multi-talented director described it as a “suspenseful comedy”.
The magnificent Olia Lazaridou will forever be Olga Robards
while the cinematography by Andreas Sinanos (award-winning
in Thessaloniki) captures the poetically melancholic atmosphere
of the city, from the rooftops of Exarchia and the Blue Apartment
Building to its shadowy streets.

METAIXMIO
Borderline

EAAGSa/Creece, Teppavia/Germany, MeydAn Bpetavia/UK, BéAyio/Belgium -
1994 - Eyyowpn/Color - 85’

Sknv./Dir: [dvog KapkavefBdrog/Panos Karkanevatos | Sev./Scr: dvog Kapka-
veBdrog/Panos Karkanevatos, [dwwng ZavBdmoulog/Giannis Xanthopoulos,
Clare Downs | ®wt/Cin.: Avdpéac Sivdvog/Andreas Sinanos | Movt/Ed.: Mdv-
vng Towodnoudog/Giannis Tsitsopoulos | Mouo./Mus.: Nikog Kutoupyde/Nikos
Kypourgos | H8./Cast: Apng Aepreadmouloc/Aris Lebessopoulos, Xpriotog KaAa-
Bpoulog/Christos Kalavrouzos, 2talpog ZaApdg/Stavros Zalmas, Mapia Kuptd-
kn/Maria Kyriaki [ Map./Prod.: [dvog Kapkavefdtog/Panos Karkanevatos
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Ao adépypla peyalwvouy SUoKoAa 0’ éva XwpLd OpUXELWY, XwPIg
pava. O peyaAltepog, o ZTEALOG, AUTOTAKTEL amod Tov atpatd ki e€a-
paviletal Xpévia apydtepa, o PlkpOTEPOG, O AoTUVOPLKOG Mav-
VNG, AVAKAAUTITEL TAOCTA £YYPAPA TIOU TOV KAVOUV Va TILOTEYEL OTL
CeL. Delyel og avaltnor Tou. ZTnv Ttopeia tou Opwg aANaleL tnv
omt tou yia T {wr, TV eAeuBepia, tv Tautdtnta, yivetat ma-
PAVOPOG, LOOPPOTIEL OTO petaixpLo... O Mavog KGpKGVEEC’!TO( Sivel
aTo viePToUTo Tou pla dpapatikn tawvia dpodpou, ou otny ouacia
KPUPEL To eowTepPtkd Ta&idL autoyvwoiag tou Npwda tou. H e€at-
petwr] pwroypayia Tou Avdpéa Jvavou kat Ta yupiogpata otov
payko Xtpupova, cupPalouv kabBoplotikd atnv atydopaipa.
*Bpapeia: ZknvoBeoiag, Mouauwrig, B’ Avdpikou pdrou (Xpriotog KaaBpou-
{og), oto peotiBdA Osooarovikng. BpaPeio Mowdtntag Yroupyeiou MoAwi-
gpou. Zuppetoxn oto StaywwvioTiko Turpa tou PeotifaA Aokdpvo.

Two brothers grow up in a harsh mining village without a mother.
The older, Stelios, deserts the army and vanishes. Years later, police
officer Giannis discovers forged documents suggesting Stelios is
alive. His search becomes a journey of self-discovery: he questions
life, freedom, and belonging, and treads the fine line between law
and rebellion. In his debut, Panos Karkanevatos delivers a powerful
road drama capturing the hero’s inner journey. Andreas Sinanos’
stunning cinematography along the magical Strymon River create a
deeply atmospheric experience.

*Awards: Best Director, Music, and Supporting Actor (Christos Kalavrouzos) at
the Thessaloniki Film Festival, the Greek Ministry of Culture Quality Award.
Participation at the Locarno Festival competition

ANDREAS
SINANOS

NMANOX
KAPKANEBATOZX/
PANOS
KARKANEVATOS

(1962)

Xwpa kat vepd/
Earth and Water
(1999)

PouAepav/
Rouleman (2004)
KaAd kpuppéva
puoTtika - ABa-
vaoia/Well

Kept Secrets

- Athanassia
(2008)

‘Ox0Bec/
Riverbanks (2015)
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La Amiga/H ®iAn
(1988)
Amigomio (1994)
Der Deutsche
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O leppavog
diog (2012)
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TO KAAOKAIPI THZ ANNAZ

Annas Sommer

leppavia/Germany, EMdda/Creece, lomtavia/Spain - 2001 - Eyyowyn/ Color - 107
Sknv./Dir. - Zev./Scr. Jeanine Meerapfel | ®wt/Cin.: Avdpéac Sivdvoi/Andreas
Sinanos | Movt/Ed.: Bernd Euscher | Moua./Mus.: ®Abpog @Awpidne/Floros
Floridis | HO./Cast: Angela Molina, Herbert Knaup, Anpritonc Katalewpdd/
Dimitris Katalifos, Rosana Pastor, Ayng EppavounMAgis Emmanouil, @éuig Mma-
{dka/Themis Bazaka, Mapla XkouAd/Maria Skoula, Aéomw Awapavtidou/Despo
Diamantidou | lap./Prod.: José Luis Borau, Dagmar Jacobsen, ®dvng Suvadivég/
Fanis Sinadinos

{

H 50xpovn pwrtopemodptep Avva, TTou BLWVEL TNV ATIWAELD TOU OU-
COyou NG, eTopdletal va TTOUNAOEL TO OTITL TNG OLKOYEVELAG TNG
oe éva eAAnVIkd vnol. To avolypa evog prtaoUAOU amoKaAUTITEL
ayvwoteg Lotopieg (WG TG YLaylag Kat Tou Tatépa tg... Ot pvi-
PEG KaL Ta pavtdopata tng oepapaditikng eBpaikng owKoyEvelag
NG ETLOTPEPOULY, TNV (BLa otypr Tou n idta yvwpilet tov NikdAa...
O xpOvog, n pvApn, N amWAELa, n aydaTn Kat oL anpoPAemteg atpo-
e NG (WNG, PTIAéKOVTAL OTOo TPUYPEPO, AupLkd dpdpa tng Meppa-
vo-Apyevtivag oknvoBEtplag, katw amd to duvatd AlyatormeAayi-
TLKO PWG TIoU Xelpiletal mavépopa o Yakog tou Avdpéa Zivavou.
E€aipetikr) n gppnveia tng lomavidag Angela Molina, EedumAwvel
v euBpauatn Yuxn NG Avvag, Xxwpig pehodpdpata, péoa otnv
eAappOTNTa Tou EAANVLKOU KaAokalplol Kat TLG UTIEPOXES PUPW-
SLEG TWYV TOTIKWY OUVTAYWY TIou anAwvel otnyv kouliva .

Fifty-year-old photojournalist Anna, grieving her husband’s loss, is
about to sell her family home on a Greek island. The opening of
an old chest uncovers the hidden stories of her grandmother and
father, bringing back memories and ghosts of her Sephardic Jewish
heritage, just as she meets Nikola. Time, memory, loss, love, and
life’'s unexpected turns intertwine in this tender, lyrical drama by
the German-Argentine director, bathed in the striking Aegean light
beautifully captured by Andreas Sinanos. Angela Molina delivers an
outstanding performance, revealing Anna'’s fragile soul with subtlety,
amidst the lightness of the Greek summer and the wonderful scents
of local dishes she prepares in her kitchen.

H ZKONH TOY XPONOY
The Dust of Time

EANGSa/Creece, leppavia/Germany, ItaAia/ltaly, Pwoia/Russia - 2008 - Eyyow-
pn/Color -125

Sknv./Dir-3ev./Scr: ©8dwpog AyyeAdmouro/ Theo Angelopoulos | ®wrt/
Cin.: Avdpéac Sivdvoc/Andreas Sinanos | Movt/Ed: dvwwng TowodnouAog/
Yannis Tsitsopoulos, Mwpyog XeAiBovidne/Yorgos Helidonidis | Mouo./Mus.:
EAévn Kapaivdpou/Eleni Karaindrou | HB./Cast: Willem Dafoe, Bruno Ganz,
Michel Piccoli, Iréne Jacob, Christiane Paul, Pévn [Mirtakn/Reni Pittaki, Kwotag
Arnooto)idn¢/Costas Apostolidis, AAéEavdpoc MuAwvdag/Alexandros Mylonas |
Map./Prod.: ®oiBn OwovopomolAou/Phoebe Economopoulos
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‘Evag EMnvoapepicavog oknvoBétng yupilel pla tawia Baciopé-
vn otn {wA TG pntépag tou, EAévng, evw tapdAnia avalntd tn
Xapévn Tou aydmn. Ot TPOCWTILKEG AVAPVIOELG PTIAEKOVTAL PE TIG
LOTOPWKEG aANayEG Tou 2000 awwva ae dldapopa pépn Tou KOTPOoU
- amd ltaAia kat BepoAivo péxpt Kalakotav. Ztnv teAeutaia tou
tawia (Seltepo pépog tng meplpnpng «Tpuioyiag» tou pe avayo-
pég atov OnPaikd Kikho, mou duotuxwg Sev tpoAafe va oho-
KANPWOEL), 0 KoPUPAiog SNPLOVPYOG EESITAWVEL TNV LOTOpPia Tou
avapeoga oto 1953 kat to 1974: otnv mpwnv ZoPfLetkn Evwon, ota
aguvopa Auatpiag-Ouyyapiag, atnv Italia kat otn Néa Yopkn, and
TG TTapapoveg tou Bavdrtou tou ITdAw éwg tnv mapaitnon Niov
KAL TNV TTwan tng xouvtag. Mvipn, e€opla, mpoauyLd, eppuAog,
Sixaopog, moAukn Bia, avalrtnon tautétTag, NEMPWpPEVO, QUTo-
yvwola, gupphiwon pe to tapeABov... OAa mepvolv péoa and ta
peyalelwdn mAGva Kat Tov pakod tou Avdpéa Zivavou.

A Greek-American filmmaker is making a movie based on the life of
his mother, Eleni, while also searching for his lost love. His personal
memories intertwine with the pivotal events of the 20th century,
spanning from ltaly and Berlin to Kazakhstan. In his final work
(the second part of his renowned “Trilogy,” with references to the
Theban Cycle, which he sadly never completed), the great director
unfolds his story between 1953 and 1974 - from the former Soviet
Union and the Austrian-Hungarian border to Italy and New York -
from the death of Stalin to Nixon’s resignation and the fall of the
Greek dictatorship. Memory, exile, displacement, civil strife, division,
political violence, identity, destiny, self-knowledge, reconciliation
with the past... All pass through the magnificent lens of Andreas
Sinanos.

ANDREAS
SINANOS

»

o

©O0AQPOX
AIFTEAOMOYAOL/
THEO
ANGELOPOULOS

(1935-2012)

Mépeg tou '36/
Days of '36 (1972)
O Bilacocg/The
Traveling Players
(1975)

Ta&idL ota Kbbn-
pa / Voyage to
Cythera (1984)
Tormtio atnv opi-
¥An/Landscape in
the Mist (1988)
Mua awvidtnta
Kat pla pépa /
Eternity and a
Day (1998)
Tpwoyia: To A-
BadL mou dakpu-
(e / Trilogy: The
Weeping Meadow
(2004)
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JUDEX, O MPOAPOMOX TOY BATMAN

O deyldvr, o peydAog autdg oknvoBETNG Twy TPWIWY enelcodlakwy tawwwy (Pavropdc/
Fantdmas, OL BpikdAakeg/Les vampires) katépBwoe pe tov ZioUvieg va yupioel pla tawia
OTIOU N TIEPLTETELA YLVOTAV KATL To Baupaotd, Emailpve popn eAeubeplag, emavaotatikotntag,
TOUPEANOTIKNG guveldntomoinang. «Ot awwviol AoyoKpITEG?, OTwG Ypdawel o Adwvig Kbpou
oto Baupdoio BBAio Tou O coupeaAlopog oTov Kivnpatoypawo, «dev eixav kataAdfet otL
yla tov ®eyldvr, to Kakd kat to Kahd dev Atav mpdypata avtibeta, OtL oL €vvoleg auTéQ
oUTe Kav UTNPXav OTLG TAwvieg Tou Kal 6Tt o Paviopdg kat o Peyldvt avikav otn Peydain
OlKOYEVELA TNG eEAeUBeplag».
‘Opwg Ol UTEPAOTILOTEG TWV AOTIKWY BEWSWY, 0TO PUaAd Twv omoiwv dev pProdpecde va
EexaBapioel n évvola tou Baupaatou kat yla toug omoioug n {wn dev ftav timota dAlo and
autd mou £PAemav pe ta patia toug, BEAnoav o APKETEG TEPUTTWOELG VA AmayopeUoOUV
v tpoPoln tou Zouvteg! To Koo OpwG, avennpéaoto téoo amd ta pPEtpa mpowuAa&ng
TWV AOYOKPLTWY —PETPA TIOU SeV €iXav AAAO OKOTIO amd TOU VA UTEPACTILOTOUV Pla AOTIKN
Kowwvia yla tnyv omoia kaBe évvola eAeuBepiag nTav kat elval éva péco Kataotpong— 6co
KAl amd T OVOPTIOTIKA andotach TwV AUTOATOKAAOUPEVWY SLaVOOUPEVWY, UTOOTHPLEE
pe tov mo Oeppd evBouoiaopd TG Tawieg Tou deylavt. O Deyldvr, pe KATATANKTLKNA
TAQOTIKOTNTA OTN PWTOYPAWia, PE TIG PWTOOKLATELG va Ttat{ouv peydlo poAo, pPe povto éva
TToLNTLKO, oXedOV coupPeaALoTKO TiepLBANoy, épTiade éva ZioUvteE katamAnKTko, mtpddpopo
Twv pulp npwwy, 6mwg o Batman kat o Shadow, tawia xwpig PINOTOPIKEG I} YUXOAOYIKEG
€vvoleg, tawvia ou n a&ia tng Bploketal oTig KOVEG TNG KAl TIPEMEL KAVELG va Tn O€L yla va
TNV armoAaloeL OTwG TPETEL”

Zwvtavi Mouown Zuvodseia atnv MpofoAr tou JUDEX!
H ntpoBoAr Ba mAalowBel and pla {wvtavi pouoikn eppdvion, eldikd oxedlaopévn yla thv
neplotaon. Ot pouowkol MydAng NiBoAwavitng (mdvo, kpouatd, electronics), BaoiAng Tla-
Bapag (kBdpa, loops, mAfktpa), MixdAng Katayavdg (BloAi), Ztépavog Wapaddkng (kpouotd,
electronics) kat Kwotag Baloupag (ca&dpwvo, pAdouto) Ba Snuloupyrioouy {wvtavd tnv
nNXNTkA atpoéoatpa tou Ba cuvopl\foel pe to epfAnpatikd épyo tou Fevillade.

H pouowkn toug, Baolopévn oe mpwtotuma Bépata twy Baoikn T{aBdpa kat MydAn NiBoAt-
avitn, ouvduAaleL NAEKTPOVLKN KAl NAEKTPAKOUCTLKI POUTLKN, PE AVaPopEG oTa pelpaATa Tou
200U awva, to post rock, tn jazz, to funk, to ambient kat ta cinematic WWwpata. Méoa and
TPOETOLPATPEVEG SOPEG KAl autoaxedlaapoug, dnploupyeitatl éva mAoUoLlo Kal TtoAueminedo
NXNTKS TOTTO, TPOCYPEPOVTAG OTO KOWVO Pla OAOKANPWEVN KIVNPATOYPAWLKN EPTELPLa.

O MaAng NiBoAlwavitng kat o BaaiAng T¢aBdpag ouvepyalovtal amnd 1o 1993 wg W8puTika

PEAN Tou oxnpatog Occasional Dream, evw amé to 2023, padi pe tn Mipdvta Batkwwtn kat tnv

Epatw T{apdapa, idpuoav tnv KAAATEXVIKA-eKTTALSEUTIKA opada Weave. Mali éxouv Kukhopo-
PRoeL To dApmoup Apousia Kal TIPAYPATOTIONTEL SEKASEG CUVAUALEG KAl NXOYPAPNTELG.

H olUpmpa&n Twy TMEVIE POUCIKWY YA T CUYKEKPLPEVN TiPOoPoAr umdoxetal pla povadikn
epmelpla, 6mou n payeia Tou BwPoul kivnpatoypdypou cuvavtd v eAeubepia Tou auyxpovou
autooyedlaopou.
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JUDEX

TAMIA/FRANCE - 1916 - p&a/b&w - 383

Sknv./Dir: Louis Feuillade | Zev./Scr: Arthur Bernéde, Louis Feuillade | ®dwt./
Cin.: André Glatti, Léon Klausse | Movt/Ed.: Léon Klausse | HO./Cast: René
Cresté, Musidora, René Poyen, Edouard Mathé | MNap./Prod.: Gaumont

To BwPo Kivnpatoypayikod emiteuypa tou Louis Feuillade, eival pla
oelpd 12 eneloodiwy Tou Katd tn oxedov 7wpn SLapkeld tou Xtidet
PLa EKAETITUTPEVN, TIONUETIEES N AWrYNON PE OUVEXELG ATTOKAAUWELG
yla to TapeBOv, yeyovog rrou dlatnpel apeiwTo o evalapEpwy Tou
Beatr) katL odnyel o€ éva eviunwatakd YivaAe. To Judex ematveita,
MEPAV TNG CUVAPTIACTIKNAG TOU LoTopiag, yla Toug TIoAUGUVOETOUG
XapaKTPeG Ttou anodidovtal pe SUVATEG EPPNVELES KAL TNV TIPWTO-
TOPLAKA, aTpooPalplkn pwroypayia tou. H undéBean tng tawiag,
TtapakoAouBEl TOV OpPWVUPO APWA TIOU WG PAUPOVTUPEVOG EKBLKN-
Mg avalntd dwaiwon amnd tov diebappévo tpamelitn mou gubu-
VETaL yLa Tov Bavato tou matépa tou. Mvnpoveletal wg o Tpoyovog
OAWV TWV UTEEPNPWIKWY TIEPUTETELWY, WG £Va OXOALO YLa TNV ACTIKA
Swatoolvn Kal wg N TPWTN UTEEPETITUXNPEVN Mini series.

Louis Feuillade’s silent cinematic achievement consists of 12
episodes that build a sophisticated, multi-layered narrative with
constant revelations about the past which keeps the viewer's
interest undiminished and leads to an impressive finale. Judex
is praised for its complex characters portrayed with strong
performances and its innovative, atmospheric photography.
The film follows the eponymous hero as a black-clad avenger
seeking revenge against the corrupt banker responsible for his
father’s death. It is remembered as the ancestor of all superhero
adventures, as a commentary on urban justice, and as the first
hugely successful mini-series.

BQBH TAINIA
ME ZQONTANH
MOYZIKH

LOUIS
FEUILLADE

(1873-1925)

Heliogabale (1911)
Les Vampires/
The Vampires
(1915)

Tih Minh (1918)
Parisette (1922)

79



EIAIKEZ
NMPOBOAEX
SPECIAL

SCREENINGS

80

: ,:
%
i

I

NA MLIJECNOM PUTU
On the Milky Road

Boovia-Epleyofivn/Bosnia and Herzegovina, SepPia/Serbia, Me&ikd/Mexico,
HIMA/USA, Hvwpévo BaoiAeto/United Kingdom - 2016 - Eyyowpn/Color - 125
Sknv./Dir: Emir Kusturica | Zev./Scr: Emir Kusturica (Baowopévo oto engioddio tou
oto avBoAoyikd A/ based on his segment in the anthology film “Words with
Gods”) | ®wrt./Cin.: Goran Volarevié, Martin Sec | Movt/Ed:: Svetolik “Mic¢a” Zajc |
Moua./Mus.: Stribor Kusturica | HO./Cast: Emir Kusturica, Monica Bellucci, Predrag
Manajlovi¢, Sloboda Micalovi¢ | MNap./Prod.: Paula Vaccaro, Emir Kusturica, Lucas
Akoskin, Alex Garcia

ot

£ ! =0

Xwplopévn oe tpia pépn, n tawvia mapakoAouBel kaBoploTikég atly-
PG otn {wn) evog Avtpa Kat, TapAAAnAQ, Tng XWpeag Tou: TLG OKOTEL-
VEG PEPEG TOu TTOAéPou Otou ) Bia Tov dlapoppwvel tnv avoion
evég anpdaopevou Epwta Tou Ywtilel T {wr Tou: KaL TV anopovw-
an Tou wg povayol Tou avadntd tn YaAvn PETA TNV amwAela g
ayannpévng tou. O Bpafeupévog dUo popég otig Kavveg Betepavog
gKnNvoBETnG UToypAYeL éva popaviwod dpdpa yepdto paviaoia,
paykéd peaAlopo Kat pavpo XLoUpop, AV OTLG CUVETIELEG TOU TIO-
Aépou, TG avBpwrtiveg OXETELG Kal TV avalTnan TG TIPOCWTIKAG
elpAvnG. Mpwraywviotel o (dlog pe tnv mavépopn, talavrolya
Monica Bellucci oto mAeupd tou. Ddvto toug N payeutikn Trebinje
omou yuplotnke peydAo pépog tng tawviag. Tuvodeia n wpaia pou-
gLk TOU ylou tou dnploupyou, Stribor Kusturica. Eldwkr Stakplon
oto peoTPAN Bevetiag. Ze mpwrtn eAAnvikr) mpoBoAr).

Divided into three parts, the film follows pivotal moments in a
man’s life and, simultaneously, his country’s: the dark days of war
that shape him; the blossoming of an unexpected love that lights
up his life; and his solitude as a monk seeking peace after losing his
beloved. The two-time Cannes-winning veteran director presents
a romantic drama full of fantasy, magical realism and dark humor,
exploring the consequences of war, human relationships, and
the search for personal peace. He stars alongside the wonderful,
talented Monica Bellucci. Set against the enchanting backdrop of
Trebinje, with a beautiful soundtrack composed by the director’s
son, Stribor Kusturica. Special mention at the Venice Film Festival.
First screening in Greece.

SPECIAL
SCREENINGS

EMIR
KUSTURICA

(1954)

Qupdoat tnv
NTOAL Mrte);/
Sjecas li se Dolly
Bell? (1981)

O Mnapmdg Eivat
oe Ta&ld ya
Aouleléc.../Otac
na sluzbenom
putu (1985)

O Katpog twv
Tolyydvwv/Dom
za veSanje (1988)
Arizona Dream
(1993)
Underground
(1995)
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O OHZAYPOX

Comoara

Poupavia/Romania, laAAia/France - 2015 - Eyypwypn/Color - 89

Sknv./Dir: Corneliu Porumboiu | Zev./Scr: Corneliu Porumboiu | ®wrt./Cin.: Tudor
Mircea | Movt/Ed.: Roxana Szel | H6./Cast: Toma Cuzin, Adrian Purcdrescu,
Corneliu Cozmei, Radu Banzaru | lNap./Prod.: Marcela Ursu

ZKIEZ KAI ZIQMNH
To Kill a Mocking Bird

HIOA/USA - 1962 - p&a/b&w - 129’

Sknv./Dir: Robert Mulligan | Sev./Scr: Horton Foote | ®wrt./Cin.: Russell Harlan |
Movrt/Ed.: Aaron Stell | Moua./Mus.: Elmer Bernstein | HE./Cast: Gregory Peck,
John Megna, Frank Overton, Tate Rosemary [ Map./Prod.: Alan J. Pakula

SPECIAL
SCREENINGS

CORNELIU
PORUMBOIU

(1975)

‘Hrav ) dev ftavy/
A fost sau n-a
fost? (2006)
Acgtuvoypia,
tautotnta/Politist,
Adjectiv (2009)
‘Otav Bpadalel
oto Boukoupéot/
Cénd se lasa seara
peste Bucuresti
sau Metabolism
(2013)

Fotbal Infinit/
Infinite Football
(2018)

O opupiytég/

La Gomera (2019)
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O Kéoti LeL pe TNV OLKOYEVELG TOU O€ £€va PLKPO SlapépLopa Kal ta
Byalouv mépa pe duakohia. Ta Bpadia dtapalel otov ylo Tou Tov
Poprmiév twv Aaowv ki ovelpevetat Bnocaupoug. ‘Eva ovelpo tmou
Waivetal va yivetal mpaypatikétnta otav o yeitovag tou, Aviplay,
Tou A€l yla Tov Bnoaupd Tou EpPeTal va £xel BAyeL o mammoug
TOU OTO XWPAWPL Toug Kal Tov ortoio BéAeL va EeBayel, alG xpeld-
{etal évav aviKveuTtn PETAAWY Kal SeV £XEL TNV OLKOVOLKI Aveon
yta tétolo eomAlopo. Tote o Koot paleuel OAa Tou ta Xpripata kat
npooAapPavel tov KopvéA, o omolog PTtopel va PEPEL aviyveuTn
PETAMNWY amd tn Souleld tou. ‘Etol oL TpeLg Toug eival £tolpol va
mAouticouv Bpiokovtag tov Onoaupod.

Me apopprj ta 100 xpévia tnG FIPRESCI.

Costi lives with his family in a small apartment and barely makes
ends meet. In the evenings, he reads Robin Hood to his son and
dreams of freasures. A dream that seems to come true when his
neighbor tells him about the treasure that his grandfather allegedly
buried in their field and which he wants to dig up, but for that he
needs a metal detector. Costi then gets the money and hires Cornell,
who can bring a metal detector from his job. Thus the three of them
are ready to get rich.

On the occasion of the 100th anniversary of FIPRESCI.

Mua Se€lotexvikn Kivnpatoypaywikry SLaOKEUr Tou opwvupou Pi-
BAlou, Tou pnpiletal yla TV gUKPLVR ATEKOVION TWV TIPOKATA-
Myewy, péow plag wtopiag evnAkiwong dwpévng améd ta pata
madiwy. Me emwepaAnq tov epAnpatko, Bpapeupévo pe Ookap
Gregory Peck, wg nBwo kat adékaoto ouvyopo Atkoug Puvg,
n tawia otnpiletat otg e€icou duvatég eppnveieg TWV veapwy
npwraywviotwy, Mary Badham kat Phillip Alford. H aprjynon avti-
napaBaMet tn Leotr, otaBepn owoyevelakn {wr) TNG OKOYEVELAG
DTG pPE TG AoXNPEG TTPAYPATIKOTNTEG TOU KOTPOU TWV EVNAIKWY,
WSlaitepa ™ PUAeTK adikia Tng emoynG. Xta duvatd tng onpeia
nep\apPavovral 1o LooppoTtnpévo oevdpld tng, To omoio guvu-
PaiveL TO CUVAPTIATTIKO dLKATTIKO SPAPA PE TIPOTWTILKEG OLKOYE-
VELAKEG OTLYPEG, KAl N dUBEVTIKY amEWKOVIOT TWV PUAETIKWY EVTA-
TEWV PLag PLKPAG voTlag oANG, Kablotwvtag Ty pla SLaxpovikn
Kat emdPATTIKA Tawia. Me apoppr ta 100 xpdvia ané t yévvnon tou
MdAwkav.

A masterful cinematic adaptation, renowned for its clear depiction
of prejudice, seen through the eyes of children. Led by the iconic,
Oscar-winning Gregory Peck as the moral and unscrupulous
defense attorney Atticus Finch, the film relies on equally strong
performances by young leads Mary Badham and Phillip Alford. The
balanced script’'s narrative conftrasts the warm, stable life of the
Finch family with the ugly realities of the adult world, particularly
the racial injustice and tensions of a small Southern town, making it
a timeless and influential film. On the occasion of the 100th anniversary
of Mulligan’s birth.

ROBERT
MULLIGAN

(1925-2008)

KoopotoAitng
Anatewvac/The
Great Impostor
(1960)

Aydnnoa Evav
Zévo/Love with
the Proper
Stranger (1963)
Anayopeupéva
Jkahomdatia/

Up the Down
Staircase (1967)
Madi cou Nvwploa
tov Epwrta/
Summer of 42
(1971)

K&Be Xpovo Tétola
Mépa/Same Time,
Next Year (1978)
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NMANTEAHZ
BOYArFAPHX/
PANTELIS
VOULGARIS

(1940)

To mpofevid

g Avvag/The
Engagement of
Anna (1972)

‘O)a gival 3po-
pod¢/It's a Long
Road (1998)
NUwec/Brides
(2004)

Wuyn Babua/Soul
Deep (2009)
Muwpd Ayyhia/
Little England
(2013)

To teAeutaio on-
peiwpa/The Last
Note (2017)
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TA METPINA XPONIA

Stone Years

EAANGSa/Greece - 1985 - Eyxpwpn/Color - 142

Sknv./Dir-Xev./Scr: MavteAi¢ BoUAyapnc/Pantelis Voulgaris | ®wt./Cin.: MWpe-
yoG ApBavitng/George Arvanitis | Movt./Ed.: Avdpéag Avdpeaddkng/Andreas
Andreadakis| Mouo./Mus.: StapdtnG Smavouddkne/Stamatis Spanoudakis |
HE./Cast: ©éuig Mnaldka/Themis Bazaka, Anpritong KataAewupds/ Dimitris
Kataleifos, Mapia Maptika/ Maria Martika, Evorivn lyyAéon/Irini Inglesi, Nikog
MmppriAng/Nikos Birbilis, ©dvog lpappévo/ Thanos Grammenos | Map./
Prod.: MavteAng BouAyapng/Pantelis Voulgaris

O veapol aplotepoi EAévn kal Mdpming epwrebovtal otn Ogo-
gahia, o 1954. Toug xwpiouv amotopa SwEeLg Kal CUNNYELS.
Zavafpiokovrat poALg 1o 1966 kat OAOKANPLIVOULV TOV £PWTA TOUG,
ZUvtopa oulapBdvovtal and tn Siktatopia kat n EAévn yevva
OTLG PUAAKEG TOV YLO TOUG. To XOouvTikd ppovnpa emPANAeL yapo
Twv U0 YUAAKLOPEVWY —KOUPTIAPOG O YOG Toug. H petamoAi-
teuon Pepvel TV eleubepia... Baolopévo oe aAnbuwvn) Lotopia, to
aplotoupynpa tou MNavteAn BouAyapn plNdel péoa and évav Kka-
TaSIKAOPEVO £PWTA VLA TLG LOTOPLKEG KAl TIPOCWTIKEG TPaywdieg
TIou TtpoKAAeoe yla dekaetieg atn Xwpa o eppUlAlog. Ta «métpva
XPOVLIO» - €KEIVA TIOU TO PLOOG KATEOTPEWE TATPISA, OLKOYEVELEG,
vidta kat {wég. E&aiolo to mpwraywviotikd {euydpl. Me apoppr tnv
£xBeon: «[uvaikeieg popéc ato épyo tou lMavreAr) BolAyapn».

*BpaPeia PeotiffdA Osooalovikng: KaAutepne Tawviag, SknvoBeaiag, MNuvat-
kelag eppnveiag (0. Mrnaldxa). Kpatud BpaBeia YIMO: Tawiag, Muvawkeiou
PéAou, Mouokrg. @eotifdA Bevetiag: Eldikn pveia Eppnveiag (0. Mrialdka).

In 1954, young communists Eleni and Babis fall in love in Thessaly.
Political persecution tfears them apart. They reunite in 1966
and finally fulfill their love. Soon after, both are arrested by the
dictatorship, and Eleni gives birth to their son in prison. The regime
imposes their marriage - with their child as best man. The fall of
the junta brings freedom... Based on a frue story, Pantelis Voulgaris’
masterpiece tells, through a doomed love, of the historical and
personal tragedies that scarred Greece for decades after the civil
war. The “stone years” - when hatred destroyed homeland, families,
youth, and lives. Excellent performances by the leading duo. On the
occasion of the exhibition: “Female figures in the work of Pantelis Voulgari”
*Awards: Thessaloniki — Best Film, Director, Actress (T. Bazaka). Greek State
- Film, Actress, Music. Venice - Special Mention (T. Bazaka).

SHOULD | CHANGE

EMada/Creece - 2025 -
Eyxowpn/Color - 10:53’
Sknv./Dir: BaoiAng AyyAag/Vasilis
Agglias | Zev./Scr: BaoiAng AyyAidq/
Vasilis Agglias, HAiag MrakdAnd/llias
Bakalis, Euvotpatia Bopdka/Efstratia
Viraka | ®wt./Cin.: HAlag MiakdAng/
llias Bakalis | Movt/Ed.: EAeuBepia
Stepyiou/Eleftheria  Stergiou, Ba-
oiAnG AyyAde/Vasilis Agglias | HE/
Cast: HAlag MnakdAnd/llias Bakalis,
EAodBet  Xafpé/Elisavet Chavre,
Natdoa Mnitpou/Natasha  Bitrou,
Euotpatia Bpdka/Efstratia  Vraka,
BaoiAng AyyAag/ Vasilis Agglias

‘E&L priveg petd amod évav emwdu-
vo Xwplopd, o 20xpovog HAlag,
etopaletal yla O TMPWTO TOU
pavtePou péow Tinder. Ot pikoL
TOU PETATPETIOUV TNV EYPTIELPLA OF
QUTOOXEDLO VIOKIPJAVIEP YLa TOV
alyxpovo KOopo Twv pavtePou.

Six months after a painful

breakup, twenty-year-old Elias

is getting ready for his first date

via Tinder. His friends turn the

experience into an improvised

documentary about the modern
dating world.

TAINIEXZ MIKPOY MHKOYZX | SHORT FI

I

MEW TORK COLLEGE
EURCREAN § AMERICAN ESUCKTION

PERPETUAL

EANGOa/Greece - 2024 -
Eyxowpn/Color - 0:60”
2knv./Dir.: Avtwviog [kiaolpng/
Antonios Gkiaouris | Sev./Scr: Antonios
Ckiaouris, Appoditn lepokwvaota-
vtri/Afroditi Gerokonstanti | @wt/
Cin: Avtiviog Tkaoupng/Antonios
Gkiaouris | Movt/Ed: Avtuvioc Mkia-
oUpng/Antonios Ckiaouris | HO./Cast:
Appoditn ZmpomovAou/Afroditi
Spiropoulos

H ®pivta kavel aywva va vi-
K OEL ToV €BLTPO NG, TIoU E£XEL
ogofapd avtiktuto otnv uyeia
G MaAedel kabnpepwva pe
v andéypaaon av Ba utokVyeL
otnv emBupia tng ) Oa pavel
Suvatn kat Oa avuiotadel.

Fridais waging a constant war
against her addiction which
has taken a significant toll
on her health. She struggles
every day with the daunting
task of deciding whether to
give in to her cravings or stay
strong and resist.

OPEIBAZIA

EANGSa/Greece - 2024 -
Eyxowpn/Color - 12:13
Sknv./Dir:  Avtwwviog  lkaolpng/
Antonios Gkiaouris | Sev./Scr: Avtle-
Alva Kovrompid/Angelina Kontopria
| ®wr/Cin: Avtwviog lkaotpng/
Antonios Gkiaouris, Zopia Pefi-
6n/ Sophia Revithi | HE./Cast: Bikn
KouAtavoUy Vicky Koulianou, ZaAiva
lafaAd/Salina Gavala

H 50xpovn ®oifin mou éxet

ooBapn oxéon pe v 45xpo-

vn Katepiva divel aywva yla

TNV empélela tou adlol g,

otav o ekdKNTKOG TTpWnV au-

Quydg ng ™V Katnyopel adka
OTL TO KAKOTIOLEL

A 50-year-old Phoebe, who

is in a committed relationship

with 45-year-old Katerina fac-

es a devastating custody battle

when her vindictive ex-partner

falsely accuses her of harass-
ing their son.
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MHTPOMMOAITIKO
KOAAETIO

FRAGMENTS

Eyxpowpo/Color - 2025 - 16’
EAGSa/Creece - 2024 - Eyypwpn/Color - 1213’
knv./Dir:  Avaotdotog [amayidvvng/Anastasios
Papagiannis | Zev./Scr: Avaotdotog lMamayiavwng/
Anastasios Ppagiannis | ®wt./Cin.: Anpritong Mau-
powopdkng/Dimitris Mavroforakis | Movt/Ed.: Ae-
&la TooUAou/Alexia Tsoulou | HE./Cast: Xpriotog
KapaBéBag/Christos Karavevas, MydAng WaAidag/
Michalis Psalidas

Metd tnv kndeia tou atépa tou, o Apng emt-

OKETITETAL TO OTtiTL OTou eKkelvog TEPATE Ta

teleutaia Tou Xpovia, yla va paléyel ta mpo-

OWTILKA Tou avTikeipeva. Mua dtadikaaoia tou

olvtopa Ba tov Pépel avipétwno pe 6ca
€ixe apnoeL tiow.

After his father’s funeral, Aris visits his house

to collect his personal items. Through this

procedure he will soon have to deal with
everything he had left behind.
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H ©AIVH NOY OA MEINEI
The Grief That Will Remain

EAAGSa/Creece - 2024 - Eyypwpn/Color - 15
2knv/Dir:Xapng KoutpoupndmouAog/Harris Koutroum-
popoulos [ Sev/Scr: Xdpn¢ Koutpoupmdmoulog/Harris
Koutroumpopoulos | ®wt/Cin: Anpriteng Matviwng/
Dimitris - Patiniotis Movt/Ed:  [wpyog Aepavtig/
Ceorge Alefantis | HO/Cast: Sopia KoUpou/Sofia

Kourou. Epn Kavt{a/Ephie Kantza

Metd tov Bdvarto tng ylayldg g, pla veapn
yuvaika SugkoAleVetal va SlaxelpLloTel thv
ATWAEL, PEXPL TIOU PLa ETILOKEWN OTO YNpPo-
Kopeio §unva Eexaopéveg avapvioelg Kat T
BonBd va emavaouvdeBei pe T pntépa tng.

After her grandmother’s death, a young

woman struggles to cope with the loss, until

a visit to the nursing home awakens forgotten

memories and helps her reconnect with her
mother.

TAINIEXZ MIKPOY MHKOYZ | SHORT FILMS

LAST TROPICS

EAANGSa/Creece, [aMia / France - 2025 -
Eyxowpn/Color - 19’
Sknv./Dir:  ©avdong  TpoupmoUkng/Thanasis
Trouboukis | Zev./Scr: ©avdong Tpoupmoukng/
Thanasis Trouboukis | ®wrt./Cin.: Kwvotavtivoc
KoukouAiéc/Konstantinos  Koukoulios | Movt./
Ed.: Yannis Chalkiadakis | H6./Cast: BaoiAng Kou-
tooytdvvne/Vasilis Koutsogiannis, Zwrj ZtyaAol/
Zoe Sigalou, NikoAdkng ZeykivovoyAou/Nikolakis
Zenkinoglou

Kabwg pa Baldoowa emdnpia ameel to

ATIOPOVWEVO TOUG YAPOoXWPL, TPELS veapol

Yapadeg katapelyouv oTo TTapAvopo Yape-
pa pe duvapitn.

As an aquatic malady threatens their forgotten
coastal village, three young fishermen resort
to illegal dynamite fishing.

— CREATIVE
= === MEDIA

J\Ig EDUCATION

BUGS UNDER MY SKIN

EMdda/Greece - 2024 - Eyxpwpn/Color - 26
Sknv./Dir:  Mapko  KpipmaAng  Pouvtitg/Marko
Krimpalis Rudic, XapdAapmog lwavvng NikoUAng/
Charalampos Nikoulis | Awriynon/Narrator: Mdpko
KolumaAng Pouvrtitg/Marko Krimpalis Rudic | Movt./
Ed.: Mdpko Kpipmaing Pouvtirg/Marko Krimpalis
Rudic, MeAétng Manmdg/Meletis Pappas | HE./Cast:

Marko Krimpalis Rudic and Charalampos Nikoulis

Me apoppn tnv amoxwpnon tou GAdKkog, o

évag amod toug dUo aknVoBETeG TG Tawiag, o

Mdpko KpipmaAng pavepwvel TG SUOKOAI-

€G TIOU QVTIPETWIILOAV OTNV KAtaypayn Twv
EVTOPWY OTOV PaKd Toug,

Following Flokos departure, one of the film'’s

two directors, Marco Krimbalis, reveals the

difficulties they encountered in capturing
the insects on camera.
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GFC & EKOME
unite their forces in the

Hellenic Film & Audiovisual Center
Creative Greece

Hellenic Film &
Avdiovisval Center
Creative Greece fin X v &







